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HOW TO TAKE 
PICTURES... 
ANY TIME... 
ANYWHERE... 
IN ANY LIGHT 


Capture 
the fun of your 
holiday party 
by available light 


How to get 
high speed plus 
good quality with 
latest films and 
developers 


AMATEUR’S WORKSHOP 
—an exciting monthly 
section featuring: 


« Picture criticism 


- Weekend assignments 
« Money-making ideas 
« Basic know-how 
for beginners May Britt 
by Don Ornitz’ 


fr 
ip For the NS 


brightest NS 


tT; erm 
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Ansco 


takes all popular 
sized slides for 

the most exciting 
screen images 

you've ever seen. 


Ansco 


A Division of General 
Aniline & Film Corporation 


Let’s talk about projector 
quality and_ performance! 
Ideally, the best projectors 
have the following features: 
Blower cooled, sharp corner 
to corner illumination, take 
all size slides up to 214” 
square, and they must have 
enough light output to really 
throw a brilliant image on 
the screen. Many projectors 
fill the bili, but most of them 
cost two or three times as 
much as Ansco’s Dualet! 

Here at last is the ideal com- 
bination; every feature of the 
finest projectors (and some 
extras such as the Dualet’s 


new fan design) are incorpo- 
rated at the amazingly low 
price of $39.95! There’s no 
doubt about it, the Ansco 
Dualet is definitely recog- 
nized (by every leading pho- 
tographic magazine) as some- 
thing revolutionary in pro- 
jectors. 

And remember, the Dualet’s 
superb styling means that 
it can be displayed perma- 
nently, it’s that good looking. 
No need to hide it away after 
every slide showing. 

Your local Ansco dealer will 
be delighted to give you a 
demonstration of the new 
Dualet. It will be the most 
rewarding trip you have ever 
made to your dealer. 


ALL SLIDES from 35mm to 24” square 
are easily used in this new projector. No 
additional tools necessary. And just feel 
the easy action of the carrier! 


i! 


Here’s the heart of the Dualet’s cool bril- 
liance! New horizontal 300 watt projec- 
tion bulb throws more light, overlap- 
ping fan blades give silent cooling. 


Built in storage compartment holds up to 
40, 24” square slides convenient at 
hand. Sliding cover keeps slides dust 
free, makes Dualet more attractive! 


sited 


Front-end tilting adjustment works 
smoothly and easily to center image on 
the screen. Note low, graceful front 
view that makes the Dualet a decora- 
tor’s dream! 


‘ 


Power cord winds neatly out of the way 
after slide shows. No tangled cords, no 
annoying, dangling wires. The Dualet 
really has everything. 








Thousands of people who already own 
a camera will be delighted to find a 
Contaflex among their gifts. 

This unique 35mm single-lens reflex 
brings new pleasure and finer results to 
the photographer. It is so fast and simple 
in operation that even a beginner can 
master it. While focusing, you have a big, 
brilliant view of your subject. The through- 
the-lens focusing system, with combined 
ground-glass and split-image rangefinder, 
makes it easy to get super-sharp negatives 
all the time. 

Its Zeiss Tessar f/2.8 lens can cope with 
practically any light conditions, and its 
Synchro Compur MXV shutter has speeds 
to 1/500 sec. 

In four models from $153. Models Ill and IV 
permit the use of quick-change wide-angle and 
tele component lenses. Models Ii and IV have 
built-in photoelectric exposure meter. 

At leading dealers. Literature on request. 


Made in SS Carl Zeiss, Inc., 485 Fifth Ave., New York 17 
West Germany 
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DISCOUN t SALE — 3.5 PRE-SET 


PAL ALL TELE-ASTRA 


~— ANY Patientyeed brood REFLEX — 


GET 10 DAY TRIAL YEAR GUARANTY eres cement” (5 
IMMEDIATE DELIVERY = tra 38, Astrs ee 
eRAND-NEW wDed-> VLDL: 
FREE PIGSKIN CASE 


WITH COMBINED COUPLED RANGEFINDER 
ASTRAFLEX Il & VIEWFINDER SYSTEM 2 
3.5 Meyer Gorlitz Ks 
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00."'svnc PR SCCZ sce. 5 WITH F= 50mm 1:2 
COATED LENS 


Japan's Most Famous 35mm 
Under Our Own Label 
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Great Money-Saving Event! 
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Easy budget payments. Select comera, send remittance, with age, occupation, 3 references. Sub- 
ject prior sale. Add stage and inserance. Choose your camera in the condition you wont 
Column A-! is used, but like-new. 6-1 is definitely used. To pick best ORDER EARLY 


ons 
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CINE-AMITAR LENSES 
112“ #1.4 SPEED-TELE 


For all 8mm cameras. Coat 
ed. Focusing mount. Click 
stops. Reg. $75.00 


enano 14% 


5 element 12.8 coated lens 
rongefinder peed 
shutter 


65¢ post 


4x 5 WIDE ANGLE 








AIRES Ill 


witra speed lens 
COMPUR-SYNCHRO shutter a #2 t am f . “ speeds sec te 1 500 
for Strobe and flash. ideo lens fet 2 % rapid film wind; M-X sync 


Omm #6.8 COATED LEITMEYREB So’ 2°" Leica RR Ss ,, 
for 405 and 3'cu 4's press 


Of 


a5 88) PRESS 


4.5 Steishell Unofo 

SYNCHRO press 

D shutter Coupled rangefinder 
Flashgun. Valued of $215.00 


&RAND | 147” 


425 Cut fim holders 





#2.8 AUTO WESTANAR 


22 speed SYNCHRO shutter 
aterchangeable lenses 


*Oiscontinved mode! 
w case 10.50 Used 
Genuine Zeiss Prism 


Rangefinder 29.50 + & handling 


5 . Hhbog 








35mm PENTACON 


12.8 cooted ZEISS TESSAR 
Zeiss Prismascope. Selb & 
Strobe sync. Speeds to 


1000 5 
waw 8B" 0 
NEW 


ASTRA 35 F-X 


Pre-set 11.9 cooted Meyer 
Ste ter speeds ‘2 sec. te 
1 sync; interchonge- 


a 7Q% 





post & handling 


400mmf5. 5 TELE-ASTR 


— 


(11795 


Extro-short borrel, true tele; PRE 
SET, chrome finish, swivel mount. ‘Po “*P"* 
Coated optics. Reg $199.50 wane 17.98 





shed express 


The above listing is published os « fair price 
quide. Not all items ore necessarily in stock 
at all times in beth A-1 or 8-1 condition. 





IHAGEE RANGEFINDER 


ermon 
Seabees 

bright clear view. For Exe. 

Exoktas ¥ thru ¥Xilo. Regu- 


ar $85.00 
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> gigMINOLTA A 


Coupled rengefinder 
m ctd te flash 
speeds ‘te 1 300th 
‘Gj Bap cocking; Reg. $49.95 
\\\q 
. USED 
Case 4.50 1.25 post & handling 
No wires: eses two 8 botteries 


Triggers mony other flash in un 
son. (Reflector & Batteries extra) 


BRAND NEW , 1a 
3 for 43.50 





561 EAST TREMONT AVE 
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RELY ON B&J 


MANUFACTURERS and DISTRIBUTORS 


OF THE WORLDS FINEST PHOTO EQUIPMENT FOR 60 YEARS! 


$11.95 


WATSON 35 LOADER 
Daylite I 


ader re- 


BURKE & JAMES 





REXO | 
DRYER | 
* $64.50| of” - 
i $114.50 


7: 


—w 


$99.50 
| PRINT & PAPER DRYER 
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/, 


$94 50 | LENSES— 
ee See w I's I 


} makes a peeds—Telephoto, 

1 View | Wide-A e and Special Pur- 
and pose j free trial thru 

} your B & J Dealer!! 


VISIT YOUR B&J DEALER 


| FREE! 


TER | 60th Anniversary 
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nt, CATALOG 
| 
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of 
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Infor 
Inf 
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Develo 
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c } 
control 


BURKE & JAMES, INC 





321 S.Wabash 


THIMBLE 


SINCE 1897 


35MM 
PRINTER 


$23.95 


PRINCETON CAMERA 
f Vertical and Hor 


16MM Sub-Miniature 
i STYLOPHOT Camera 


0 se ete I r 
W Guaranteed 


$24.50 


Chicago 4, tilinois 





LETTERS TO 
THE EDITOR 


Another view of Magnum 

I would like 
lent article in the September issue on 
Magnum with the following story: for 
the first time the Mag- 
num were demonstrated in a represent- 


to supplement the excel- 


achievements of 


ative exhibit which was jointly created 
by Magnum and Photokina 


was not only 


This exhibit 
impressive by _ the 
quality of its pictures but also by the new 
Each of the 20 


photographe rs had one story arranged on 


most 
way of displaying them 


several pane ls like enlarged pages ol a 
magazine The 
fied 


proportions of the 


entire exhibit had a uni- 


stvle which was based on the 2:3 
miniature and 
of the 


premiere at 


camera, 
was composed for the architecture 
exhibit had its 
1956. Leading members of 
Magnum, such as Henri Cartier-Bresson, 
Inge Mor ith, and David 
to Cologne 1! orde1 to 


ing ceremony. The: 


room. The 


Photokina, 


Seymour, cam¢ 
witness the open- 
eemed to be 


their 


very 


proud of this monument of work 


Magnum at Photokina 


David Seymour, acting ’ 
“father” 


written a story 


for the group, had especially 
ibout 10 years of Magnum 
for the Nobody 
knew that so soon after this happy event, 
peace-loving 
killed by 
was later shown 


Photokina catalogue 


Seymour would be 
Egyptian bullets. The exh Lit 


“Chim” 
all over Europe, receiv- 
first 
Photo Biennale 


ing for its impact and quality the 

Gold Medal of the First 
at Venice, Easter, 1957. 

L. Fritz GRUBER 

Director of Photokina 

International Photo and Cine Exhibition 

Cologne, Germany 


As an artist and teacher of the graphi 
arts, I have long treasured pointed para- 
graphs from the maestros of the arts who 
will talk. Now, thanks for giving me a 
long quote from Byron Dobell’s interview 
with Henri Cartier-Bresson. (A Conver- 
sation with Henri Cartier Bresson, Sept P 
especially that paragraph about cynicism 
in photography. I have heard nothing 
better. 

Ear. M. REED 
Mills, Wyo 


Color revolution 

I enjoyed John Durniak’s article, Is the 
Color Revolution Underway? (Oct.) very 
much but why the soft-pedal on the film 
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the Nikon SP 
Universal Viewfinder System 


BUILT-IN VIEWING FIELDS 
FOR 6 FOCAL LENGTH LENSES 


28, 35, 50, 85,105 and 135mm — 


orles 


AUTOMATIC PARALLAX COMPENSATION 


for “norn al’”’ and tele photo le mses: 
50, 85,105 and 135n m 


LIFE-SIZE, ONE-TO-ONE VIEWING IMAGE 


for “normal” and tele photo lenses: 
50, 85, 105 and 135mm 


WIDE ANGLE OPTICAL FINDER 


for 28mm and 35mm wide angle lenses 


6-LENS ‘‘PREVIEWER” 


pre-selects the lens to use 


without any acces 


of any 
other ‘35’ 
in the field 


a Veter.) footed ms 


Without the need for a single accessory finder, the built-in 
Universal Viewfinder System gives you the viewing fields 
for the six most-often-used focal lengths in 35mm _ photog- 
raphy. And it serves not only as a finder, but also as an 
efficient “previewer” to help you select the right lens to 
use. You can pick the lens faster; bring it into play faster; 
and put it to use with greater ease and speed than with 
any other ‘35.’ 

This one feature alone puts the Nikon SP years ahead 
of any other 35.’ But, it is not alone, for the SP has many 
new features which easily make it the most complete, 
most advanced ‘35’ in the fine camera field — like the new 
compensating flash-synch control, color-coded for bulb types 
and shutter speeds — the calibrated self-timer — the improved 
non-rotating speed dial —the automatic ‘O” reset exposure 
counter and load indicator —and many others. 

But above and beyond all features is the handling ease 
and speed of the SP. The single stroke film transport, the 
focusing wheel and body release in Nikon's traditional 
“advance-focus-shoot” grouping gives the Nikon owner 
an extra edge in every picture situation. 


Nikon SP with 50mm Nikkor f/2 $369.50; 
FReean with 50mm Nikkor f/1.4 $415. 
rorvo)? Nikon S2 with 50mm Nikkor f/2 $299.50; 
with 50mm Nikkor f/1.4 $345. 
For complete description, write to Dept. PP-1 
Nikon Incorporated, 251 Fourth Avenue, New York 10, 
N. Y. In Canada: Anglophoto, Ltd., 880 Champagneur 
Avenue, Montreal, P.Q. 


January, 1958 





AK AR E X€ 700. 


@ Fast F2.8 Af : > 
Sy r 
Isconar lens 


“the 
thinking 


camera’ * 
GERMAN PRECISION MADE 
built-in exposure meter 


" 


x 


Rapid wind, 
single stroke 


e Single window coupled rangefinder e Super-wide 


view finder - 


excellent for those who wear glasses 


e SVS, 1 sec.-1/300, light value scale, self-timer, 


full synchronization all speeds e 


Parallax corrected 


e Double exposure preventione Luminous brite frame 


AKAREX 700L w/ F2.8 Isconar w/ built-in meter 
AKAREX 700 w /F2.8 Isconar less meter 


THE UNIQUE AKAREX LINE OF 35MM PRECISION CAMERAS 
ANSWERS THE PROBLEMS OF AMATEURS AND PROFESSIONALS 


AKAREX UD scith its new 


approach to interchangeability 
.. . Switch from B. & W. 
to color without loss of film 


~~ 
Sr 


SUIT YOUR PURPOSE ... BODY UNIT 


AKAREX III w/F2 50mm Schneider Xenon 
AKAREX I11 w/F3.5 50mm Schneider Xenon 
AKAREX Ill interchangeable bodies, less lens 
90mm F3.5 Schneider Tele-Xenar w/range-view finder 89.50 
35mm F3.5 Schneider Xenagon w/range-view finder 


ANY LENS UNIT OF YOUR CHOICE 


90-mm tens unit 


¢ 


35-mm lens unit 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


FEATURES 
e COUPLED R.-F. 
@ PARALLAX 
CORRECTED 


139.50 | 
| 
| * RAPID WIND 
| 
| 


99.50 


59.50 
e COMPUR MX 
1 SEC.-1/500 
e SELF TIMER 
and many more 


79.50 





ALCO PHOTO SUPPLY 
902 Broadway 
New York City 10, N. Y. 


AKARE 


HUB DISTRIBUTORS 
594-96 Commonwealth Ave. 
Boston 15, Mass. 


FELIX DISTRIBUTING CO. 
542 S. Dearborn Street 
Chicago 5, tlinois 


CORP. — SOLE U. 5S. IMPORTER 
80 EAST 11th ST., NEW YORK 3,N. Y. 
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finishing? Only once is the possibility of 
film developing mentioned and then in a 
deprecating way. Surely, processing Ko- 
dacolor can’t be more difficult than proc- 
essing Ektachrome and many have been 
processing that films 
years. There is too much emphasis on the 
idea, “You press the button the 
rest.” Darkroom work is often passed off 


in the case 


and similar for 


we do 


as mechanical or, of color film, 
the 
1 with normal intelligence 
color film except Koda- 
which is _ practically 
The person 


a camera ata 


dismissed as too technical for ama- 
teur. Any perso 
can process any 
chrome, obsolete, 


anyhow who merely point 
scene 
to do the rest 
wards making pictures. 


is in the 


and allows a 
is only 


The 


proc 
essor halfway to- 
critical end 
laboratory 
Davip A. KING 
Layton, Utah 
@ The main 


readers with a 


concern vas to acquaint 
new printing process and 
Ep. 


its effect on photography. 


October: pro and con 

Your October issue is terrific. You seem 
to hit Con- 
gratulations. 


a new high with each issue. 
ABRIL LAMARQU! 
New York, N. Y. 


I have just finished reading the October 
issue and am annoyed once again at what 
passes for photography. On page 86 Har- 
rold Feinstein’s print is shown “straight” 
and on page 87, the final “creative” 
From all indications, the 
back of the subject, the 
intensely bright 


result. 
sunlight was in 
background wa 
and the girl’s face wa 
What is wrong with that? The 
final print has the effect of a cut-out fig 
ure pasted onto an unrelated background 
For those lily-gilders who wish to achieve 
this “artistic” effect the fill-in flash tech- 
nique can be used instead of what Fein- 
stein went through. I have no use for 
either of these approaches. It has been 
my experience that when I see something 
that stops me, I am esthetically stirred by 
the aura that surrounds it that is 
what I try to capture. It is pointless to 
put light where is shadow, and I 
doubt that improvement comes from ex- 
ercising technical virtuosity. Feinstein 
and others like him make great darkroom 
mechanics but their products are not ob- 
servant or artistic. 


shadowed 


and 


there 


I. Mittin GOLus 
Brooklyn, N. Y. 


I just want to say how much I liked 
your October issue. It is rich in subject 
matter and great names and is without 
doubt the most enjoyed copy I have read. 
The formula excellent, centering 
everything around a great, controversial 
question with answers from important 
names of picture making. I particularly 
agree with Peter Pollack’s insistence 
upon and with Roy Stryker’s 
belief in education, both formal and in- 
formal. The Feininger article was breath- 
taking up to the last word. 
est congratulations to the 
who contributed. 


was 


feelings, 


My warm- 


whole team 


J. P. Brousseau 
Camp Borden, Ontario, Canada 
PHOTOGRAPHY 








MEGALUME 


Electronic Flash Units 
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The '35' camera of Tomorrow 
is here TODAY! 


NIKON S P 


Jilt-in Un 


act the 


Viewfind Suetan 
Viewfinder Syste 


field for 


versal 


rre ng 


without accessory 
hand 


N SP 


t view 
135mm 
and € 
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finders! 4nd 
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KON SP with § 

KON SP with § 


a= 
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you 


$36.50 Down 
41.00 Down 
56.50 Down 


Nikkor f 
N kkor f 
1 Nikkor f/1 


i 


lens $369.50 Cash or 
415.00 Cash or 


564.50 Cash or 
The Camera that made Histor 


NIKON S 2 


laimed by many 
ists of our day 
precise operation 
utstanding features that 
hoice 

@ High 


1.4 5 
1 lens 


a 

urna 
dependable, 
ts 
t your 
advance 
speed 


finder/viewfinder @ Rapid one-stro 
@ ‘“Advance-focus-shoot’’ hand 
NIKON S2 with 50mm Nikkor 
NIKON S2 with 50mm Nikkor 1.4 
NIKON S2 with 50mm Nikkor 1.1 
Both the NIKON SP and NIKON S2 
quick-change bayonet mount 

Trade your old equipment for a new NIKON— 

Get extra high allowance Now—at DOWLING'S! 


speed rewind 
ing 

2.0 lens 
. 345.00 Cash or 
. 494.50 Cash or 


the fabulous NIKKOR 
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() t am shipping equipment for exact allow- 
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he built-in, couple 
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wi 
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.$299.50 Cash or $29.50 Down 
34.00 Downg§ 
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You are an expert on exposure— 
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y $124.50 Cash or $12.50 Down! 


More value for the 35mm fan in the 1958 
MINOLTA ‘A’ 


Perfect Movie. Every Time with the 
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$12.95 Down 


wide-screen 


in P26-8 Pr 


18.95 Down 
+ ’ by 
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Do you know that EUMIG has been rated 
consumer testing organization? 


ps the most famou 





175 FIFTH AVENUE, NEW YORK 10, N. Y. 
in a N. Y. Landmark, the Flatiron Bldg. at 23rd St. 
Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


‘Wie 
TOpay, 


P-158 
Your trade-in may be used as down payment! It will be re- 


Man 


immediatety:....__. 


turned at D.F.A.’a expense if you don't accept our top offer 
(0 Send FREE literature on. 


moplete as 
ithiy for. (0 Send pamphiet on “Deferred Payments.” 
Name 

Telephone No. 

Address 


City or Town 














“Look! Sylvania’s 
holiday pack... 


What a wonderful way to vive—or 
get—the world’s most popular 
flashbulb! 24 “‘all-purpose bulbs” 
the right amount of light for almost 
any shot...ina gay gift package 
that needs no wrapping. 


has 3-D cutouts” 


Flash the holiday fun, then make 
gay little flashbulb men with these 
3-D cutouts from Sylvania’s holiday 
pack. No doubt about it—this gift is 
guaranteed to light up any camera 
fan’s face! Sylvania’s Holiday Pack 
is in the stores now! 


SYLVANIA ELECTRIC PRODUCTS INC. 
1740 Broadway, New York 19, N.Y 
LIGHTING + RADIO «+ ELECTRONICS 


TELEVISION «+ ATOMIC ENERGY 


SYLVAN IA outsells all other brands of flashbulbs combined! 


10 Popular F 
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“The viewfinder of the 
Aires is one of the 
very finest ever 
produced” 


POPULAR PHOTOGRAPHY 


READ WHAT whine tl 
MAGAZINE EDITORS 
SAY ABOUT TH 


. That a lens contained with 
Ld - 
. this precision-built job has a $79.50 unit can compete on 
much more to offer than its price equal terms with the most highly 
tag indicates.” « |. the only renowned optical thoroughbreds in 
coupled rangefinder 35-mm photography today must 
U.S. CAMERA f 
ever built into a be counted as remarkable 
miniature Camera which POPULAR PHOTOGRAPHY 
affords continuous 
focusing from 
infinity down to 
20 inches.’ 
. « . the 45mm f/1.9 
POPULAR PHOTOGRAPHY 
Coral is an extremely fine lens 
capable of cutting sharply at very close 
distances like 20 inches, and at this 


distance almost draws blood 


POPULAR PHOTOGRAPHY 


“in pegging the price at 
$99.50, its designers have sacrificed 
neither optical nor 


mechanical standards. 


POPULAR PHOTOGRAPHY 


When you compare the AIRES 35-IIIL with 
all other 35mm cameras, you'll agree that it is 
the world’s best value. And, its many features 
will allow you to take better, sharper pictures, 
even of fast-moving objects. Why not examine 


the AIRES now at your camera dealer. 


KalimartInc. 
1909 S. Kingshighway” St, Louis 10, Missouri 1.9 LENS $Q 50 


Case 
$12.50 


In USA: Arel Inc., Chicago 14, Dallas 2, Minneapolis 16, New York, 

Pittsburgh 13, St. Louis 10 Availabl a ae er en 
In Canada: Shriro (Canada) Ltd., 400 Ontario St. W., Montreal Available at Camera dealers everywhere. 
In Hawaii: Movie Supply of Hawaii. Ltd.. 1354 Kapiolani, Honolulu For literature, write Dept. PA1 





S Big Reasons 


Why You Should 


LEARN toi) ¢ 
EARN at, Miidtitts 


PHOTOGRAPHY 
Location-in beautiful Santa Barbara 


with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in their 
respective fields 


Successful Brooks Graduates—over 95 

of our hundreds of graduates are 

gainfully employed—many operating 
i “ uccessful studios 


' 


atonal —. 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 
Profi 


ssiona rortral re 


Ic Pict 
® Short Courses 
Tailored to ind lual’s special 


May 


more 


® Motion Picture Course 
From Script to Screet 
‘ mme! ial Tele 
Documentary 
Co-Educational + Approved for Veterans 
Placement Service 


The Gateway.to.a, Photographic Career 


he 


INSTITUTE OF 


PHOTOGRAPHY 


FREE Or“ descriptive material 
of the unique BROOKS “Learn 
Doing” system. Mail 


coupon today! 


BROOKS INSTI TE 
Santa Barbara, ¢ 
G len Pl 


literature in 


Dept 
ifornia 
nd me full descriptive 
terested in 
<5-month course Short Ce 
Motion Picture Course 


PROS- 


Do you prefer to set up a picture 


or shoot candidly? 


SAM FALK, 
The New York 
Times Magazine 


I prefer working candidly. When you set up a 
picture, you usually put your subject on guard 
and so automatically create a barrier. If you work 
candidly and let your subject either go on with 
what he is doing, or get him interested in some- 
thing besides the picture taking, you are much 
more likely to get what you are after. Before vou 
shoot, have a considerable amount of knowledge 
about your subject, and show him you are sincere 
and serious about what you are doing. 


CHARLOTTE 
BROOKS, 
Look Magazine 


shoot 


Normally, I choose to candidly because 
the thoughts and emotions of my subjects are bet- 
ter conveyed without control. I bring myself to 
| were to set up the picture, | 


would tend towards repetition as a direct result 


each situation. If 


of my own personality and experience. By leaving 
the situation alone, my subjects can express them- 
As a photo-reporter, | feel that 
is my primary function. 


selves and not me. 


PETER BASCH I like working with a controlled situation. As 


a photographer, it is my responsibility to direct 
my subjects, whether they are actors, models or 
non-professionals, so as to capture their actions 
or emotion when they appear most effective and 
truthful. The subject’s candid or spontaneous 
quality must cause the photographer to click the 
shutter, and therefore transmit the essence of the 
moment to the public at large. The photographer 
must define his point of view, keeping it essentially 
personal, without losing its universal appeal. 


If I am given a choice of how to shoot, I prefer 
candid. 


JAY MAISEL 
In shooting a set-up, a photographer is ry 
limited to his own preconceptions plus whatever —& 
he may develop with his own conscious interpreta- 

tion and direction. Reactions of real people in real 
situations, though lacking control, are always 
fresh and original because of their spontaneity 
and urgency. A good photographer can be more 
convincing in a set-up than a poor one can in real- 
ity, but even a good set-up only approximates the 
totality and unexpected truth of reality. 





Completely Automatic 


Operates electrically 
by itself 

by push — button 

by remote control 


Fits most projectors 

now accepting Model P 
Airequipt Changers. Uses 
existing adapters 


Standard Airequipt 
Metal Magazine 
Automatically 
engages follow-up 
magazines 





Instant Change Button 


Remote Control! Outlet 


Time Cycle Selector 
6 settings from 
Rapid Change to about 


30 seconds 
“Hold” Button will keep any 


slide on screen indefinitely 


Ar gual | 


Airequipt ELECTRO-CHANGER with one magazine . oat liv automatic slide 
Fits most projectors now accepting the popular a . : 
Mode! P Airequipt Slide Changer. ical ng ata new low price 
t projector owners now enjoying the Airequipt Slide 
10-foot Pneumatic Remote Control! Cord " 
Changer (Model P) can switch to the Airequipt Electro 
, Changer using the same adapter presently being used 
10-foot Electric Remote Contro! Cord eS oe oo shied ce 
Permits use with tape recorders Owners of projectors with old type manual one-at-a-time 
having provision for slide carriers can add the Electro-Changer with a suitable 
slide-sound synchronization adapter. Adapter list price .50. 105-125 AC current 


AIREQUIPT MFG. CO., INC. DEPT. PIE e 


Ja 


20 JONES STREET, NEW ROCHELLE, N. Y. ...» 
13 





|) 4] @ ho Be op 
ALWAYS 
PEHERFEFHCT 
PICTURES 


with the single lens reflex 


EXA.. 


[ho — mom — hare 


to use! 


\ 


Perfect pictures will be yours the very first time you use an Exa! 
Outdoors in sunshine or indoors with flash, your Exa pictures will 
give you the crisp lifelike appeal and sparkling artistic qualities of 
an expert’s work! 

Even if you haven’t handled a camera before, you will be pleas- 
antly surprised and thrilled with the single lens reflex Exa, for the 
Exa makes photography simple and easy! Yes, the Exa permits you 
to take color, and black and white pictures according to your own 
high standards of personal taste and judgement! 


Telephoto and Wide Angle lenses are quickly interchangeable with 
the Exa. Everytime you switch a lens, in effect you not only create 
a new camera, but you always preview on the ground glass (with- 
out extra housings) the very picture you will get—a feature which 
is not offered in any other camera system! 


You'll be proud to own the 35mm single lens reflex Exa... the 
camera that inspires confidence the very first time... the camera 
that is produced by the makers of the world-famous Exakta. See 
the Exa today. On display at better camera stores everywhere. Free 
colorful Exa Brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 
F/2.9 Meritar Lens with Pre-set Diaphragm 


Exa Camera, body only, with Waist Level Reflex finder 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa) 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 

35-mm F/4.5 Meyer Primagon Wide Angle Lens 


EXAKTA CAMERA COMPANY, /705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 





Why buy several cameras, when Rolleicord Va gives you all 
the popular picture sizes? Get everything from the large prac- 
tical 244 x 2% size to 35 mm, and save money too! Simply 
load Rolleicord Va with #120 roll film .. . black and white or 
color .. . and shoot twelve pictures 2%” x 24%”—or sixteen 
pictures either 158” x 2%” or 148” x 1546” (Super Slide size) 
—or twenty-four pictures either 35mm, or bantam size. To 
change sizes you simply change to the correct counter expo- 
sure dial. Simple, Quick, Versatile, Economical, beyond all 
comparison. And Rolleicord Va is a true Rollei in every re- 
spect . . . with a special, sharp-cutting Xenar f:3.5 lens, 
Synchro-Compur LVS shutter, and other features which keep 
Rollei cameras the favorite among quality-conscious pho- 
tographers. See this versatile camera at dealers, or write for 
literature. Camera with dial for shooting twelve 244 x 2% 
negatives, $124.55. Dial kits, $7.50 each. 


” 


e 
Burleigh Brooks ne Fritz Henle’s “Guide to Rollei Photography” 
, @ 10 W. 46th St., New York 36, N. Y. 


—a practical guide covering every phase of 


PONDER & BEST, ING. 814 N. Cole Ave., Hollywood 38, Calif. re ect gt ig? Nal 


Board covers. An ideal gift $6.75 
1§ 





LEICA PHOTO TIPS-— 
MANUAL seianenalh 


For darkroom use, extra clips can be 
made from spring-type wooden clothes- 
pins adapted so as to eliminate possib_lity 
of their damaging emulsion if clamped ac- 

ntally on a picture area. Slanted ends 

jaws of each clothespin are cut off 
enough to allow view of exact position of 

. : 

L oe ae A gripping surfaces on film margin. A hole 
MAN is drilled through both sections at top, fon 
MANUAL ; 

hanging, and pins made waterproof and 
AND DATA BOOK 
marproof with a coating of melted paraf 


fin.—D. C. Marshall. Manhattan. Kans 


Print-Retouching Aid 


When retouching prints, glass-fibe 
eraser will be found to do an excellent 
job of filling in light spots. These eraser: 
which are composed of hundreds of close 
ly-packed, very fine fibers of glass, ger 
erally are used for erasing type. For 
retouching work, the eraser end should 
be just touched to a black-inked stam; 
pad, then used lightly and carefully on the 
surface of the print I desi 1, the erase 
be trimmed to form a point G. S 
e. Detroit, M 


Shortened Cord for Convenience 

Easier handling and storage of a flood 
lamp and reflector can be achieved by 
having the electric cord cut to a length of 
about 10 inches from the socket, and a 
male plug attached to the shortened end 
Extension cords in whatever length re 
quired by placement of the light can be 
attached to this plug when the equipment 
is in use. Addition of a female plug to the 
section of wire that has been cut off will 
provide an extension cord—R. & M 
Schulze, St. Louis, Mo 


Cup Forms Adjustable Funnel 


If no funnel is handy when pouring solu 
tion into a darkroom bottle, a satisfactory 
substitute can be made from a cone 
shaped paper cup, by clipping a section 
from the tip end of the cup so that it will 
fit snugly into the mouth of the bottle 
with which it is to be used. These cups 
can serve as emergency funnels for .bot 
tle-mouths of various sizes, by cutting 
just the right amount from end of each 
cup to make it adaptable to the individual 
bottle. Ken Murray Colo l M ch 

ls described ° e ° 
Emergency Clips for Film-Drying 
tables and formulc If your supply of film-drying clips runs ‘ 
short when you're developing a quant:ty ‘a 
of negatives, temporary, substitutes can be 
made from paper clips, each straightened 
MANUAL AND DATA BOOK at middle to form an elongated S-shaped 
wel coves: 96.0% <iee hook. Punch a very small hole in clear 
salah dliasilintis euitanenlinite portion of negative—at corner of sheet 
film, center of end of roll film—insert one 
end of hook and hang other end over wire 
E L E iT md | N _ or cord, as illustrated. If roll film curls, 
. ’ * a hook and small weight can be used at 
OS PS Sees, Now von . : bottom.—G. Zygmund, Chicago, III. 
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INFINITY 
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traordinary resolv 
> color correction—tor oustan 
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ull aperture 


For special brochure, write Department 22 


E.LEItTZ, incC., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
OtietribBeueters of the wortid - f < 


an u Products o f 
Ernst Leitz G.m.t H..Wet2tar., Germ 


ny Err t Leitz Canada Utd. 
LENSES - CAMERAS :- MICROSCOPES - BINOCULARS 








Your new EMEL places the finest 
Europe literally at your finger-tips 
POPULAR PHOTOGRAPHY 
the amateur photographer fe 
available professio 
these unique features are 
facts on EMEL, or place yo 
EMEL C93A Pro-Turretmaster 
© Ampliviewfinder a true telescopic finder with 
ax correction down to |0”, zoom change-over from 6.25mm 
Constant speed motor governor-reguiated 
Single-frame film counter 
Forward and reverse mechanism . for lap-dissolves, 
double exposure and other advanced techniques 
Including cloth-bound, 53 page, EMEL GUIDE, de 
ang hand (less lenses 
$199.50 Cash or $19.95 Down 
Other Exceptional New EMEL Models: 
EMEL C92A Tu Ampliview- 
finder, less lens 
EMEL C92 Turretmaster with Emelon f/!.9 lens 169.50 Cash or 
EMEL C92 Turretmaster with Crystal Crosshair 
Viewfinder, less : 129.95 Cash or 
A Few of the Many Fine EMEL Lenses and Accessories: 
2” Emelon FM f/1.9 Lens 39.50 Cash or 
>" Emelor FM f/1.2 Lens 74.50 Cash or 
EMEL-Hypercinor Wide Angle 44.50 Cash or 


patures 
al cameras 
ndicated here 
ur order directly with D. F. A 


only on 


co 
uxe 


crank 


rretmaster with 


ens 


constant format 


leather 


craftsmanship of Western 
~ommenting editorially, 
ently said that EMEL 
which were 
Just 
Write for full and 


offers 
previously 
a few of 

today! 


paral- 


to 50mm 


tinuous run, 


strap 


$179.50 Cash or $17.95 Down 


16.95 Down 
12.99 Down 
3.95 Down 


7.45 Down 
4.45 Down 


Trade your old camera for a new EMEL... Get extra high 


allowance NOW ... at DOWLING'S! 


First Choice 
~ ro™ 


Of The Professional 
AURICON 


16mm Sound Movie 
Equipment 


AURICON cameras deliver top per- 
formance day after day, even 
the most rigorous conditions 
The new “'PRO-600"' is ideal for T-V 
assignments and so versatile that it 
takes any job in stride 


under 


——= 


Auricon 
Head 
PRO-600 e Basic 
recording Newsreel outfit 
Many other outfits available 
Write to DOWLING'S for complete details 
Other precision |6mm equipment by Aurico 
CINE VOICE I! sound rec 
camera outfit 
SUPER 1200 Camera Head 
FILMAGNETIC 
new model 
Shutter 
PRO-600"' 
DOWLING'S ship 
world Easy Payments 
coupen to order today! 


Camera 


$1456.25 Cash or $145.25 Down 
sound 
2698.50 Cash or 


or select your 


269.50 Down 


own combination. 


ordin 

$ 795.00 Cash or S$ 79.00 Down 
4149.00 Cash or 414.00 Down 
installed or 


870.00 Cash or 87.00 Down 
TV-T nstalled on 


137.50 Cash or 


your AURICON order 
arranged—only 10% 


13.50 Down 


anywhere 
down! Use 


can in the 


handy 


Wiel wiidaWa\ 7a 
NEW YORK 10, N. Y. 


WESTON 
MASTER Ill 


the "ruggedized" meter 
of supreme accuracy 


Needs no attachments even for lowest light levels 
Film ratings up to ASA 3200 
Direct reading Light Value scale 
Direct reading Polaroid scale 
Lens openings as large as f/1.0 
Large, easily read numbers 
Your WESTON MASTER III pays for itself in a few months 


saves many times its cost of only $32.50. Price includes 
leather case. 


WESTON DR Meter 


Amazingly simple to operate, yet every bit as precise as 
its “big brother.” With leather case only $16.95. 


Whatever the occasion, your gift of a WESTON Meter 
from DOWLING'S will be long remembered! 


New 1958 CONTAFLEX 


Perfection in camera design—that describes the four 
models of the 1958 Zeiss CONTAFLEX. Here are some 
of the reasons: 


@ Single-lens reflex system—free from 
@ Life-size, brilliant viewfinder 


@ Split-image rangefinder PLUS ground 
glass focusing as part of viewfinder 
@ Fully automatic diaphragm —lens is 


@ Famous Zeiss Tessar f/2.8 lens 
® Built-in photo-electric exposure meter 


@ Interchangeable lens components on 


parallax 


always wide open for focusing 


on models Il and IV 
models tll and IV 


CONTAFLEX | oy we 

CONTAFLEX I! (built-in meter) . 

CONTAFLEX II! (interchangeable lens) . . ° 
CONTAFLEX IV (interchangeable lens plus meter) . 
Pro Tessar 35mm f/4.0 lens for models Iii and IV 
Pro Tessar 85mm f/4.0 lens for models II! and IV 


$153.00 Cash or $15.30 Down 
176.00 Cash or 17.60 Down 
176.00 Cash or 17.60 Down 
199.00 Cash or 19.90 Down 
89.50 Cashor 8.95 Down 
99.50 Cashor 9.95 Down 


DOWLING's also offers proudly the incomparable CONTAX—finest camera bearing 
the ZEISS name. With its all-metal focal plane shutter to 1/1250 second and 
»mplete battery of lenses from 21mm wide angle to 135mm telephoto, the 1958 
CONTAX masters any assignment! CONTAX lia with Sonnar f 2.0 lens $298.00 
Cash or $29.80 Down; with Sonnar f/1.5 lens $318.00 Cash or $31.80 Down. 
CONTAX Illa (built-in meter) $30.00 additional. Write us today for complete, 
FREE Contax brochure! 


“tS 


You Can Order Anything Photographic From Dowling's! 


id 























Take your camera _ : 
paeee WATER ial 









ng adventure awaits you in | Superb New 
s world below. Discover | UHLER CINE 1958 

S, amaze your friend | 

f never-be é ¢ : 





never before seen ndersea PRINTERS 


mount your camera in a W( OLLMAN 





M-3 





SCHMIDT Undersea Housing (takes only sama : Leica M-3 v Elmar £/3.5 

a moment). and you are ready to ex- ae pe stem. ’$ 775.00 $363.00 cash « or $36.30 Down; ¥ 
F > the cecrets of the deen Fach housing ic or cior sct of iti mil ¥ ens $456.00 Cash 
plore el le deep. Lach housing Is precision Cast 0 Redu arging | or s45t60 _Down; with New Dua 
special, high strength aluminum and pressure tested for depths to 8mm and 8mm to 16mm Range S f 0 and Opt * 
00 feet. Shutter, diaphragm and focusing controls permit rapid ptical, diaphragm contr win t $495 00 Cash or $49.50 
ses catteauhke dandiae wiaBine tie Misia. agit pag ee. Ekta 1295.00 Down; with Summarit t/1.5 $495.00 
—adjustme inder water. Double flash ports bui specia mbinat eal ntinu Cash or ‘$43 50 Down. New RE 
B-C flash unit. Specially Jesigned cam lock insures 4, - t po sitive is for i and pictur mm h V n 
ealing. WO JLLMAN-SCHMIDT Undersea Housing Moc A nly single fout yste 1445.00 Jnit $139 50 Cash or $13 95 Sowa 





$99. 50 Cash or $9.50 Down* “to temm and. domm t New 1958 


Accessories in Tunnel Sight illustrated) $6.00; B-C Flash Unit rol, Ektar 1.9 lens. . 2475.00 ROLLEIS! 














$34.50: “Exter sion “| ash $29. 0. Ord ler your Undersea Housing . — Tr one . 1325.00 Ro Vawith Xenar 
plete with only 10 bon at pov N LING's ! Pree P /3.5 $124 55 Cash — 
* For Memar, Super Mema in tax. Argus nn ra baci send oy , $12 45 Down; Rolle 
44, Minolta A of Az $1 09 50 cash or $8. 50 Down: for Leica M3 aa ie ieee 2275.00 3.5G $232.50 Cash or 
$139. $0 Cash or $13.50 Down. Your camera, if t ay still be Peace z $23.25 tt with 
Cine L6mr and Rmr~ uilt-in exposu meter 
Write to DOWLING’S for details nov and B&W nd and p $272.50 Cash or $27.25 & 
NG : W ture. 400 foot capacity, a Down. Rolleiflex 2.8E 
apt rag T tr available n hou g for Memar, Super Memar and AC operated 195.00 $291.50 Cash or $29. 15 
V y ET © UHLER Printer for Down; with nme 
shit nt anywher the world—at ter $331 30 "Cash or 
DOWLING $33.15 Down 











©oLIFETIME GUARANTEE 
© 30 DAY FREE TRIAL 



























We proudly present the new—ALL NEW—matchles 
©e@ FREE POSTAGE 
Now—Get Even More ~- we RECORDERS 
in the newest 
Ye ahead | 3 pert 
of timate in finest quali 
ato simpler than ever, tha 
You've seen the independent reports certifying the superb quality of this Aristocrat Model NL. : ee Sen ee 
amazing 35mm camera. Now, you get the latest Light Value MXL shutter and u- 19,000 cps e Muminate A VU meter « four speakers « up to LOW peak 
an improved rectangular range-viewfinder, brighter than ever before PLUS CUTPUL © SULOMBTIC Drawing © Wo ) speeds © Goulie LU Crossover net 
other luxury features such as: eh Pe SN Se ae ae Pee ee ee 
Rap vance lever i Pp 0 = : - 
eee $199.95 Cash or $19.95 Down. 
verti ; well as horiz 10ts rofessional response with this 
e Brite-Line, single window coupled range-viewfinder eo k ' aanete speake Is 
e Built-in self-timer cps e two speeds e automatic 
e Crank-fitted rewind . 
¢ World-renowned Hexanon f/2.0 lens Re wling’s only $159.95 Cash or $15. “ Down. 
With all these advantages. the new KONICA II! still does not cost $300 00 a Model NL- it Unsur passed for qua _ a1 va ; t ree 
as you might think. It is only $124.75 Cash or $12.75 Down—at DOWLING’S who appreciate truly fine sound reproduction. Never betore available 
s you mig y $ DOWLING'S at th Regularly $149.95. At Dowling’s only $119.95 Cash 
THE LENS ALONE IS WORTH THE PRICE! th $11. 95 Down. PENTRON & — ”- 
Be sure to order these useful accessories, too: Stereopl S * j ‘nly y $3 00 more $3 ") Ta iti 
Leather eveready case $12.50 Set ~~ high ae BONUS with your new PE NTRON from DOWLING’S: Six reels of two 
KONIFLASH IH} (BC 9.95 roe Mng «od he hour recording tape (value $33 00 FREE of extra charge (mention 
KONI HOOD lens shade 2.95  DOWLING’S! Bonus Tape” when ordering 




















. ° 175 FIFTH AVENUE, NEW YORK 10, N. Y. 
It's Here—The New 1958 Dowtings A a ee 


Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


. P-158 
Please ship the following Immediately Your trade-in may be used as down payment! It will be re- 


- turned at D.F.A.’e expense if you don't accept our top offer 
Enclosed is $ - (0 Send FREE titerature on 
NA ege [} Down Payment () Complete Payment 
b . 
f | agree to pay $ monthly for (0 Send pamphiet on “Deferred Payments. 
agni icently Automatic monte until merchandise Is paid for. 


Name ————— 
t wish to trade in: 


, Telephone No. seinen oun 

Order it now from DOWLING s! (1) Give me tentative allowance by mail. Address - a — " 

0 t am shipping equipment for exact allow- 
ance. 





City or Town ‘ oo 











BIG SAVINGS! 


Beautiful! Personalized! 


COLO CHRISTMAS 


CARDS 


Made from Your Favorite Slides (2x size) 


| to 9 cards 25¢ ea. 

10 to 99 cards 20¢ ea. 

100 or more cards 19¢ ea. 
Prices include Folders and Envelopes 


What a distinctive 
favorite slide used 


Christmas card! 
CHRISTMAS 


KODACOLOR *‘ciros 


Made from Your Favorite Kodacolor Negative 
CONTACT SIZE JUMBO SIZE 
10 for $2.10 10 for 
25 for $4.65 25 for 
50 for $8.60 50 for 
100 for $14.95 100 for 
Sample Card, 30¢ | Sample Card, 40¢ 


Prices include Folders and Envelopes 


COLOR PRINTS: 20¢ 


Better prints from your TRANSPARENCIES 
every time! 
r/o 25¢ Wx Wy 
(20¢ ea., any 10) iwhite border) 
iV, 40¢ 4x5 
lvhite border) Sx7 


8x 10 $2.00 
Oe Me ete 


COLOR FILM 
PROCESSING 


Top Quality! Prompt Service! 


KODACHROME 
K-838, 28x40 mm. (8-Exp.)....... 80¢ 
K-135, 24x36 mm. (20-Exp.) $1.20 
K-135, 24x36 mm. (36-Exp.) 2.00 
K-135 (20) Stereo, 15 pairs mounted 1.80 
K-135 (36) Stereo, 28 pairs mounted.. 2.80 


ae Vol.) te)’ | ae Mae | bieteled | fel | 3 
iid dt aU bieteled | fe)" | 3 

35mm $1 120, 620, 828 90¢ 

120 SUPER SLIDES end $1.25 

120—2'/, x 2'/44, mounted 1.25 


fel: y ete] Re) ) 
All Sizes . 75¢ 


THRILLING! NEW! MAT TONES 


Glamorous deluxe-finish, non-glossy texture. 
Studio quality. 


PRINTS FROM TRANSPARENCIES 
2%," Wh, 35¢ 
3/. x I (white border) 60¢ 
3/, x 5 (white ate ; 60¢ 
4x5 ‘ , 75¢ 
Bk Aas F cabal 1.50 
8 x 10 : . . 3.00 


DUPLICATE SLIDE SAVINGS! 
35mm. slides (any 10) ea. 20¢ 
Individual slides, ea.. 25¢ 
Prints 


from KODACOLOR 25° 


KODACOLOR $1.15 
ENLARGEMENTS $2.75 


; 
KODACOLOR 5 
8 
1 


reeting card! Your own 
lor a natural color print 


7 . $1.65 
10 ‘ $3.50 
sifes Processed... .15¢ 
Send cash with order! 
Money back guarantee on all our work! 


x 
ie 
x 
x 


MAT-TONES 
KODACOLOR FILM—Al 


We pay postage! 


COLOR KING LABS 


Dept. P-4, Box 1421, Baltimore 3, Maryland 


COLOR CLINIC ie 


A famous technician 


Fluorescent lamps and color 
balance 

’t shoot color 
nps, yet I have 
it under fl 


good Are 


iores- 


and T 
K_ studio 


illed, an 


lt lishe 
ous kinds of film with vari 
Unfor- 


color films nd 


some intort 


fluorescent 
that time 
mp have changed 
wever, East 
list of recommended fil- 
ters to be used with various Kodak films 
and fluorescer I have tried to get 
Ansco, but as 
such data. However, 


in char- 
an Kodak ha 


just published a 


t lamps 

1 

similar 
they Nave no 


information trom 


the following chart as a 


with the 

se in exposure, are for 
iak color films 
Note that the 
and ¢ xposure 


commendations, 


exposed to 
lamps suggest- 
factor will give 
rendering under the 


ed filtration 
the best 


stances 


circum- 
good as with the light 
which the film is 


but not so 


sources for intended. 


solves your problems 


Anscochrome and = 
Which has more ar An 
or Super A 
is p ished one stop ippens to t 
P.R.J., Holyoke, Mass 
Anscochron and Super Ansco 
have 1 tively fine grain, but 
i iin thar 


mal 


SCcOC h ronnie 


Anscochro 


gr 


( 
Both 


100 


ny 


Outdated Kodachrome 
some Kod ’ 
) I 
P.: maw 
No pict wortl king j worth tal 
chance ! How 
are when they t] 


ing a good color filn 
expiration dat 
relating t 
vould be im 


food gut 


depends on 
stor e conditi 
ne ible to make 


However, 
that is 


if you do hav ome color filn 
outdated by nly a few years 
I'd suggest you until some eve 
ning when you hav ational sun 
set and then u you film. What 
difference if the lors are 
or reddish? They'll just be 
tic. And this is the 


you can never £0 back 


purple 


arama 


a little 
more 
kind of subject where 
and compare the 
inal! 


transparency with the oris 


Kodak Color Compensating Filters and Filter Factors for Use with G-E 
and Sylvania Fluorescent Lamps 


Film Daylight 


Kodak Ektachrome, N.R.7 


Type 8 


Kodak Ektachrome, C-3( N.R.7 
Daylight Type 


Kodachrome, Type A 


Kodachrome, Type F 


Kodachrome, 
Daylight Type 


Kodak Ektachrome, 
Type F 


Kodak Ektachrome, 
Daylight Type 

*G-E only 

1N.R.—not recommended. 


CC-20R 
Ya stop 


White 


CC-30R 
Ya stop 


Ccc-10Y 
1 Ye stop 


CC-30M 
+ Ya stop 


Cool white 
CC-50Y +40M 
1“ stop 


Warm white” 


CC-20R 


VY stop 


N.R.7 N.R.7 


+-CC-30M CC-30M CC-40Y +CC-30M 


V2 stop +-1 Ya stop 


30M 
1 stop 


CC-10C+CC-3 
t 1 stop 


M CC CC-20Y 


N.R.7 N.R.} 
CC-10M 


+ Vs stop 


N.R.] 





ment. 





Questions of general interest to the color photographer will be answered in this depart- 
However, individual replies can not be given for questions that are not used.—Ed. 





TOGRAPHY 








Nothing New 
Under the Sun 





with Super-Fast 


F1.9 Lens 


Pius... 


WORLD'S ONLY 35mm in the $100 class with 40mm 
Semi-Wide Angle f1.9 Lens . . . to increase your pic- 
ture-taking opportunities even in cramped quarters 
(get more in your pictures without having to back up 
too far)! ... to increase the depth of field in your 


pictures for more striking and original results! 
WORLD’S ONLY 35mm with the unique “Snapshot 
Lock”. 


from 6 to 15 feet...atf8&.. 


. . to save you time by enabling you to shoot 
. without focusing! 


WORLD'S ONLY rangefinder 35mm with the Built- 


Also see ... . the Amazing 


Lord 1V-B with 40mm f2.8 lens at . 


.. $5995 


In Film Cutter to save you money by enabling you 
to develop a partially exposed film cartridge without 
waiting to finish your roll . . . without ruining the un- 
exposed portion of your cartridge—and it accepts bulk 


film cassettes to save you even more money! 


- - - AND these premium features: rapid advance 
lever,‘LVS exposure system, or independent settings. 
1 sec. to 1/500 sec. MFX shutter, brilliant, brite-line 
view-rangefinder, double-exposure prevention and 


intentional double-exposure device 


nd oo PDO 


Genuine Leather Case $1095 


See your dealer or write for information: 
import of ALLIED IMPEX CORPORATION 17 West 17th Street, New York 11, N. Y. 


215 W. Ohio Street, Chicago, Ill. 


6918 Melrose Avenue, Hollywood, Calif. 





WHATS NEW 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


1600F = 


1000F 


tocal-pl 


eiected exposure 


6 Removyv 


speed 


In large head-on view 
(right), camera mounts 
normal &0-mm lens. Side 
(below) 


view shows ex- 


posure meter scale on 
film winding knob, 150- 
500C (right), 


250-mm_ long-lens 


mm lens 
with 


il of finger-pre 


prese lected 


ure 


trom 


HASSELBLAD SOOC 


FEATURES 


SaaS Pe: 


@ Fully automatic operation: Winding » Super-Slides. All backs compatible with 


film-transport automatically sets camera 
for focusing with diaphragm wide open. 
@ Switch-over to inter-lens shutters: 
New setup has Synchro-Compur shutters 
self-contained within each interchange- 
able lens. 

@ Four Zeiss  lens-and-shutter 
Standard lens is 80-mm Planar #/2.8. 
Wide-angle is 60-mm Distagon f/5.6. Two 
tele-lenses are: 150-mm Sonnar f/4 and 
250-mm Sonnar £/5.6 

® Interchangeable film transports: Quick 
on-off bayonet-lock permits rapid inter- 
change of standard winding knob, special 
knob with built-in meter, fast-action lever, 


- 


all previous Hasselblad models. 


' @ Interchangeable viewing hoods: Three 


ae 


* 


Be 
= 


units: 7 


viewing hoods include standard four-sided 
folding hood; special chimney for critical 
focusing; and soon-to-be released sports- 
finder. 

@ Synchro-compur shutters are _ latest 
EVS models with ten linear speeds from 
1 to 1/500 sec., full M-X flash synchron- 
ization; 82 sec. delayed-action timer; 
new red-tab  depth-of-field indicators 
which automatically point to depth of 
field for the aperture selected. 


os @ All four 500C lenses have same flange 


and electric motor unit. (Last two items J 


not yet available.) 


@ Interchangeable film magazines: In ad- | 


dition to standard 12 on 120 rollfilm mag- 


azine, new back takes 16 15¢x2™% for J 


* dimensions with identical inner and outer 


bayonets to accept lens-shades, filters, 


| supplementary lenses, etc. 
| @ Camera base is equipped with quick 


on-off rail to work with soon-to-come tri- 
pod accessory. 


Popular PHOT 





GRAPHY 


Cd tp pgy et 2 
a 


EXCLUSIVE FACTORY PURCHASE! BRAND NEW! 
HIGH POWER! IMPORTED! COATED LENS! 


HAMBLETONIAN 
oe . 
rism Binoculars 


ALL CENTER FOCUS! 
16x50 


—a 
WE BOUGHT COMPLETE 


TORY INVENTOR 
YOU SAVE 26.0 


LaBelle ‘Showman’ 


WIN1000.00 


CASH in PEERLESS’ 


Silver Anniversary 


Exclusive Purchase! Seve $57.55! Brand New! 


PEERFLEKTA 


24 u2\q Reflex Camera 
With Needle-Sharp f3.5 Crd. Lens 


NEW NOW ONLY 


Add 10% FE. Tax te 


Binocular 


BRAND NEW! FULLY AUTOMATIC! 


Slide Projector 


With 300-Watt 


Prices 


FREE! Leather Case & Strap 
@ with Each Paw 


EXCLUSIVE! SAVE $25.00! BRAND NEW! 


Eva-Lite Strobe Outfit? 


List $54.90 
wow ONLY 


TERRIFIC BUY! BRAND NEW! FAMOUS 


Bell & Howell 16mm Turret 


Model = 200TA Mag. lood with 3 Lenses! 


LOOK AT IT FEATURE FOR FEATURE! 


YOU LL RECOGNIZE THE $300 VALUE ying 


FAMOUS-MAKE 
35mm TANACK 


SPECIAL BUY! SAVE $29.05' BRAND NEW! 


B&H-TDC SHOWPAK 


300-W., 2x2 Slide Projector * Carry Case 


* Semimatic Slide Changer 


SPECIAL BUY! SAVE $74.55! USED! 


REVERE 85D 8mm Projector 


With £1.6 Coated Lens 


ws, 49” 


SPECIAL OFFER! SAVE $58.90! LIKE NEW! 


KEYSTONE K-38 Outfit 


Smm MOVIE CAMERA WITH THREE LENSES! 


Ti ia 


SPECIAL BUY! SAVE $18.00! BRAND NEW 


DeJur ‘BABYBLITZ’ 


Speedlight = 


a 19” 
List $39.95 
* WOW ONLY — 
* 
- Re 


SPECIAL VALUE! SAVE $29.60! BRAND NEW! 


POLAROID ‘'95A’ Camera 


With Flash Synch. & Coated Lens! 


77) List $131 


wow ONLY Useo 
. vs 


SPECIAL BUY! SAVE $80.00! USED! 


PRAKTICA FX3 


Th Automatic £2.8 Preset Tessar — 
|} Weston Master tit 
List $179.50 
NOW ONLY - | tees in se ~ 
t Mode C 
w { Mast 
GE. Mode PR 


PEERLESS SPECIAL! SAVE $41 00 


ARGUS C-3 OUTFIT 


3Smm Camera *Deluxe Cose «Flashgun 


28° 


SPECIAL VALUE! BRANO NEW! FAMOUS 


35mm CANON-VT Deluxe 


with Shorp 2 THC Lens! 


SPECIAL VALUE! SAVE $27.50! LIKE NEW! 


YASHICAMATREFLEX 


With Sharp f3.5 Ctd. Lens! 


a7 


L si NEW 


List $75.50 
NOW ONLY 


PRICES SLASHED! FAMOUS 
35mm to 2',x3 


FEDERAL ENLARGERS 


All with Lens, Corrier 


MODEL 
> List 
yp $43.95 


GREAT OFFER! BRAND NEW! FAMOUS 


ZEISS CONTAFLEX Il 


With £2.8 Ctd. Auto Tessar & Exp. Meter 


Lomp 


List $176.00! 
PAY ONLY 


Lamp & Automatic Ch 


List $59.95! 


33” 


LOW 
PRICE 


18” 


anger 


SPECIAL BUY! S 80' BRAND NEW 


Kodak RF Color Camera 


With Coupled RF and £3.99 Coated Lens! 


Famous PENTRON 


TAPE RECORDERS 
at LESS THAN 


WHOLESALERS cost! 
Model T-90 


t $ % 
Now BRAND NEW 


$9995 


Model HF400 
Complete with Mike 

(.) Corry 
Reels & Tope 

List $249.50 


Now BRAND NEW 


ng Cose, 


e Duel Speed & Trock 
® 2 Speokers “ us Roving 


Seeuhar ry $124°5 


* ileum mach tenis 


List $39.95! 
NOW ONLY 





© NEW! FAMOUS 


SAVE 50%! BRAND NEW! FaMOUS 


Thriftlite 2X STROBE 


uf With Built-in Exposure Diol! 


29”° 


Watt Sec *R 
*Fast Recycle +P 


List $59.50 
wow ONLY 


SPECIAL BUY! SAVE $24 55! USED 


e 
odak ‘Readymatic’ Proj. 
300 Watt 2x2 Slide Projector! 


List $64.50 


wow ONLY 


39" 


List $864.50 
NOW ONLY 
“MF 


GREAT VALUE! SAVE $197.5Q! BRAND NEW! 


Enter PEERLESS’ 


p . Silver Anniversary 


SWEEPSTAKES! © 


ae 


We Imported Complete Factory Output 
SAVE $34.00 BRANO NEW LATEST MODEL 


35mm CLASSIC-II 


*Camera With Needle-Sharp f3.5 Coated 
Lens * Deluxe Corrying Case 
: 4 
\ + Fan-Fold 


Flashgun 


SPECIAL BUY! SAVE $147.95 BRAND NEW! 


4x5 GRAPHIC Outfit 


Pacemoker Crown—135mm 4 7 Crd. Lens! 


List $292.48 50 

NOW ONLY 

«Synch. °K RF «Speeds to 1/400 
C= 

SPECIAL OFFER’ SAVE $89.05! UKE NEW! 


LEISS Contaflex IV 


With Convertible f2.8 Crd. Auto Tessert 
=~ 


i: 109" 


« Full Fla hf 
Prism RF « Built-in Me 


SPECIAL BUY! SAVE $52.55! USED! 


REVERE 777 Smm Projector 


EAS) With £1.6 Cooted Lens 
i's. 74a” 
Soe ieee Reverse Hawk = 


List 
$127.50 


AMALING VALUE! SAVE $26.55! USED! 


EXCLUSIVE FACTORY PURCHASE! BRAND NEW! 


imported! Featherweight! Coated Lens! 


HAMBLETONIAN 
Prism Binoculars 


irr 


a 6x30 LF 
6x30 CF 
8x30 IF 
8x30 CF 


7x50 C.F Only 20.24 


Q” Add 10% FE. Tax 
to Binocular Prices. 
FREE | Leather Case & Strap with Each Pair’ 


SPECIAL VALUE! SAVE $50 55! UKE NEW! 


MINOLTA AUTOCORD 


AUTOMATIC TWIN-LENS REFLEX! 


95 


7x50 


Ind. Focus 


List $99 50! 
wow ONLY 

ens * MX-Flash Synch 
‘Timer * Auto Film Transport 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 


ECHO 35mm ENLARGER 


Le, " 
* lei. 


SPECIAL VALUE! SAVE $53 00! USED! 


Braun Hobby Automatic 


ac & BATTERY ELECTRONIC FLASH UNIT! 


hea 00 


List $34.95 
wow ONLY 


«Adj. Easel * 


List $106 00 
NOW ONLY ~ 


ee 


GREAT OFFER! SAVE $47.55! 


THE ONLY 35mm RF CAMERA 
UNDER $100 with on_ 


-[¥1.9 LENS 


and only PEERLE as it at 
HALF THE VALUED PRICE 


SPECIAL OFFER! SAVE $40! USED! 


REVERE 555 Projector 
ee 500 Watt tiluminotion! 


List 
mi-Auto Changer 


PEERLESS SPECIAL! SAVE $69.60! USEO! 


CANON Smm CAMERA 


With Sherp {1.9 Cooted Lens 


List $159.50 
wow ONLY — 


UKE NEW! 


Smm Electric Eye 


Model 290fE Movie Camere 
With Shorp f1.9 Crd. Lens! 


vie Camera 
NSPECTION 


5 your 8mm Mi 
equa BIECT T 


B&H 
od 


List $169.95 
om 


GREAT OFFER SAVE $45.00! LIKE NEW! 
eystone 2x2 Slide Proj. 
=: K-SOOD with 5” Crd. Lens 
: List $99.95 54” 


wow onT 


SPECIAL VALUE! SAVE $95.55! LIKE NEW! 


Keystone 8mm Projector 
. 


Model K-1090 with Corry Case! 


watt La + Blowe 
Eaitor * Stl oR 


List $169 50 
wow ONLY 


SPECIAL BUY! BRANO NEW! FAMOUS 


REVERE lomm TURRET 


Mod. ‘103’ Movie Cam with (2.5 Normal, 
3 Telephoto &17mm Wide Angle Lenses! 


94" 


List $304.40! 
wow ONLY 


35mm NIKON Model S-2 


With Like New f1.1 Zunow Lens! 


tl 


TERRIFIC VALUE! SAVE $95.50! USED! 


KEYSTONE K-48 VALUE 


8mm Mag. Turret Camera With 


SPECIAL VALUE! SAVE $31.00 


35mm OLYMPUS-S 


h Coupled @F and f2.8 Coated Lens! 


38” 


TERRIFIC VALUE! BRAND NEW! FAMOUS 


EVERE 8mm TURRET 


Model ‘84’ Movie Cam with (2.5 Normal, 
1," Telephoto & 7mm Wide Angle Lenses! 


List 
$69.95 


List $154.50 
NOW ONLY 


a 


Wollensak 8mm Camera 


Model C-42 with 1.9 Crd. Lens 


List $69.50 
wow omy 


PEERLESS SPECIAL! SAVE $46.05! USED! 


New POLAROID ‘800’ 


With Coupled Rangefinder 


79” 


Parallax P 
¢ One Dial Setting * 10 Yr. Guar 


List $126.00! 
wow ONLY 


SPECIAL BUY SAVE $26.00! LIKE NEW! 


35mmMinolta‘A’ Camera 


With Coupled RF and 43.5 Coated Lens! 
=a. 

oe She List $49.95 

wow ONLY 


e Full Flash 


SPECIAL BUY! SAVE $100.00! USED! 


PRAKTINA FX 


With £2.8 Automatic Tessar Lens 


List $239.50 50 
wow ONLY 
n f 


e Eye Level Finder * FX Synch 
« Speeds to 1/1000 + Auto. Diaph 


wo — * _ & List $39.95! 2 
1 wow ONLY 
Ls: *300-W. Lamp * 
6 “5 


GRAPHIC 35mm Camera 


With Coupled RF and f2 8 Cooted Lens! 


List $87 50° 
wow ONLY 


SPECIAL PURCHASE! SAYE $80 00! USED! 


Bell & Howell ‘Regent’ 


iyxe 8mm Projector & Case 


. ) 


+ {1.6 Ctd. Lens #500 Watt 
« Still & Reverse 


SPECIAL VALUE! SAVE $12.00! LIKE NEW! 


Realist 620 Projector 
For 2'/4%2Y/a- 35mm and Super-Slides! 
95 
Used 


Biower Cooling 
1 


* Ctd. Lens * All-Meta 


EXCLUSIVE! SAVE $29 05! BRAND NEW! 
TESTRITE ENLARGER 
ff With 3, 14.5 Coated Lens! 


List $59.00! 
NOW ONLY -- 





SPECIAL VALUE! SAVE $34.55! LIKE NEW! 


Argus Automatic-300 


300-Watt 2x2 Slide Projector With Caset om ian 


List $62 50 
Now ONLY 


SAVE $54.55! 


Argus C-44- 35mm Camera 


With Coupled RF and £2.8 Cooted Lens! 


SPECIAL BUY! SAVE $48.55! BRAND NEW! 


35mm Welti-1 Camera 


With 2.9 Coated Meyer Lens! 


alue $67.50! 95 
ee ONLY 
* Built-in Synch, *9 Shutte 


Speeds 


PEERLESS SPECIAL’ USED! LATEST’ 


ZEISS CONTAFLEX Ill 


With (2.8 Cooted Automatic Tessor Lens! 
Chena-able Component Lenses! MXV-Syn! 


or" 


SPECIAL VALUE! SAVE $40.95! LIKE NEW! 


KEYSTONE K-28 Outfit 


8mm ‘Capri’ Turret Movie Camera wilt! 
#1.9 Crd. Lens & 1'/, 1.4 Crd Seleomaeel 


” 59” 


SPECIAL VALUE! SAVE $47.55! LIKE NEW 


Keystone, Bmm Projector 


ith Corry Case 
iS) fey) 95 
a 51°: 


PAY ONLY 


List $119.90! 
NOW ONLY 


With Me 


27" 


LiKE NEW! 


SS 


SPECIAL BUY! SAVE $61.55! USED! 


PRAKTICA FX2 


er Preset f1.9 Lens 


List $139.50 
a ONLY 


SPECIAL BUY! SAVE $58.55! USED! 


REVERE 40 8mm Mag. 


$1,000.00 


| W, /, NM CASH First Prize 


PEERLESS’ LOWEST PRICES 


EXCLUSIVE! SAVE $30.00! BRAND NEW! 


Auto-Firty Reriex 


With Automatic Film Transport 


29" 
List $59.95 


* MFX Flash 
* Speeds to 1/300 es 7 


ROLLEICORD-V 


With 3.5 Coated Kener Lens! 


now ‘ont : 88" 


SPECIAL BUY! SAVE $62 55' BRAND NEW 


Kin-Dar Stereo Camera 


With Coupled RF ond 13.5 Coated Lenses! 


95 


GIANT SAVINGS ON BRAND NEW, TOP-NAME 


Norwood Color-Matic 
For Stills ond Cine! 
¥ BRAND NEW 

List $32.95! ONLY 


“"GEPR 


7” 20," 


SPECIAL VALUE 


List $69.9 
NOW ONLY 


SPECIAL BUY! SAVE $79.55! USED! 


Wollensak Tape Rec. 
Mode! T-1500 Dual Speed 

List $189.50 95 

1 NOW ONL “10 


SAVE $40 


Bell & Howell Monterey 


With Sharp f2.5 Cooted Lenst ci 8mm Movie Projector & Casel 


hile buying at 


IN HISTORY 


SAVE $44.55 OFF LIST PRICE! 


GREAT PEERLESS SLIDE PROJECTOR PURCHASE! 


BRAND NEW! 
La BELLE ‘55’ 


500-Wott Lamp! Automatic Changer! 


SPECIAL VALUE! SAVE $23.00! BRAND NEW 


DeJur MECABLITZ M-32 


Speedlight with Battery Pok 


SPECIAL OFFER! SAVE $64.55! USED! 


REVERE 888 Projector 
ae Brilliant 500 Wett Ilumination! 


LIKE NEW 


39” 


EXCLUSIVE! DIRECT FACTORY IMPORT! 
LATEST GERMAN-IMPORTED! BRAND NEW! 


HEXACON ‘35’ 
Single Lens Reflex 


With 2.8 Coated 


Pre-Set Lens! 


95) 


For Use On Praktica, Rival Reflex, 
Hexacon, Pentacon, Contax ‘D’ etc.! 
135mm {2.8 Coated Pre-Set 
Peerotar. List $69.95 


GREAT OFFER! SAVE $81.05! LIKE NEW! 


KODAK RETINA IIIC 


With Coupled RF and f2 Coated Kenont 


SPECIAL VALUE! SAVE $34.00! LIKE NEW 


INOLTA A-2 CAMERA 


35mm so Coupled RF! 2.8 Cocted! 


oe List $69.95 
. ~ = Ae ONLY 


35” 


SPECIAL VALUE! SAVE $22.55! LIKE NEW! 


B&H HEADLINER-303 


300-Watt, 2x2 Slide Projector With Casel 


SPECIAL VALUE! SAVE $51.55! LIKE NEW! 


JNOLTA Autocord-L 


AUTOMATIC TWIN-LENS REFLEX! 


SPECIAL VALUE! SAVE $29.80! LIKE NEW! 


Graflex ‘Constellation’ 


$00-Wott 2x2 Slide Projector! 


JUST our! 7" 





NEW PEERLESS @ 
1958 CATALOG! & 


=? Bargain-Packed Pages! Every 
Famous Make! All the Latest Models! 


Completely Illustrated! Order Your 
| Copy! You Get 


anak 67" = alae 2 37” 
NOW ONLY +e wow ONLY 


poy i a Y oe :° 





SPECIAL OFFER! SAVE $47.00! LIKE NEW! 


5mm Aires tl Camerals 


With Needie- Sharp f1.9 Coated Lens! 


x 52" 


wate me bah yg 
1/500 


rs Today! Only 10« 
25+ Back On Your First Purchase 


mw MAIL COUPON NOW! 


Peerless Came 
ra St 
* -- LEXINGTON AVE., NEW YORK nee : 


I wen TO BUY 


TO TRADE__ 


MONEY-BACK GUARANTEE! 


All Items Offered Subject to Prior Sale! 
The Supply of 
Orders Are Fi 


ome items is Limited. Since 
d in Sequence, Rush Your 
Mail Order in Today! Worthy Substitutions 
May Be Made; Unless We are ting ed to 
the Contrary! 10 Days Free Trial. 1 - Full 
Year of Service! Add Estimated Ship pping 
Costs. We'll Refu nd Every Cent Not Used! 
C.0.D. Send 10% ‘Deposit 


List $99.50! 
NOW ONLY 


CAMERA 


415 LEXINGTON AVE. aD 


GREAT OFFER! SAVE $24.00! LIKE NEW! 


Heiland Strobonar 61-A 


if you prefer | WANT 


AC & Battery Electronic Flash! 


3 5” 


Watt py tery ee * Color 


List $59.95! 
NOW ONLY — 


Contents Of Ads Copyrighted! Prices 
Subject To Change Without Notice! 
Peerless Offers Highest Trade-in Allow- 
ances On Your Present Equipment! 


NEW YORK 17, NEW YORK 
MUrray Hill 7- 1000 


me Payment 


d Giant Cata f 
M.0 . 


ai fw 
ADDRESS 


| TOWN cg 
Sane 


Gu de 50 *Fast Recycle Time 








THESE 


PEE R LESS 
gonue ramPs 


for your 


PENTRON 
TAPE RECORDER 


NEW 2 SPEED, DUAL-TRACK MODELS 





microphone, 
reel of hi-fi tape 


empty reel 


controls! 


sant 


S PENTRON 








NL-2 


List Price, $209.95 


499 


DOWN 


microphone, 
reel of hi-fi tape 

empty ree! 

* 2 speakers for 

hall’’ sound! 

* Powerful 5 watt Hi-Fi 
amplifier! 


* Magic Eye Record Leve 
Indicator! 


BONUS PRICE 


14995 








microphone, 
reel of hi-fi tape, 
empty reel 


ifier 
© 10 watt Hi-Fi Ampli 
4 Hi-Fi speakers plus 


vers 
crosso _e Reproduction 


40- i5, 000 cps! 
+ Automatic Shut-Off! 


Send in stamp or order by model No! 


PEERLESS CAMERA 


415 Lexington Avenue, at 43rd St., N. Y. 17 





WHAT’ S NEW 
BOO 


Interchangeable rollfilm 
magazines: center, 214x214 
right 
15x24 rollfilm magazine 
Both use 120 film, slip 


rollfilm magazine; 


Interchan: 
hoods: left 


yeable viewing 
standard col- 
lapsible hood; center 

himney hood for critical 
Ho »d 3 


focusing, viewing 


slip into position ove 


i ig trap to 
overing the film gate 
tion of the film-advan knob pre 
ra for focusing again; as 
wound, the mirror drop 
e focusir position 
full ape rture, and the 
with its blades folded 
open and out of the way 
The four lenses availal for the new 
elblad, all Zeis front-runners, are 
*lanar f/2.8 norn 
, the 150-1 


1al-focus (53- 


1 Sonnar f/4 me- 
field), the 250-mm 
(18-degree field), 
stagon wide-angle which 
across the 


long focus 


de rees 

+x 214 negative diagonal 
The self-contained shutters are all the 
latest Deckel Synchro-Compurs, with EVS 
(exposure-value) calibrations, cross-cou 


d aperture and speed scales (which 


be adjusted independently), and the 
red-tab depth-of-field indicators. The 
linear speed pregression gives ten calibra 
tions from 1 to 1/500 sec., and the shutters 
provide full “M” and “X” flash synchro 
nization plus an 8% second self-timer. 
An extremely novel feature of the 
interchangeable 
which includes 
knob 


new 
camera is its knob setup 
plastic winding- 
an interchangeable knob containing 
a built-in miniature Gossen photoelectric 
exposure meter, and two other accessories 
which been promised for early 
delivery: an interchangeable crank, 
an electrical remote-control motor 

These winding-knob 
tached to the 
tremely 


a regular 


have 
and 
unit 
gizmos are at- 
camera by means of an ex- 
bayonet-mounting system 
which permits rapid attachment and re 
moval. One big gainer is the exposures 
meter, which can be instantly detached 
for more critical off-the-camera exposure 
determination. Calibrated entirely in EVS 
numbers, the meter’s film-speed 
from ASA 6 to 1,600. 

The most important features of the pre 
vious Hasselblads have been retained, and 
in some ways extended in the new 500C 
The interchangeable film-magazine set-up 
now includes three backs: The standard 
back giving 12 2% x24 exposures on a 


clever 


scale 
ranges 


120 roll, the sex ynd 


exposures, and th 


giving 
third 
film back 

Three intercl ing devices 
sided folding 
with flip-up magnifier, a chimney- 
il focusi! 
finder which will soon be released 

The double-flap light trap, which 
to protect the film when the 


are provided a 
} 


nood 


style critic: g device, and a sports- 


erves 
mirror is in 
its focusing position, as well 
len € 


when 
re being chans 1, is} rrec 
itter” in the Has 
nstruction manual and is 


itoas 
elblad 


said to serve as 


an “auxiliary shi 


a shutter when the _ shutter-equipped 


lenses are not used. This pre 
dicates the introduction of some special 
macro equipment for the 500C the fu- 
ture. The until 
pressure but- 
ton, and its shortest interval is said to be 

25 sec. It is 


umably in- 


light trap remains open 


is removed from the release 


also synchronized 
Announced list 
blad 500C are as follow 
standard 80-mm Planar len 
film 
film magazines are $81 
Planar lens and shutter unit lists for 
$243.50: the 150-mm Sonnar for $296.50; 
the 250-mm Sonnar for $314.50; and the 
60-mm Distagon for $292.50. The exposure- 
meter knob accessory is $24.75, the critical 
focusing hood (chimney) $35.75, and the 
sports finder $11.25. All 500C lenses have 
identical flanges with inner and 
out bayonet mounts for lens hoods (out- 


Hassel- 


with 


prices for the 
camera 
folding hood 
$480.50. Extra 
apiece. The 80-mm 


and one magazine is 


front 


er) and filters and proxar lenses (inner 
bayonets). Filters list for $8.75 apiece. 
Paillard Inc., 100 Sixth Ave., New York 
City, is the importer 


Left, SOOC with standard rapid-wind knob. 
Right, wind knob with built-in light meter. 


(Continued ¢ on page 28) 
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A 60-second camera that satisfies the demands of the most critical picture-taker. The Pathfinder L1OA, $169.50 


New! 


Four-element, color-corrected Roden- 
stock lens. All air-glass surfaces anti-reflec- 
tion coated. 127 mm. focal length, {/4.7 to 
{/45. Resolving power at axis is 70 lines/mm. 
or better. New built-in, hinged lens cap has 
a unique safety device that prevents shutter 
release while the lens is covered. 


LENS 


New! 


SHUTTER: Prontor five-blade, nine speeds 
from 1 sec. to 1/300th plus bulb, checked to 
'4-stop accuracy at all settings. Built-in self 
timer, 10-sec. delay, M-X synchronization 
At all speeds, the new shutter-lens interlock 
maintains Exposure Value settings through- 
out the shutter speed ranges 


New! 


RANGEFINDER—VIEWFINDER 
cal systems for sharpest focusing 
viewing. Both operated by smooth-actio 
knob on bed. Viewfinde: 
ymatically for parallax at all 
tances, nfinity, guarantees 
your getting everything in the picture. 


easies 


focusing camera 
aut 


] 
ai 


corrects 
from 3 it. to 


Separate opti- 





who 
effort 


Silette 


; 


ol 


t 


} 


fo! 
SL 


the 


accom} lishe d one- 


tne 


al 


needle 


LOCKS 


Now 


combin 


occasional 


expending 


How exposure is determined 
with the new Silette SL: 











FEATURES 


@ Built-in exposure meter is 
linked to aperture and speed 
controls; measuring light 
automatically sets exposure. 
@ Coupled diaphragm and 
shutter maintain same expos- 
ure over range of lens open- 
ings and shutter speeds, but 
can easily be varied inde- 
pendently for intentional 
under- and overexposure 

@ Die-cast body has hinged 
back, permanently mounted 
take-up spool 

@ Agfa 50-mm Color Solinar 
{/2.8 lens focuses by rotating 


front element 


be. val 
@ Thumb-lever advances film, 
resets shutter in single stroke. 
Frame counter shows number 
of exposures remaining. 
@ Bright optical finder has re- 
cessed front window and eye- 
piece framed in matte-black to 
eliminate reflections. 
@ Prontor between-the-lens 
shutter has nine speeds from 
1 to 1/300 sec, and Bulb; 
full M and X synchronization, 
10-sec selftimer 
@ Importer: Agfa Photo 
Corp., 515 Madison Ave., 
New York. Price, $99.95; lea- 


ther eveready case, $13 


(Continued on page 30 








First, RICOH Five Hundred tomake"SS5" history... 
NOW ...to herald a new reflex era! 


4-element 80mm f3.5 Rikenon lens, 

coated and needle-sharp, and 

*xtra-brightness f3.2 viewing lens, 
with bayonet mou 


Built-in ultra-sensitive photo 
electric exposure meter, reads 
directly in Light-Value 


no calculations, no err« 


Exclusive Duo-Lever 
focusing, lets you 
use either hand, and 


)ffers maximum accuracy 


Top-of-camera window that shows 
LVS scale, or conventional settings 
New Seikosha MXL 9-speed 

1 sec. to 1/500th 


Accessory shoe with built-in 


wireless flash contact, auxiliary flash 
contact on front-of-camera 


os MFX synch., even with self-timer 


ind the All-New RICOH 
DIACORD “G”, with most of above 
ynal features, ¢ xcept for 
exposure meter 1 speeds 
» 1/300! $46.50! 


profe SSi¢ 


——— 


a — ane ba—\— io) aeb  — 1 Bl — >< — |__| — eae ote eg 


twice the price...for a Ricoh low = —_ 


plus case 


See these and other RICOH models at your photo dealer, or write for literature to 


oe ® RIKEN OPTICAL INDUSTRIES LTD. 521 FIFTH AVENUE, NEW YORK 17, N. Y 
REGINA SASK 


IN CANADA GENERAL PHOTOGRAPHIC PRODUCTS CO 
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ASAHI 
PENTAX 


ly restores view 


after exposure 


Takumar 
2 six-element normal lens 

has preset diaphragm 
@Fo al pi 
speed dial for 1, 1/2 


ane shutter has slow 


out ofl 
exposure iS 


ck down until 


comple tely auto- 
ig mirror swings 
makes exposure, 

ni lown into view- 
t second after the shut- 
reduced to a mere 

speeds 

attempt a mir- 

» ( 35-mm single-lens 
the Swiss Alpa and the 
have mirror returns 
The Sse, 
finger pressure on the 
to lift the 
k into viewing position 


back up. 


mount is identical with 


hutter release 
mirror, and 


the release button is let 
The Pentax len 
used on 
yn, Con ul, Contax S 


the now 10n screw-mount 
the Praktica, Pentac« 
nd Contax D series 

| w model, 


only the 


third penta 
reflex camera we have seen from 
1 the prole ional cla 

1 of features found 


ra of the single- 


Time. Fast 
50,1/100 
Bulb, X 
flash 
@Single-stroke rapid wind 
lever advances film, sets shut 
ter and mirror-return mecha 
nism 


25 sec 

11 sele “ts ] 

1/500 sec 
stting for electronic 


@Flip-up rewind crank 

hinged camera back, built-in 
takeup spool speed film load 

ing and unloading 

@Importer: Asahi Optical Co 

Ltd., 521 Fifth Ave., New 
York. Price, $195; leather ev- 
eready case, $15. Asahi lens- 


es available up to 500-mm 


(Continued on page 32 








Y > fl 
EXAKTA 
4 

camera owners represent 
every field of activity ... 
industry, science, medicine, 
education, and government. 
Here is a partial list of 
Exakta camera owners from 
the Exakta Registry File: 


Alameda County Sheriffs Dept 
Alaska Department of ith 
Albuquerque Gravel P 
American Airline 

can Can Co 

rican Cyanal 

rican Mus 

rican . 

Appalachi: 

Armour ¢ 


An 

Ame 
Ame 
Ame 


ratior 
hicago Osteopat 
hildren’s Hosp 
hildren’s Medic 
Disease 


] in¢ 
ca Cola Co 
prado A&M C 


Corning Glas 
Cotton Prod. A 
Cranbrook Inst 
Creedmore Insti 
Cullen Veterinary 
Dartnell ¢ 
Department of 
Detroit Institute « 
De Goesbriand Mer 
Dow Chemical Co 
E. 1. Du Pont De Net 
Durez Plastics & Ct 
Encyclopedia Britanr 
Esso Standard Oil Cr 
3 Explosive Ord. Dist 

Fresno State College 

General Electric Company 

Glendale Sanitarium and Hospital 

B. F. Goodrich Co 

Graphic As s, San Diego 

Gulf States Utilities Co., Baton Rouge 

Hallburton Oil Well Chem. Co 

Harbor General Ho p tal 

Harlam Memoria! Hospital 

Harvard Biologica! Laboratories 

Houston T.B. Hospital 

International Business Machines Co. 


, Indian He ad, 


sociate 


EXAKTA CAMERA COMPANY 
705 BRONX RIVER ROAD + BRONXVILLE 8, N. Y. 








Gentlemen: 


your Exakté 
apher 


nad & 


4cing 4 > 
Y yiewr inder 
opti ratings 
a magazine 
picture 
his mas 
Exakta 


1 am really 
of your came* 
-t aemand 


4 


reward 


mo 


1 nad 
,a to kno® at 


unt wit 


so 


nece 


sONMMIS ION 


tograpner 


1 refer t° 
Magazine ‘ 


at 


Hove appeared 


Desc ; 
Jese? 
iptive E J 
La t 
akta Brochure 


Operatr S 
ion Og airrel 


free ut 
pon req sest 


a 


ailable 
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AGE 


Photo Contest 


$5000.00 worth of 


The Marshall Gift 
rl 
SHALI 


Pre-Color, 
Mars! 
$1.00 


Now ne colorful gift | 


SAVING OF OVE 


Now Just in time for 
CHRISTMAS 


a magnificent 


MARSHALL GIFT PACKAGE 


in an attractive carrying case 


MARSHALI 
now con 
f MARSHA 


I i 


he new GIFT PACK. 
complete line 
photo color 
everything 


ind m 


ibines the 
LI 


It 


blank enables a 

ves this gilt to participate 

Annual Hand-Coloring 
which includes 


ind 


ne who recei 
n Ml irshall s 
over 
prizes 


a fully paid 


oreign holiday for two as a first prize 


Package contains: 
is MASTER SET of MAR. 
s Photo-Oil ¢ rth $14.95 
e unique set of MARSHALL’s Photo- 
wr Pe $4.75 
*Photo-Oil Color- 


3.50 


ie famo 
olors wo 
ils wortl 
book 

: r Profit 
SPECIAL MARSHALI 
Pro-tek-to, and 
»] ‘ ‘ 75 


worth 
SPRAYS, 
Spray Glass, 


ned Ded 


Paint-a-Photo Packet worth 


r pacKage Ior 
~ 


e of only $24. 


ric 24.95. A 
R 10 


EACH ITEM ABOVE IS A WONDERFUL PRESENT 
BUT FOR REAL GENEROUS GIVING. GIVE THIS 
MAGNIFICENT MARSHALL GIFT PACKAGE 


At dealers everywhere or write to 


saving p 


JOHN G. MARSHALL MFG. CO. INC. 


5S LIS VIS YES YEE ERS YS VIS LIES IRS ES EES YE 


J 


Dept. P-1 167 North Ninth Street, BKLYN. 11, N. Y. 


CARRYING CASE GIFT PACKAGE 


s all products ment AVE 


OVER 10 


ned 
hewn above 
ster Set of Photo Oil Colors 
of Photo Oil Color Pencils 
Photo Oil Coloring for Fun or Profit 
A fascinating 148 pg 


Set 


book 


4 NAME 
4 
I ADDRESS 


$24.95 ¥ 


A 
BABS ES ES EAS GS BEES EASES SSE, 


5 
4 


} unit 


| batteries 
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MECABLITZ 100 


100 is an important ad 
flash design—the 


d unit to reach the Amer- 


lectroni¢ 


7 Mecablitz 
first transi riz 
irket 


| 
aeveiopn 


ican mMé 
Thi 

surprise 

that 


vices 


ent did not come as a 
Expert 
these am 


would ure 


have predicted for years 
littl de 
find into 


electronic 
their way 
speedlight 
However. it doe 
that the Vest Gern 
Metz Apparat fal 


] 
line 1S In 


come as a Surprise 
an electronics firm of 


rik 


iported | Burleigh 


(whose speedlight 
Brooks Wa 
to com! | ronic flash and 
transis both U ventions 


Metz’s one power tran 


the inefficient 1 


the first 
tol 
tor replace 
vibrator em 
peedlight 


wet 


echanical 
ployed in eve previou 


(D-cell 


admium battery) 


ol 
voltage type 
, nickel « 
battery direct curre 
A large part of 
in these 


the low 
batter’ 
vert 


storage 
to con 
nt to alternating 
the battery en 
not to the flash 
mechanical vibrator 


current 


ergy units goe 
tube 


The 


portant advantage ] 


but to run the 


transistor cil! these im 
Electronic compo- 
ighter. 2. More effi 

more flashes from a 

batterie On” time 

le than D-cell units 

the Mecablitz 100 is a well 


unit of seemingly conven 


nents can be mallet 
cient circuit extract 
set of drains bat- 
much 

Externally 
made 


tional 


terles 


shoulder 
de with 
reflector 


D-cell 


geal 


sign, 


which 


an interesting new 
later. Six 


electronic 


we'll discuss 


batteries orted 


fitted neatly 


and a 
been 
8lox6x2 case wei 


vA Welt 


have into a thin 


i lbs. A set of 
small cards furnished with the unit slip 
into a holder on the flash head, give f-stops 
at various distances 
black-and-white 

Concerning performance: charging time 
of our test unit was about 10 sec (readylite 
7.5 with fresh photoflash 
stretching out to around 15 sec 
13 sec) after 


hing only 


for popular color and 


t } 
litt 


; comes 
batteri« 
(readylite in 
dred flashes 
We found 28 to be 
for Kodachrome, 


of 


in iJ ¢ 
several hun- 


guide number 
about for a 
Our very rugged tests 
indicate that you can expect a minimum 
of 400 flashes from a set of photoflash 
take pictures 
age becomes a factor. 


a Sale 
average 


this size 


unless you 


seldom that battery 


so 


At 400 flashes battery 
three-tenths of a 
Metz 


reflector design for a 


cost 1S a 
flash 

their conventional 
unique “V”-shaped 
reflector with a straight, pencil-like flash 
tube. Tests this reflector to be 
extremely efficient, concentrating an 


mere 


cent pet 


has discarded 


showed 
un 
usually large percentage of the light int 
a broad rectangular area us do 


(most ol 


take rectangular roughly 70 de 
grees wide, and distributing it with le 
hot than 
electronic flash units 
But, like all designs, 


own peculiarities 


pictures) 


vignetting and spotting most 
this one has it 
The light pattern dos 
not fall off gradually from light to dark at 
the but just Thi 
me that despite its wide coverag 
can't feather the light 
much of an error in aiming 
light distribution show 
up as faint vertical lines in the flash pat 
tern. These might be noticeable in pho 
tographs made against plain backgrounds 
though they did not bother us under nor 
mal picture-taking conditions 

The $49.50 Mecablitz 100 is imported by 
Burleigh Brooks, 10 W. 46th St., N. Y 


sides ends abruptly 
an 


you make 


or 
Also, several 


irregularitic in 


oc 
ob 


Mecablitz 100 
flashed on a plain 
white wall shows 
unique light pat- 
tern. ‘V"’ reflector 
spreads light hori- 
zontally to a wide 
70 degrees, then 
cuts it off very 
abruptly 


(Continued on page 36) 
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Reveres exclusive vam makes the difference 


Revere TAPE RECORDERS 


The incomparable high fidelity and rich tonal quality of Revere Tape Recorders is the direct result of 
a Revere exclusive, patented feature. ““Balanced-Tone” is the control that coordinates amplifier 
and acoustic system response to emphasize both high and low tones, giving strikingly realistic 


HIGH FIDELITY sound reproduction, even on low volume. Compare and you'll choose REVERE! 


-700-D Dual-Speed — Simplified automatic 

board controls. Standard tape speed of 
75 and 7.5 i.p.s. Records up to three hours 
er seven inch reel with new long-play tape, 
xclusive index counter. Complete with micros 
hone, radio attachment cord, two reels (one 
vith tape) and cas $225.00 
TR-800-D t t-in' $275 


T-11 Custom Model—For easy installation 


Solenoid oper- 


T 
k 
r 
E 
F 
“ 


into any high fidelity system. 
ated keyboard, push-button control. Accepts 
3, 5, 7 and 10%,-inch reels. Records up to 

hours with 71, i.p.s. tape speed or 3 hours 
long-play tape. With reel adapters, cord 


mblies ond plugs...cecocooes «$284.50 


T-1100 Dual-Speed 


$169.50 


TR-1200—Samo wi $219.50 


SK-707 Stereophonic Kit —C 


" h 
| 


$34.50 


REVERE CAMERA COMPANY ® CHICAGO 16, ILLINOIS 


The preference for Revere by artists of renown is your duide to recorder selection 


, & 


ARTUR RUBINSTEIN MARIAN ANDERSON ANDRES SEGOVIA ZINO FRANCESCATTI ROBERT CASADESUS LAURITZ MELCHIOR 


noted pianist famed soprano foremost guitarist brilliont violinist piono virtuoso greot Wagnerian tenor 





x GRAND CENTRAL’S x K 


} 


LBAGEFUL: OF 


dnd we throw in 


Exclusive! 1957 model — Save al value. Save Special buy. New! Save $49.55 


PENTACON = MANSFIELD 8mm PROJECTOR | MINOLTA AUTOCORD 


ee Fully automatic twin-tens refies 


lone ~ 18950 List $59.95 . \\ With 1/3.5 lens 
Our price 


-_ = eer 
fie) =. mane mm aaniiiaineete 49°5 
dy vily eutomet apid motor rewind . K fiaeh synch 
- (>) atercnangeedie fully aut tomar P Automatic 
one — fully eye 5 5 


eR Teng —— we TOP-GRAIN LEATHER 
EXAKTA VX IIA - @ Amazing New ‘aan x GADGET BAG.. 
BOLEX H-16 REFLEX =, § ea 


ee eed ee 9731 i hae Se oMme DE $12.95 VALUE! 








e 





mm camera 


"B &H ELECTRIC EYE 
9950 


Smm camera in 
t to inspection 





16mm specl-icading camera 


B&H ELECTRIC EYE | 2% ~* a‘? " ot a ARGUS C-44 ~ \peadngtepes 
GB ex so i or 52 IC ra on” GOS | TIED «22? 1B 780 
“ : ie inti 47 , ®@ - RP 


ois 
apd 


j announced New Save Bra ew New 
With SOmm 1/1.9 Cintagen lens With SOmm 1/2 Schneider Kenon le 








pecial offer’ Brand new Save $51.00 


pay ee eed eines ene ne 1957 PACEMAKER GRAPHIC te pyootpae 





50 : a coupled RF and 1/2 coated Lenen ae a ica ved ne agp a e oh ut my 

Fs oy wt iva) =: eng 11875 sep ntl» et tle + oa 

B&H 16mm “TURRET ROLL B ) H “SOUND PROJECT R - 
CAMERA & ¢ 0 202 


$3.00 Lie —_ Sm tena t35 00 

and 52 70 screen and 16mm egiter | morn sar : - 

List $ ave i _ 127mm Ektar 1/4 382 

50 sh : @ bist $8 ° RL Sm Tessar f/4 362 
WE 327 Ie screen ng [QA Comes con SSOOO ys4) [= " 
ee = synch t auto 4 Tair cuine is aliens casa Site Shite @ a 


400 350 26 67 











Top Quality 7 element lens Exctusiwe! Brand new! Save 


NIKON s-2 CONTAX HA 35mm f 135 OPTINAR | TDC STEREO COLORIST 


Complete with case, viewer, fash, slide file 
| © Fastest single stroke film transport With OF & Cart Zeiss SOme 1/2 td. Sonner $99.50 Valve 4995 List $125.00 


. $298 75 Now only ~B, Now only 7950 
| © Fastest focusing with rangefinder-viewer un pecia 145 a a oN 3 Finest steree, comers. but 
| Steen . — - sharpne mount for € ys ane - 
| © Festest film rewind phan “ee baa, Pentacon “io to. rowctore, accoeer ! 

as n ses avaliable 


oe 
agon, ete oro 
Siscount 


Nikon S-2 w 





A J Nikon 5-2 with Nikkor 11.4 le ‘ 23.0 Top value. Grand Central Special iat val 
rates 4, | on $2 with Wither 11.1 lens 4 00 | Great value. Brand New — 


ue’ Like new! Save $100 
Last Minute Special > | ol ncah e i 35mm 2. 5 OPTINAR = AUTO ROLLEIFLEX E 
~ > NIKON SP c | de angie m (4 , KALIMAR REFLEX 00 Value s9° With 1/2.8 Zeiss Planar 

| We age 35m 11.8 0 Ost te 08 eet ran vat som 50 
2. ok Teleghato 105mm f 15250 1220 s Lt oe et a » 229 


-¥ VW wy 


rac at ties ‘medal 











“AUTO ROLLEIFLEX | See vse ae 
buitn exp. mete ZEISS CONTAX WA! ss conch. tora tome | 24 X 2% SPEED GRAPHIC 


. < o tone 1/11 etd Zunew lens ; F sik ~ . ve ORDER TODA y 
103° gis: ety BIGEO | 0 , wv eiy 750 BM FOR SURE DELIVERY 
viet teat owe” |S selee BEFORE CHRISTMAS! 


~ Brand New — Save $159.00 new! Save $249 50 : - WRITE, WIRE OR 
"PRAKTINA FX OUTFIT LINHOF SUPER TECHNICA =,AUTO ROLLEIFLEX |_— TRIPOD SCREENS PHONE FOR 
pe $64 48300 han fn With 1/2.8 Xenetar - ysta rc: lor movies and slides 

i “i 5 a3 Down and 14 payments ys 29950 ae it 115° “4 BEST DEAL! 














a for ow 

















» 4 


UTTHISTAYANS SWINGS 












Greatest 


EUMIG C 7 value! Save $145. Brand New = MOVIE OUTFIT — 3-IN-1 —— eg) | eo! vale Save $14 
$129.95 35mm EXAKTA VX \2 tare them with EUMIG elecinc 49.95 3 “35mm NIKON 
$ 








10.85 o-" | Sm 1/18 ot Sonn Gene EO ore SRUMBERGER : ar cer 
De paw st $399 50 ‘ ’ me 7 
ia: 21950 30 x 40 TRIPOD SCREEN » 14.95 LJ we 3 vi 885. GGoO 
Fu yack toee - te 1/1000 ) 
$194.85 $16.10 dow . wera me 7 ne ALL FOR ONLY 7875 vive 104.95 1 
Special. 1957 Model — Save pecial offe x 2 a“ 





PRAKTICA FX \ot MINOX tts 4-LITE BAR 
cy : CONTAFLEX | iv sone iz ees ¥ test ute —aycn ane ies | 
eg , i. 
‘ _ ' 


Famous Zeiss Camera with 1/2.8 Tessar y =e, Now only 898° 3 prs 1295 
Para ax free automatic diaphragm ro Femous sin otlen . y 6995 a 
ontat 1467 REVSTONE K- 28 OUTFI T RETINA IC 


| ee" | ge 248 MT 
ee q: ageo | RO" © 
-16° |G uae RED TAPE 


EXAKTA Vx planed 
ARGUS C-3 OUTFIT a neice sid TERRIFIC 
JSmm camera — deluxe case — flashgue 


o OPPORTUNITY! 
27 am o7se c 32980! 4 
sr : ag: 
ts 24950 


| tae 3 | No Delays ‘© 
PENTACON YASHICAMAT Penta F 


in ns srt @gjoO |: ttnay tae a ! at Grand .< 
Lc ee 11990 | B © 35mm 1058 Preset Teleptate len Central! 
peeds to 1/1000 l€ e ashgun 


a . Your credit 
EXA MX OUTFIT : CANON LA B RH 70DR ciate approved in 


WOO He Poe ancora 4 




















synch 


1/35 Cte tens — fash 
e oupied @F - speeds to 1/300 











3475° 














approved the very day we 
receive your order! 


> 1 ) . ee LEICA HIL-G ONLY GRAND CENTRAL 


Sf) > 
° ghee tng Fe LEICA M-3 195.00 ply... | CAN MAKE THIS OFFER! 
@ (xtra Ground Glass Insert i 2930.00 218.00 ) : Z; requipment as down payment 
© 100mm 14.5 Exa Telephoto lens eS. 359.50 * 269.50 Ae; or part paymer 
@ Extension Tube set . 
—/ 


© BL. Feshgun 396.00 ° 299.50 * Your choice of 4 payment plans 


6 mos., 12 mos., 18 mos., 24 mo 





« Pay the Grand Centra 
discount price 





PENTACON F 200 EE 16mm CAMERA | ALPA 6 HASSELBLAD REFLEX 1000F |< S year semice, 


¢ S$ year service guarante 
. . , ‘ With 1/2.8 Pre-set Tessar 
With 58mm 1/2 Zeiss Biotar With f/1.9 ctd. lens — automatic exposure With automatic Ape-Chromatic Switar 


ontso! — five speeds 18 


weg 14950) | ae A ee 46990) A oc, 199 


asseining s00e 
GRAND CENTRAL CAMERA, Dent P-1, 1 East 43rd St., New York 17, N.Y. 
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MONEY-BACK GUARANTEE — You are protected by a 20-Day Ab 


e' A5-Year Service Guarantee! 
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FREE! Grand Central's 50-page informative, complete catalog with our own special discount 
price list. Dozens of helpful, interesting articles on the latest, best photographic techniques 4 


ee ee ee ee ee ee ee — ee ee oe od 





WIHIA'T SS NiEiW 
NEW MAGIC OMEGA D-2 SPECIAL 


f / ATEST addition to the Omega en 
OF your Camera: larger lir the D-2 Special, a tall 





ne 1s tall 
model of the popular 4x5 Omega D-2 
This new model has a longer support 
track, permitting the enlarger lamp-hous 
ing to be raised a full foot higher than 
the D-2 
12-inch longer tracks, the 
Special i upplied with 18x34 oversize 
baseboard, and 18-inch long flexible focus 
the operator to adjust 
iding down close to the 
Otherwise, the Spe 
the standard D-2 
i 1 roughly one 
third larger imas n the baseboard. If 
11x14 is the largest you can blow up that 
cropped 4x5 negative on your D-2 (with 
out resorting to rigging for horizontal 
projection or for projection down to the 
floor) then the Special will blow up with 
in a hair’s breadth of a 16x20 print 
D-2 Special models are available on 
an Enteco ea special order through Omega dealer 
‘i | priced $39.50 higher than standard D-2 
Polari- TT Screen models, starting at $252.00 for D-2 Special 


' with Omegali head. Conversion part 
(complete with viewer) are available for owners of the standar« 


rack and pinion type D-2. Extra lon; Picture at left shows 


Elm sata Ua OLOLURECYAUINIGINM = tracks are $35: the larger baseboard relative size of max- 


17.50: f , } ft. $15.50. S imum blow-up with 
> i 1D! ‘using sna ‘ Sim ’ , 
o1/.00; Nexible focusing lait, 319.0 I standard Omega 


: non ros ne., Long Island City, Ne ¢ 2 « - ae 

As magically as the rabbit emerges from the Weck . pd ps se + eng ; D-2 enlarger (white 

magician’s hat, this filter screens out un- ig pine nintacp aceon crga arta te . _s . lines) and with D-< 
l 


wanted glare, adds beauty to blue skies, | Check your ceiling before you buy, 
intensifies color without changing their val- though n a 3-foot table, the Specia 
ues, Or becomes the magic wand which | towers 8°4 feet at full extension 

enables movie fans to get fades and lap- 

dissolve scene transitions 


Special (full print) 


You can see the exact polarization needed FOR REPORT ON MAMIYAFLEX TWIN-LENS REFLEX CAM- 


by merely looking through the Viewer as you ERA WITH INTERCHANGEABLE LENS UNITS, SEE PAGE 130. 
turn the handle. An ingenious Knurled Ring : 


conveniently arrests the Polari-Vue Screen 

at any selected position CAMERAS SAMOCA 35X. 
The Enteco Polari-Vue Screen is threaded 

front and back. This costly and precise 

craftsmanship enables you to use it in com 

bination with your Adapter Ring, Lens Hood 

and Filters 


Never before a Screen- Viewer 
combination at so low a price! 


ENTECO POLARI-VUE SCREEN 
PRICES mplete with Viewer) 
j SERIES a. 


a{slo{7[als 


7 1895) [9s rare 95 





ENTECO'’S COMPLETE SET 
OF NEW DATA CHARTS 
ARE YOURS FREE! 


AKAREX 700, 


America’s finest Filters and most complete 
range of Polarizers, Adapter Rings, Lens Hoods. 


ENTECO INDUSTRIES, INC 
610 KOSCIUSKO ST., BROOKLYN 21.N.Y 


(Continued on page 3 
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you Il agree this booklet is worth a lot of money... 
get it... FREE...from Simmon Omega 


If you are about to make the purchase of any enlarger 


This is not a booklet of enlarging’s ABC’s. 

for your hobby or professional use, the information in It is a booklet that will tell you what 

the FREE Simmon Omega booklet, “How to Buy the to look for in an enlarger before . 
Right Enlarger” can be worth $1,000 to you! It can save ae 

you the error of purchasing more equipment than you 

need ...or a type of equipment which cannot consist- 
ently deliver the results you specifically require... or 

the type of equipment which will quickly be “dated” in | Please send me my free copy of 
its performance because of changes in photographic HOW TO BUY THE RIGHT ENLARGER 
materials becoming available soon. Paste this coupon 


on a postcard for our quickest reply. 


or 


SIMMON BROS., INC. 
30-28 Starr Ave., Long Island City 1, N.Y. 


Name 
for SHARPER 


NEGATIVES, Address 


the new for further information, write to 
and superior 


SIMMON OMEC I} |4=SIMMON BROTHERS, INC., () Sl 
120 CAMERA 30-28 Starr Ave., L. 1. C. 1, N.Y. ceeeaae 





What's New 
THE PRECISION FAMILY OF 


Continued from page 36 
PHOTOGRAPHIC PRODUCTS , enatengs 


ELMO 8AA 


I 


WALZ Coated Screw-in Filters 


CUSTOM FITTING — NO ADAPTERS NEEDED 


So compact that case can be closed without removing the Filter 





WALZ SCREW-IN FILTERS TO FIT CAMERAS Walz Walz Walz Walz | Walz 
LISTED BELOW Individual | Filter Close-up | Close-up | Lens CAMERA ACCESSORIES 
Also Available for Many Cameras Not Listed 


Filters Kits Lenses Lens Kit Hoods 
ARGUS C-3 


& mar f:3 1.95 | 5.75 | 2.50 6.95 | 1.95 ARGUS C-20 ADAPTER RING 
RETINA 1A £3 er Baldinette f et urtar 2.95 8.75 3.50 9.95 2.95 borite It l t I 





] 
RETINAS f 8.75 
CONTAFLEX 

LEICA SUMMAR f 


CONTAX SONNAR f 

F tf35af 

LEICA SUMMITAR f 
LEICA SUMMICRON 1:2 


EXACTA BIOTAR f 
KODAK SIGNET 

8 PRAKTINA MICRO- 

SCOPIC EYEPIECE 

ARGUS C-4, Realist t ‘ i 
LEICA SUMMARIT f:1 
4 Automat Sw I 
ROLLE! f:3.5 F. Bayonet, Rolleiflex F & 
& Xenar #35 


ROLLE! {.3.5 G Bayonet. New mode! R 
f Xenatar £:3.5 

ROLLE! f:28 D0 & E Bayonet, Xe 

VITESSA, Bayonet 

COATED SERIES SIZE FILTERS TO FIT ALL SERIES ADAPTER 


11.75 
19.75 | Xx 
WALZ COATED SCREW-IN MOVIF FILTERS 1.5mm) & Movie 


cvelichie’ In Type fh 8 LENSES 
2501 BELL & HOWELL 27 & S " ¢ 


n Filter Kits 
onta Type A & Skylight PRIMOTAR, 
#502 REVERE ey e 1956 Mode . f t | 


Lens Hood & Carry 


| Special Matched Filter Sets 
#503 DE JUR eyst p a8 for Brownie Movie Turret 
Cameras 


on } _ 
| with 3 Filters for 3 Lenses TELEPHOTO LENS 
#504 BROWNIE MOVIE f:2.7 3 } 1.95 5.75 TYPE A SE Prakt EX a 
| | SKYLIGHT SE iktica FX2 
PRECISION GROUND & POLISHED OPTICAL GLASS — EXACTING TRANSMISSION CHARACTERISTICS 


FILTERS FOR COLOR FILMS FOR BLACK & WHITE FILMS 
Type A (285) Converts Type A Color Films to day Yellow Filter (2tK2) Norma ntrast. For 
nt se effects 





Type F SC) Red Filter (225A) Dramat ntrast. Dark s 


Green Filter (2¢X1) Correct contrasts f 


daylight use 
Skylight (1A) € nd scen 
hade or idy Black and White Filter Kit contair y 
Cleartiash 8-7 (280C) Conve daylig Green in case FILTERS 
films t e with clea hbulbs FOR CLOSE-UPS 
Floodiamp A) Converts Typ f +1 nches to 39 inche 
use with photofio g 
Color Filter Kit 
flash, in case 


n 4 


fs dsereodh d+ Ag one SCREW-IN FILTERS for all Kodak 
nches to 13 ir $ movie cumer il red 


L3 (9% ; t f < ) 2 
Close-up Lens Kit « Optic ‘o., Pee ill . Made 


exctusiveu.s.a. ,. U.S. PHOTO SUPPLY CO., INC. 


REPRESENTATIVE 6478 Sligo Mill Rd., Wash., D. C. 


filters permit 
ances le il \ h all l ht condition 
EXCLUSIVE CANADIAN »« MAIKO OPTICAL & PHOTO PRODUCT ana ypes < color fin s. Phe a bs 
REPRESENTATIVE 529 Rogers Rd., Toronto, Ontario of adjustment « Complete 
three B (0 ooling) filter 


three 


See the WALZ Precision Family of Photographic Products at Better Dealers Everywhere! ran 


= / FLASH EQUIPMENT 
watz eo J FR SHOE MOUNT BRACKET [its the FR 140 
Camenas electronic flash head 


on iny camera with 
a T-slot ount It is tended to simplif 
LIKE ALL WALZ PRODUCTS—GUARANTEED FOR LIFE Comiieial gua eastiedh cae ok teen aaene 


Popular PHOT RAPHY 








Look what OLYMPUS has Now! 


2 great new cameras that represent the finest contributions to Photography in a decade 





EXCLUSIVE! 
Luminous Moving Frame 


Viewfinder shows a bright 
Golden Frame around the sub 
ject. As you focus, the frame 
moves, constantly keeping the 
subject exactly centered, re- 
gardless of the distance from 
the camera. 


Finder with Automatic 






Parallax Correction! 





* NEW Luminous Moving Frame 
Finder with Automatic 
BB Parallax Correction 


* NEW Self-Timer with 10 


with f 1.8 Lens second elapse 


* NEW Free Light Value System 
allows perfect 





, exposures 
aa 7) 
\\ “st - poo ot" & NEW MFX Synchronized Shut: 
‘ a : 
\ we, QS | ter, speeds of B, 1 sec. 
to 1/500 sec. 


* NEW 120°Single-Stroke rapid 
film advance 


% NEW Striking white numbers 
on black lens barrel, as 
easy to read as 
your watch 


% PRICE ONLY $114.50 
Case $10.00 


EXCLUSIVE! Super-sharp H. Zuiko Panoramic 
8-element f/2 Wide Angle Lens. For the first 
time in optical history, here is a 35mm f/2 
lens with amazing resolution and fidelity 
W-i-d-e picture angle of 64° lets you get more 
} onto the negative. 





You can get the whole crowd into the picture 
without bunching. You can work in cramped 
space. You can take panoramic shots. The 
OLYMPUS WIDE-S has the features listed 
above, including Luminous Moving Frame 
Finder with Automatic Parallax Correction. 
A camera for the beginner, the advanced 
amateur, the professional. Thrill to wide 
angle photography with the OLYMPUS 
WIDE-S. Only $124.50. (Case $10.00). 


BROCKWAY CAMERA CORPORATION ODMPUS 


“OKYO> 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. Conadian Distributor: W CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN. —1OKYO= 
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By Your Side mays 


roliledsl 
Be 6 gh You M 
,000 Miles Aw say 


s 
ays Jean Littlefield 


NYI-Trai 

ined Ed 

WwW : : uc . 
orking in ae Photographer 


oy was in Europe when I enrolled at 
wy}, and in mY case the Course 
jiterally made the ‘grand your” 
coming all the © ry overseas to me 
and followine me from country tO 
country i learned everything via 
the mails — and no student could 
have had more help, more ¥ yluable 
cuggestions. more sincere encour 
agement than q thre ughou 
travels nvyl person slized 19 
tion, guidance encourag men 
sensible advice, ™ yde me 
as though my yeachers were ! 
my side, very steP ‘ fj the’ 
“| bego" selling photographs to mas- 
azines and newspaper> mmedi ately 
after beginning my training i 
pought my Leica, my Rolleifies, 
all attachments ym student 
gs! Now — pAULS pHotTo 
ICY Chicago, * fine outlet 
~otographs handles 
KAUI MAN AND 
y photos for murals 
{ZINE often pud- 
re stories and U S 
ly de voted 6 pages 
» story 1 did 
on the Pa les srket. | am still 


od over winning 3 


“my futere is bright — * 
be for any other man or W 
who decides tO make hotography 
their thrilling life’ 1 deeply 
all the help N 
especially the se 
arm, personal encour- 
agemen eded when 1 was just 


starting out in photography!” 





Brighten Your Future ..... 
EARN MORE MONEY ...... 


et KINLNLES PN ad be 
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Course 


RESIDENT TRAINING COURSES: Visit. wri 
5 oo our Resident School if a es oe 
training. Your choice of Pad er 
few faci mca mee 
ios, 18 streamli 
I glamorous modeis, Studios, 18 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


§ Dept. 9901-8, 10 West 33 St., New York 


Kudee HOw. 
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FRE =~ 


packed with picture-stories of exci 
ands with NYI professional train. 
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| OUR CAMERA, 
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OLDEST and Las 
Approv i Ren SCHOOL 
Leadership since 1910 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 


Address 


types of cameras, and 
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credited by NHSC 


ept. 9901-8, 10 West 33 St.. New York 1 N. Y 
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] Home Study Course CD) Resident Training 
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TWINLENS REFLEX FAN 





Exclusive! Experts said it was impossible — 
Spiratone's years of aux. lens research 


resulted in @ truly advanced design, the 1958 


4595 


: - y 2 x W 
52°° 








f lle t 8 OR $29 95 
_ rT ei (except 2 $16°5 FOR SET g: 


flex, Graflex 22 : 
WT Minolta, Yashica, Ricohtlex, etc : double \ 


leather ca 














10 FT. CABLE RELEASE $4.49 


with ew and a —- 
serman cable nt 


e accessory Line mode ate ae 


é e etscrew 
$1.50 60 $2 50 20 tt $735 40 ft. $12.49 
a" 





45%)" 


Magnifying Hood plus deluxe Fieldiens $4.59 
Magnifying Hood plus split-image rangefinder $4.99 


— — 


FOR ALL TWIN LENS REFLEX CAMERAS ir a cece YOUR OLD CAMERA| 


@ Fully adjustable mechanical tripper, requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 


flash cord 4 
@ Allows adjustment for flash bulbs and PPD 
zero (X) delay for Strobe./ 


Tripper with BC Fan Flash, with ejector, tester $6.95 





A SENSATIONAL SPIRATONE 
EXCLUSIVE WORTH 2 
TIMES AS MUCH 
WITH CLEAR CENTERSPOT FOR EASY FOCUSING 
4 which ¢ ver § gla , 
f viewing image, making 


Postpaid 








SR. MINIDAPTER 
REG. $9.95 


coantttace CLOSE-UP SETS. $ 





U 

Rolleifiex (f.3.5) 
Rolleicorg 

Minolta Autocorg 
Yashica ¢ iM 

SUPON MOUNT. for 

Leather case, single 39c, double 69c Cirotiex, Yashj ica A 

Coating of taking lens — Graflex 22 
50c extra per set 


de CAMERAS 





NOW—for the Twin 
Lens Reflex Fon 
@ For Rolleiflex, Rolleicord, Ciroflex, 
Graflex 22, Minolta, Yashica 
@ Breaks straight lines at an angle 
IN 0 until perfect focus is reached 
FOCUS FOCUS/ @ Wonderful for poor light focusing 


si cho replaces | REG a 


“| $998 PPO 


a BAYONET COATED FILTERS 


For Rollei F:3.5, Minolta Autocord, Yashica 


| ea. $2.98——3 for $8.49 Special Square 
Bayonet Shade 
k $2.98 




















300 WATT — BLOWER COOLED 


2%S0 PROJECTOR 
35mm r 





@ Two aluminum 10 
reflectors for 
#1 or #2 bulbs 
@ One bullet reflector 
for opat effects 
three : a 
We 
SUGGESTION 2 % 1 #1 photofiood bulbs 99c 





IF BOUGHT 
ave |WITH $5.99 
d and ele ty olong jor $7.89 
outfit ' h $ bulb life, retain sub OUTFIT 
eve ywhere for to t at expr 
efle r ke , $6 00 
se beautiful When bow ht 2am 7 _ 


@ 3-section metal stand extends 64 

@ Sturdy, braced legs with rubber tips. 

@ Stand telescopes compactly to only 2 feet. 
@ Positive locking at any desired height 


The ideal indoor — etup 22 Now with 
sbar 1o be used , $13 VALUE new 


89 swivet 
photofloods), comp ete with ets COMP CROSSBAR 
switches. 6 cords, ball so t v / 
joints, rubber jawed sp ps. Can be used on cross bar or 
turniture. Shipping We ts: Stand 4 Reflectors § lh 
Extra clamp on bullet with bulb (for semi-spet) 199 
Extra photofloed stand with regular crossbar 3.49 











Spiratone is Proud to Offer the Widest Selection of 


FAN TYPE POCKET FLASH GUNS 


SS ae mn op ge 
{ ®) \ 4]. ‘Standard Bc Model * 

‘ 4 : : sor f Re it 31 $3.99" 
Rnd mt buboenennieserbuttin 34 QQ"" 
Super Deluxe BC’ Model all the feat y - 55 99° 
topera eathe ” 


t Leather case 7% extra 


1 $1 $ 
able 5. B f ts year $1 Of 
“EXTRA LONG coLeD CORD wondertul tor ot the camera bounce flesh 

only 39c extra Sh 


A DREAM COME TRUE! 


POCKET “Wi TRIPOD 


Ts. Model EL8P 


SFA 58.66 





If PURCHASED TOGETHER Ee eee 
$ ans WITH MINIMUM OF $7.95 | yon CNSUE CurTeR 





TESTED 345™™ RELIABLE 


Try the new ‘miracle’ ULTRASPEED film! 
35mm DUPONT $-X PAN 75 = 70¢ 


$2.00 | $1.00 3 for $2.75 $2 
Daylight Loader with 100 ft. SX PAN 


TESTED SAFETY KODAK B&W FILM 
All three popular speeds, Panatomic X (Back y 

ground X), Plus X and Tri-X are available in in EW RELOADS | 
27% ft, 50 ft. and 100 ft lengths and 20 may be assorted 
and 36 exposure reloads 20 ExP 36 EXP 
PANATOMIC X; PLUS xX (ASA 80); TIX | 4Q5, 605, 
aTve $139 $29 a $398 6 for $2 4 for $2 


ALL TOA Be & 
$799 Day ght loader with § 
artridges plus 272 ft. ea 


~ Panatomic X $g88 


Plus X. and Tri-X 


WV) INCLUDING 5 CARTRIDGES 7 


Pigeon vay oF hepa at 


make loader pay for itself Loader alone with 

5 cartridges, $5.95 We. 4 

DELUXE LOADER, with automatic counter 
accepts also Leica, Contax cartridges — 
$10.95 or add $5.00 to Loader comb. offers 


Greater Savings than ever on 
FRESH IN CARTRIDGES 
sty 39MM ADOX FILM “sno tux 
Your choice of KB14, KB17, KB21 el 
ex . ad 50c : y 45¢ each 
6 ex 15c y 70c each 
50 ft. $3.49, 100 ft. $6.59 ‘ 
Daylight loader with 50 ft. Adox film 
SAVE UP TO 50% ON 


Remote Control Unit 
Hureguspe 


Now you can operate your Automatic Si 
N ctree ‘Airequipt, Brumberger 
distances up to 15 ft a 


feature youd have paid 
50 00 more for in 











when pon with ite ~ 
more magazines 
AIREQUIPT MAGAZINES 

Y 1 Ao $3.18 2 for $18.95 Sh Wes. 22.6 Us 

! zmes an + Remote Centre . 

cology 33° (when bought alone) 1995 
mint atomometina 

uxurious metal case 
hols 12) alone a $7°95 yal Sh. We. # the. SURAT 





We 


JS 
Changomatic, a7 Powermatic 


Extra strong plastic trays, hold 30 
SO cardboard and glass slides, intermixed 
> €a.$ with index. Shpg. Wis. 3, 7, 22, 50 Ibs 


|< 

. ° lots of we 4for; 12 = | 48 for | 120 for 
Ww $1.95 $4.98 | $17.95 | $36.00 

12 Trays in metal deluxe case. a $13 value $795 Shpog. Wee It 

Sturdy carry case for 12) ¢/ ) only 50c extra 


Sturdy trays, hold 36 card 
board and glass slides 
intermixed, with index 
12 in carry. $ 
ing case 


95 
12 one storage case $13. 49 


REVERE 888 SPECIAL cum Control 15 ft. Release plus 12 slide 
trays in Carry Case $12.49; in deluxe storage case $16.80 
Deluxe Storage Case for Revere Trays 

leatherette-covered. Reg. $ atone priced at $5 95 


FREE with 12 trays or 6 magazines 10 2x2” COLOR 
SLIDES or 36 exp. 35mm MICROFILE FILM 








oS » AUTOMATIC PROJECTOR: ON 
ROOMLIGHT OFF 


Ri, hen bought with 6 or m Switch alone 





@ Comparable to 6c slidebinders 1 ¢ 
@ One of the finest methods of mounting trans 

parencies (35mm Argus, Leica size) bets glass! 2 
The biggest 4 ea 
Pregumm 


n for tye 


10V in 
cs Shea ' Quantities 


m your ires bie color shots? 200 fer $5.75 Gr 
. ny Weight ‘ 
Sample package of 20 2x2 glass and 
3 2x2 metal binders, postpaid 1.25 800 tor 
00 me (Mercury) Masks $1.75) Masks fitglass $20.95 


ot Tenax Masks $1.75 | & metal binders 
1 mounts for single frame (Mer ze 2400 for 








Tf j)\ INCLUDING * $35'00 
PANHEAD 


cies 50 fer SSe. Si. Wt. per 100.1 $60.00 





ae PHOTOGRAPHY 

















135mm £:3.5 PRESET TELE °29% 


for Kine Exakta, Praktica, Praktifiex, Contax S, D, DA, Pentacon 






. UPS FOR rae SMM & 16MM MOVIE FAN 
IMF con n closeu R ALL-METAL PORTABLE -¥e¢ion 


' Decor te 
and inexpensive, when you buy er oe Be PI EDITOR 8 _ Ks 
your closeup accessories from ne A tha derate | = 


Spiratone, the only firm special $26.95 tor 16mm 




















ized in low-cost closeup photog 


t nd 
raphy equipment Nt 














pees Te 538.95 
— : . $69.95 
ULTRASPEED COMBI. OFFER {28 
: $88.95 
MMI agus 
225MM iis" HHH BOUT WHS 











away ree nd arms make f r extreme ompa tness. 
Deluxe Model, with exclusive focusing and framing controls, 
and luxurious carrying and storage case, only 13 °x12°x8 
MODEL $ 95 MODEL $ 95 
8MM Reg $45 28 16MM Reg. $50 31 
4p¢ Smm EDITING 
OUTFIT $10.95 


A value like never before! 




















and e with orders ever ” For 8mm 
pecial reflector ‘floods = EE $3.00, or send REG 

































$25 RY- oes $5.95 Uye & 16mm 
fete) | 83.) FLASH CORD ‘1 98 hee poe ah png in Nes OQVvn | $359 
@ Now available for most shutters wail \ ) . # ~— 
i “@ Coiled cord extends to 5 ft., yet coils up fa Reh at) (Portrait) and f ains Proje SAVE 40% we 
without effort to only 7 — :) > 4:19") 3 CLOSEUP LENSES ties add pur 
ihe, Ps 7 dds be RD de cont chased 
t to hold ies: tame your movies! Yet mak- | at the 
e troni flash ry ay e a ae Availa * , tar mA he e iter! tine 98 
‘rong type tor K tor $. ASA Koda Same uti ut wid $y pgs | Suet constr | fee 
CW. SUPER DELUXE Mi Hoaeeee " 
NE Wenn CORDS. Rollei Lock. Niken $-2 $325 8 mm 7 rt) 1 T fe) R we i. ~F { Super 
even sh 








Leica 3F, 3G, M3, Signet 4 : ¥ os y ¢ - 
5 
; 95 CO G8] [ tittes—an instruction bookiet ac 
mounted in metal ring Series S ; F M $ 14 A at I mpanes ever po r 
+! Se ea Titier alone "S464 
CANO ANON Plus 1 (ctd.) (to 20 $1.54 3 ewinds as above with a 
a RN -- 2 


| 
Plus 2 (ctd.) (to 13 1.54 
While They Last — Brand New! 95 Pius 3 (ctd.) (to 10 1.54 8mm_ ACTION VIEWER 
| §8 ; . rapes britlant 


Keune 3. 5 TELE for nc. LEICA, ¢ Plus 4 (ctd.) (to 8 a 3 pieteres te 


Plus 5 (ctd.) (to 7 - 

Plus 6 (ctd.) (to 52 — 

Plus 10 (ctd.) (to 3% — 

Double Retaining Ring 85 
holds 

6 filters, closeup lenses 1.00 

If bought with $5.00 worth 
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Same outfit, but with new Foig 
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imum compactness 
8mm PROJECTION 
EDITING VIEWER 
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6mm Mod lr in continveus motion 


A vi iewer which makes 
5] 735 |. ng a real pleas 



























































































ure. Easy to ‘ ead scratch-proof 
filters, closeup lenses =... 50 50 59 scientific ventilation of lamp- 
housing really a biessing for 
movie fans with a limited budget 
7 ects aclear image on the ground who know they d have to spend 
ate ected, with ‘ glass, makes possible viewing $40.00 and up for a viewer like it! 
evca M3. add $5.00. Deluxe Leather Case $2.00 from a comfortable distance Sh. ¥ 4 ibs 
mf $49.95 Ma , Available se tor * ht 2 Ib 
we Leica, Canon 
z . e Exakta we 
fe Praktica aloe tee 
pon flex FX ack w 
$1495: Fee | Cont ars D.0A. TA y 
n| Pent ; se tcall REEL OR CAN | REEL OR CAN 

ews this | nan, Ha, banhenys 8mm 200 fr. | 11 for $2.95 | 100 for $20.00 

FOR F , FoLoING | Co te 00 ce) battle sa 8mm 300 ft. | 9 for $2.95 | 50 for $15.00 

LASH OR STROBE 49 pe. (mode , R mm 400 ft.| 9 for $3.49 | 50 for $17.50} 

= BELLOWSCOPE } ; 

No installation @ quick adjust Pep 7 PROXISCOPE SR. a $5.00 value ag Peed oy dhs engl Bh gh gy 

- 1. NEW 1958 DOUBLETRACK FOLOING BELLOWSCOPE. 18. 95 — : : 

with flash fit Se i~ 


Famous tis KONTAKT, ( 


DEVICE 


- Fi 
Peter | 6 - PC. EXTENSION TUBE SET =| |G <2 ere 


Fan type ac Pocket Flash w tripper $8 39, w Geiss $11.79 BC Batt.$1.0 for Kine Exakta Exa. Th et contains tw $795 - ose otherwise im 
LEICA M-3 Focusing nm, 15mm, 30mm and 4 wding the 
ADAPTERS )} GROUNDGLASS for teapot e p work { 


ary need to measure or 
ces 35mm Kodachromes 
fen tae agnifica at etely collapsible 
LEICA, CANON =” 6 pc. set but with one FOCUSING TUBE trom 40mm te 
, SSmm, alone a $10 value. Complete set $11 
4-PC. EXTENSION TUBE SET 


ens, the Pocket 
= 
for Praktica, Praktiflex FX, 


to 8mm Brownie. 
be Leica, ne =" ~_ Contax, S, D, DA, Pentacon 6” ie lism 
40% BS) 3803 - Agee a dspuaaged ee vie oa 
2 Sqis 2 ycusing Tube. calibrated t b exceptionally weltenade sot inclodes Qi PRICES 





















Deluxe Metal IVT 
rere As ~ Src itliareatliakd @ Crystal-beaded Pyroxilyn surface 
x % can be made to fill the entire 35mm negat tra $783 @ Screen raises and lowers on elevating 















adapter ($1 25 extra 
Ser. IV adapter 
oe EVER 
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ACCURA REFLEX HOUSING 
LEICA. CANON 539.95 


parency! S rod, assuring positive alignment 


4 pc. set, but with ene FOCUSING TUBE, alene a $10.00 

value, increasing maximum extension te 100mm $9.95 ® ne. — automatically for 
rryi 

es, Spiratone con 


































































Despite highe eel p tinues to offer you the 
Shpg. READY TO USE—WITH DUAL biggest barga ee before, and as 
hg.# RELEASE SYSTEM “exc M WITH 5. en © A deluxe version of the most praised by thousands of movie an a 2 has beautiful 
d mall a vestment ELEVATING w™ we 5 useful camera accessory for scratch-resistant finish. Sturdy tripod plated and has protective 
- acTIen every practical photographer ber tips. Th ds of these screens are e, not only by 
reflex camera, idea 2 e eup Ar © Permits minute amateurs. but by club hurches, colleges as we 
and scientific work! Focus with formerly imp a n eup and » work R adjustments in a 4 oi Screen Size “ 
accuracy through adjustat } groundgla . ‘ —- _ 140 (7.69 
press release: mirror up exa age « 4 geared track. with a positive 918 11 [ i — 
aan ft — A i tal as wel) 18CH at any desired point 37 350° 1064" 1, rniron-scactn ° 12.95 | 
special 135mm tele ler as vert ae e | 0 x50 1297° L ————— 
E ~ 52 x70 24,95° “ . 
SAVE MORE STILL BUYING "COMBINATIONS : 
REFLEX — ) *Folding Betiowscope** 49.95 UA 


















HOUSING { +Foiding Bellewscope** and special Ctd. 135mm 3 2 reg each 
14.5 telephoto with 185mm lens converter 77.90 500 Watt T10 reg. each 

a Sen anus tae 
**Duo-Track Mode! $5.00, Bellowsmat $10.00 extra 50 Watt T12 reg. each 4.50 


with any combination offer above. New Eyelevel 1,000 Watt T12 bb eacd 6.05 
| FREE] Mirror device, a $14.00 value 


Shipping Weight 2 lbs 
All prices include excise tax. Postage and insurance MUST be prepaid, even 
credited in full. 


Items marked ‘Free 


PROCESSING 
INCLUDED 


mm KODACHROM 


FACTORY-PACKED — 1 YEAR EXPIRATION P 
25 ft. Double Mag 99 25 ft. Double 
3 Magazines 510 3 Rolls $g79 














































when no shipping weight is stated — overpayment will be 
Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.D.'s 


Premium’ or ‘Bonus’ MUST be requested at time of purchase Foreign orders welcome 


allow for extra handling charge: 
When ordering accessories, be sure to name your camera, lens, shutter! 


When in New Vork visit as at 


SPIR ATONE... 2ccecinte feu rorcuwy se 
aiaie. SEND MAIL ORDERS TO: # q ih store (near Main St.) at Sadien 


135-06 NORTHERN BLVD. DEPT. P | FLUSHING 54, N. Y. 
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ind have pace f 
fit 2x2 project 
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». Manufacturer is 


36 Sunset Blvd., 


ADDACOLOR neutral « 
binding into slice ft« 
tended to soften glare 
exposure effect M 


cor n set 4 t 
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\ q ! 
New York 1 


AIREQUIPT SLIDE EDITOR 
thon f ingle slide wit 
Airequipt automati« ce 
camera The carrier loch 
lever of the changer. Price 
of the company 20 Jone 
LUTES heat seal mounts for 
transparer ( 


abialeleyi 
. TAPE RECORDERS 


r= Votet-\-t-fe]a(-t-9 ie BELL 


& HOWELL 
portable 


eeeee ernewes 
wer” *. 
ewee® "he, 


input and 
jacks, and & 


r fa forward 
rewind ay record, Price with 
ramic miere l 15 a wi ght- 

stand with ter fo he rec is 


“PARKROOM EQUIPMENT 
PAPER -DEALER is 


ng paper 
ife and dispenser, 


1017 for 
The di = 
t Eequip- 
, New York 1. 


PUBLICATIONS 


BURKE AND JAMES, Inc., 221 S. Wabash 

Ave Chicago 4, offers literature describing 

ie featur and o on of it R-, 1l#-, and 

* 35-mm movie ocessing equipment and the 

*Yrinceto snilarg g£, co ing nad educ gz 

MOST VERSATILE UNIT OF ITS TYPE! Princeton: calavate podanin 


camera 


FEATHERWEIGHT: Pack weighs only 3 Ibs. 9 oz; Flash Head, only 9 oz! ENTECO INDUSTRIES, 610 
SUPER-HIGH GUIDE NUMBERS: 275 for B & W; 70 for daylight color! protmeye, 25, Sas prepared & 


‘ Information” folder Fach type 
SUPERCHARGED POWER: Full and half-power switch, 80 watt seconds listed with an explenation of what 
at full! Built-in charger! ae See Se Ot Be Seat. Lene 
SUPER ECONOMY: Uses four 20¢ D, wet (Lead Acid or Nickel Cad.) 
batteries, and A.C. LEEDAL, Inc., 2929 S. Halsted St., Chicago 


: : ’ > has published }-page catalog o s line 
CONTOURED SHAPE: Exclusive design you'll hardly know you're wear- of stainless steel processing toon BBs In 
ing it! cluded are two pages of darkroom planning 

DUAL REFLECTOR: Choose angle of illumination you want, 50° or 80°! —_ 


i LTRA-FAST RECYCLING: 3 to 9 seconds, depending on source and co Sangh ee 105, Rete ES 
' as prepared an S-page catalogue : ig 
power: handbook, which is available upon request 


Kosciusko 


ev ise 


Complete Accessories from Synchro Coil Cord to Side Lighting Units! 
*No power conversion accessories to buy —no lost pictures! 
Write for folder on JET IJ and complete Ultrablitz line! 


RICOH GUIDE, a 126-paze manual for users 
of Ricoh “16”, “500", and “35” and the Su- 
per Ricohflex reflex camera has been an 
nounced by Riken Optical Industries, 52 
Fifth Ave., New York. Price is $1.95. 


MISCELLANEOUS 


FILMAGIC PYLON automatically lubricates 
tape or film with silicone as it passes 
through the recorder or projector It is 


Pos PH GRAPHY 


Another exclusive quality import of 
ALLIED IMPEX CORPORATION, 17 West 17th St., New York 11,N.Y. 
Hollywood 38, California - Chicago 10, lilinois 


@Deutsche Elektronik GMBH Berlin 








CENTURY * 35... *625 down 


One-stroke Rapid Film Advance automatically 


cocks the shutter, transports film, operates 
exposure counter and eliminates double exposures. Combined Rangefinder-Viewfinder with extra- 
large window and superimposed image lets you focus, view and frame the subject all in one operation 
Shutter speeds to 1/500 second include nine intermediate speeds plus bulb. Focus, depth of field, 
aperture, shutter speed, ASA film speed reminder and exposure counter are al 


all visible from the top 
so that you may check the settings at a glance. 
Other features include a precision all metal body, excellent 4-element, 45mm Prominar lens 
(color corrected and coated) and MFX shutter for synchronization with all 
types of flash equipment. See this camera at any Graflex Dealer listed in the 
“‘vellow pages” or write Dept. P -18, Graflex, Inc., Rochester 3, N. Y. 


Trade Mar} 
As a companion for the Century 35, or any fine 35mm camera, select the 
Constellation* 500 watt automatic remote controlled slide projector. Th« 
Constellation uses the popular 36-slide Airequipt magazines plus single 
slide adapter . . . you change slides with the push of a button! Special 
4” {/3.3 lens system assures a larger, brighter image to perfectly display 
your finest transparencies. Pay as little as $8.98 down. 


Price ’ ide federal t where are uOject t h 


GRA BLEX: Pe Wing Conse 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 
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NEGA-FILE CO., 
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QUIK-SPLICE |; 


tha 


joston 24, i 


TIFFEN ADAPTER RINGS fo: 
era and lense ire listec 
red tf riffen Market 

R n Hgts., Long I 


see them all...automatically [iiiemananae 
wy 


4 ol ULTRAMATIC 


See your color slides the automatic Airequipt way ...35mm, bantam and super- mine, they e drille inchec 
slides brilliantly enlarged! Slides feed from the magazine into the viewer... and and fastened with screws or metal cen 


a maximum o ‘ ript type lette 
back again to the magazine with fingertip action! Slides remain stored in pro- ice is $1; two wi he same name, $1.7 
tective magazines... ready for instant use. $14.95. AC model $18.95 with bright- SUPER ANSCOCHROME EXPOSURE GUIDE 
ness control. Additional magazines only 50¢ each. AQ? ee ee a” aad 


AIREQUIPT MFG. CO., INC., Dept. P. I. U., 20 Jones Street, New Rochelle, N. %& an ter infor tion -_ 
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TRIP 
Fr 


DELUXE 
STUDIO 
TRIPOD 


s 

Li. ¢. Cilia: for its Super Technika 
cameras also produces a complete line of 
precision tripods. Linhof tripods are in- 
tended for the discriminating photographer 
who owns fine cameras. These tripods em- 

phasize quality rather than price, yet they 

cost only a little more than ordinary tripods 

if amortized over the long life of this qua- 

lity product 


Deluxe Studio Tripod with geared center 
post and struts. Extends to 82°’. Collapses 
to 28°’. Weighs 8'/: ibs. Takes all cameras 
up to 4x5. Cannot tip over RQ 79 95 
even on slippery floors e 
Precision Panhead % 18.95 


The remarkable stability of this tripod is 
based on its ingenious design. Three braces 
connect the tripod legs to the geored center 
post and thus prevent the tripod legs from 
spreading. The built-in geared center post 
facilitates easy and speedy elevation of the 
comera 








The Deluxe Studio Tripod demonstrates its 
compactness by folding to 28 inches — ideal 
for travel or storage 


aLisshof. CORPORATION OF AMERICA 


See your Linkof dealer for a demonstration, 
or write 


SOLE U.S. DISTRIBUTOR 


EE ET.E NG PHOTO CORP. 


257 Fourth Avenue, New York 10, N.Y. 
3703 Melrose Avenue, Los Angeles 46, Calif. 


35-mm TODAY 


Onward and Upward! PART 1. 


Looking back at 1957, a photographical- 
event-packed period which produced 
olid technical achievements 

color film, 
an ad man’s 
, the accessory 
for the Nikon SP 


ny it is rather 


Yy more 

the future develop- 
except in 
m. And I 


I hotography 


influencing this 


have added 


W challeng 


which 
indercutting 


that 
could 
more than t! 


why bother ir 


advances in film-making are at 


t partially responsible for the current 


is on superior optical performance 
can be observed in 35-mm equip- 
in all price levels, right 
of the least 


big trend i 


down to 
expensive units now 
five- and six- 
} cl utilize 
nts to ob- 
this space 
which are 

ising trequency 
four-element 
And, surpris- 
of the 


with cameras costing less than 


I 
impler three- and 
reigned 


though it may be, 


aesigns once 


some lenses 

I pli d 
$100 rival (and in a few cases actually 
cutperform) some of the interchangeable 


lenses offered for top-drawer miniatures 
in the $300 and up price bracket 


In the 


sefinde! 


coupled 


(CRF) and the sins 


(SLR are lowly but 


camera front, both the 
5] 


le ns re- 
surely elim- 
iting many of their re 
disadvantage The 
CRF was laid down in 1954 in the 
Leica M-3 whose c¢ 
viewfinder incorporated three new ideas 
1 illumination of the field 
frame by means of an additional “third 
in the 2 Individ- 
coverage ol 
3 Cou- 
pling of the frame-lines mechanism to the 
camera’ 


pective major 


pattern for progress 


in the 


mbined rangefinder- 
bright-line 


indow camera tront 


ual frame lines to give the 


various interchangeable lenses. 
focusing system to provide con- 
automatic parallax correction at 


all distances 


tinuous 
These basic concepts have 
since been widely incorporated in many 


of the new camera designs, including 


several in the low-medium price range. 
The building into t 


he camera of such 
frames for various lens 


focal lengths 
points toward the eventual obsolescence 
of all The big 
problem is, however, that the maximum 
1 viewfinder is deter- 
mined by the focal-length of the short- 
In the Leica M-3, 
whose viewfinder image is 
90 percent 


accessory viewfinders. 


mage scale in the 
est lens accommodated 
approximately 
life-size, and the Nikon SP, 
which gives a 1:1 life-size image, this i 
the 50-mm standard-focus len If either 
Cameras 
to start with a 


frame 


these 


n wide 

the 

viewfin r field 
would have be 
reduced to approxi- 
mately 60-70 per 
cent of life-size in 
order to enable the 
eye to take in the 


entire view with 


out training ol 
scanning. In itself 
this would not be 
too serious (and, as 
a matter of fact, a 

made for a low view 

finder image witness the 

Aires III), but by the time we got to the 

90- and 135-mm | s the would 

I ‘idiculous] small and_ prac- 

tically unworkable. The M-3 and SP of- 

fer separate problem 


strong case can be 
scale ratio 
frames 
become 
solutions to this 
Leica’s answer is to attach an auxiliary 
“RF” 
addi 
front of the 
windows, leaving 
“third window” 


optical device onto their 35-mm 


Summaron lens which 
tional optical 


range- and 


positions 
elements in 
winder 
the frame-illuminating 
This serves to 
“minify” the 50-mm M-3 viewfinder field, 
widening its angular 
that of the 
Nikon’s 


W ide -angle 


completely unobstructed 
coverage to match 

wide-angle lens 
to build an additional 
viewfinder into the 
inch to the left of 


rangefinder and 


30-mm (62 
answer 1 
camera 
about an eighth of 
the combined 
bright-frame 


this really 


variable 
What 


“built-in ac 


viewfinder 

amount is a 
essory viewfinder,” the 
that 


' 
camera 


advantage 


can’t fall 


( prime 
being such a viewfinder 
off the 
Quite 
two current models 


the V 
L1 (single-stroke 


tack used in the 
of the Canon camera 
(base-plate film advance) and the 


another was 


lever on top plate) 
This consists of a combined range-view- 
with a dial 
which gives the fields of the 50- and 35- 
enlarged 
dial in the 


finder three-way selector 
mm lenses and a 30 percent 
rangefinder image with the 
“RF” position. 

As the Canon’s field selector dial is ad 
justed, appropriate optical elements 
within the camera rotate into position, 
producing entirely new fields instead of 





jnte 
j ag abt ” to say that your camera, 
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eee a a¥ we ne guce have helpe ne to attain the 
* ngeari* ed %° a as t color and B. &W. results 
é ead> ea an a sharpest color and 5b. «ew. esults 
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ih (From H.J.0., Campbell, Ohio) 









Our Best ". . . first roll of Kodachrome 
slides were excellent and the 
camera operated beautifully 
Salesmen. ee + »« » viewfinder can be used 
without removing eye glasses. 


Superior to other viewfinders 


~ KONICA of this type. . .* 


(From M.H.P., Dallas, Texas) 
Owners 
n 


ao? 
need we say more: sec the automatic film 
VV advance and rangefinder make it 
the easiest and simples t 35mm 
camera to operate. 


(From J.W.S., Los Angeles, Calif.) 
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a SEE KONICA, 
VALUE SHUTTER! a 
AND NEW LIGHT- ‘Ss ACCESSORIES, 
WITH f2.0 BEXANON LENS AND. NEW AND SEE peril coluka Deal 
TC <ONIFLASH AND KONICAMETER.. AT YOUR FRA UR COPY! 
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yr 6 TIAL, 12 PAGE LENS TEST REPORT! WELNe wali 
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KONICA CAMERA CO. pete Ae 
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wont 
wait for 


FR GIFTS are too exciting to stay under Christmas wraps. 
You'll open these gifts before Christmas to capture every unforgettable 
moment — from tree-trimming time on! The FR Electronic Flash 140—only $29.95 — 


insures perfect color with its action-freezing light— gives a lifetime of flashes-—- adapts 


to outdoor use with the FR Portable Power Pack ($14.95) and for remote contro] too! 


The FR Exposure Meter, complete at $9.95, includes the famous FR Light Magnifier that 


' 
) 


adds 


100% to weak-light performance. The FR is the meter of tomorrow, with its advanced scales 


ior hims rate 


AnIn fc 
i —: 


| 


1 up to ASA 6400! You can find these perfect FR gifts at your local photo dealer. 


LES 


FR 32 


crepping with frame-lines. These fields 
are framed in blackness, a factor which 
many photographers (including this writ 
er) count as an advantage. Parallax cor- 
rection is not provided for the built-in 
viewfinder system but, interestingly 
enough, is provided for the Canon’s ac- 
cessory viewfinders. 

This unique idea is based upon a me- 
‘hanical linkage between the Canon’s fo 
using movement and a small metal stud 
entered near the front edge of the cam- 
‘ra’s accessory shoe. As the focus is 
acked out (for close distances) this stud 
recedes into the camera body, while re- 
irning to the infinity position causes it 
to rise. The special accessory viewfinders 
for the Canons V and LI! are lightly 
spring-loaded so that they respond to 
the nudgings of this stud, pointing down 
for the closest focusing distances, and up 
for the infinity setting 

Barring some completely new concept 
(which may very well be on somebody’s 
drawing-board right now!) it seems al- 
most certain that the future development 
of the 35-mm camera’s built-in universal 
finder will involve further modification 
of the illuminated frame-line system that 
is now being employed in some six or 
eight cameras. This system has two pro- 
foundly important advantages in its abil- 
ity to provide a lot of lens fields in very 
little space, and the relatively simple 
linkage required for automatic parallax 
correction, 

Five years ago, the best we had was 
the single-window range and viewfinder 
with a 50-mm lens field (originally in- 
troduced by Zeiss on the Contax II in 
1936), and any one of these currently 
available systems might well have been 
hailed as a minor miracle. Today, how- 
ever, the fact that we’ve got these sys- 
tems leads us inevitably to ask for even 
better and more versatile setups. For 
the price of progress is eternal discon- 
tent. 

This discussion of contemporary 35-mm 
design trends, and their possible future 
implications, will be continued in this 
space next month 


MEMO TO SX FANCIERS: 

If you’ve been moaning and groaning 
about DuPont's “temporary” discontinua- 
tion of SX Pan, here’s a bit of news that 
may make life worth living (or at least 
photographing). There’s another DuPont 
film with almost the same characteristics 
as SX. It’s called Superior No. 4 (some 
times referred to as Type 928), has the 
same ASA 320/250 nominal speed indexes, 
and is available through professional mo- 
tion-picture supply houses in 100 foot 
rolls. Coated on a triacetate base (unlike 
SX which was on an acetate base), this 
material is less subject to curling after 
drying. It is, however, un-numbered, and 
the spools on which it is supplied will 
not fit some bulk loaders. The latest 
models of the Watson loader do accept 
these spools, and in any case, the flanges 
can easily be broken off in the darkroom 
to fit other loaders. Our experience with 
this film has been satisfactory, with per- 
haps just a little greater contrast, and a 
touch more grain than with SX. It’s 
worth a try — 

GRAPHY 
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ereat new double gift idea: YASHICA 


Yashica values are so great that you can buy two—one for 
giving, one for using yourself—at less than you would ex- 
pect to pay for one camera of comparable performance. 


Take the new Yashica-Mat for example: a fully automatic 
reflex with four-element lenses, shutter speeds to 1/500th, 
bright field lens focusing plus every other feature that makes 
the automatic reflex so desirable. And it’s only $75.50. 


Yashica A $29.95; case 6.00; Yashica C $46.50; case 8.00; Yashica LM $59.95 


Run down your gift list now. Anyone earmarked for a fine 
reflex in the $150 class? Give him a Yashica-Mat—and treat 
yourself to one —for that same $150. 


See all four Yashica models, including the sensational Yash- 

ica LM, with built-in exposure meter at remarkably low 59.95, 
i ™ Yashica Inc., 234 Fifth Avenue, New York 1, N. Y. 
Yashica : ’ 

NS -: In Canada: Anglophoto Ltd., Montreal, Quebec 


- case 10.00; Yashica-Mat $75.50; case 10.00 
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INTRODUCING THE REVOLUTIONARY 


‘a 


— f—_CINE-TWIN 


complete movie camera and projector combined in 





WORLD'S FIRST CAMERA-PROJECTOR COMBINATION TAKES MOVIES AND SHOWS THEM TOO 


ce 


ail 
Cine-Twin converts 
from camera to pro- 
jector in seconds, 
is sO simple even 
a child can do it. 


Why two costly movements, two gates, two 
This 
question sparked the idea that gave birth to 
the sensational Wittnauer Cine-Twin—a 


drives for separate camera and projector 


can 

era and projector conceived and built as one 
The saving in cost makes possible precision 
units of highest quality and advanced design 
at an unheard-of price. The Wittnauer Cine 
Twin Camera is e/ecti 


ically driven—no wind- 


ever, features a true turret head, optical 


y 


ing 
zoomfinder, spocketless loading, gauge-type 


automatic footage indicator, color-coded ex- 


posure system. Convert to projector in 30 
seconds, and show brilliant, self-framing, rock- 
steady pictures with 300 foot reels. Projector 
has precision optical system, power cooling, 
power re-wind, single switch operation—lubri- 
cated for life. Ingenuity and perfection of 
design are matched by watchmaker-precision 
manufacture. Write for booklet and name of 
nearest authorized Wittnauer Cine- 
Twin Camera-Projector complete with f/2.5 
standard angle taking lens, f£/1.6 projection 
lens, and necessary take-up reels. $159.50. 


agency 


Look For These And Other Wittnauer 35mm Advanced Design Cameras 


« 


Wittnauer 
camera with "'b 
calculates ¢ 
flash pict tom 
ish pictures autom 
Rangefinder; f ba 


era, flash unit, cas 


Festival — only 
It-in brain built-in 
takes 


itically tures 


xposures 


lens.Cam 
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Wittnauer Legionnaire 
photoelectric light 
meter for perfect color pic 
Rangetinder; 


film advance; f 


range 


rapid 
2.8 lens. An 
$84.50 


outstanding value 


Wicenauer Captain 
light meter 
Compur shutter, 
light value system of expo- 
sures; built-in self-timer; ra 
zor-sharp £/2.8 lens 


dual 


Synchro- 


Wittnauer Professional 

complete interchangeable 
lens system; automatic depth 
of field indicators; built-in 
light meter. Unexcelled 
quality $159.50. 


simplified 


$125 leader, 
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LONGINES-WITTNAUER BUILDING « FIFTH AVENUE * NEW YORK, N.Y. 


prices include Federal tax 
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WORKING TOO HARD FOR 
SUCCESS IN PHOTOGRAPHY? 


Let |SMP| show you the 
easy, modern way! 


Reach out for SMP Home Training to cement the 
straight and solid road to a secure, successful and 
exciting future in photography. SMP’s professional 
instructors guide you on that road to success. 


























* 


IN YOUR OWN HOME, at your own leisure, set- 
ting your own hours, SMP’s up-to-date, down- 
to-earth, highly personalized training pre- 
pares you for a top professional career. Indeed 
SMP invests part of its world-wide reputation 
in you—every effort is made to make sure that 
you will keep up the tradition of well-known 
SMP graduates...attain success, a big-money 








career, top-money prizes, high-ranking 
awards. 













PRACTICAL ASSIGNMENTS cover every phase of photog- 
raphy. You learn by doing. Lessons in the form of ‘materi- 
als to work with’ mean that right from the start of your 
SMP Course, you practice professional skills. ONLY SMP 
OFFERS YOU PRACTICAL 3-DIMENSIONAL VISUAL AIDS! 
Actual negatives, photographic prints, charts, self-dem- 
onstration devices, instruction guides, projection slides 
and lighting and composition units to help you gain con- 
fidence and develop lifelong, valuable skills. 











SMP’s COURSE is complete, comprehensive. It covers Ad- 
vertising, Fashion, Portraiture, News, Sports, Motion 
Picture, Color—and every other phase of photography. 
Subject matter is up-to-the-minute. Helps you become a 
modern-day expert in any branch of photog- 















Photographs By SMP Graduate 


Resident train available at SMP” mo New York: Sche 


raphy you choose. Your progress, success _ Approved by the State of New York « 
are integral parts of your SMP Training. 
Learn more. Send for FREE copy of illus- 
trated book. 


aeotieitimainasiiad tana Established 1939 





The School of Modern Photography, Dept. P-18 
FREE! MAIL COUPON TODAY! 48; Park Avenue, New York 22, New York 1 
This handsome, illustrated 
book, crammed full with 
photographs taking you 
behind the scenes of SMP’s 
famous photography 
course. It answers your im- 
portant questions about the 












Please send me full information regarding 
[_] Home study courses [] Resident courses 


And send me your big free super-illustrated book that tells t 
about SMP’s methods and teaching systems, and gives me 
the picture of the opportunities | can find in photography. 

















photography field and en- Name - —__——— — ‘ 
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self that SMP’s Home | 
Training Course is the City — 
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best ever offered. - 














WHITEHALL 


De Luxe 


ELEVATOR 


TRAVELITE 


TRIPOD 
7 Ne CRANK 
‘er OPERATED 


‘ELEVATOR 


WEIGHS 
ONLY 
2% Ibs. 








$9395 


CHROME AND 
BLACK FINISH 


Beautiful beyond words... prac- 
tical beyond comparison! Gleam- 
ing chrome-like finish with smart 
black trim. Opens to a full size 
tripod — folds down small enough 
to fit in a probag. And it weighs 
so little (2/2 Ibs.)— you hardly 
know you’re carrying a tripod. 


HITEHALL 


TRIPODS 


MADE BY QUICK-SET 





On what pieces of photographic equipment 
can the following details be found? 





























(Answers on page 129) 








HEN you set out to buy an 8mm 
movie camera, you naturally are 
attracted to the camera that mini- 
mizes the amount of thinking and calcu 
lating you have to do. But —in seeking 
automation, there is the 
danger of getting a rigid 
mechanical operation 
without any of the flexi 
bility you need and want 
in movie-making. True 
you want a camera that 
automatically sets its shut- 
ter, focuses, and takes 
care of all the other me 
chanical chores. But 
does the performance of 
these functions carry with 
them a restriction on your 
own moves. And, are 
these limited functions the 
extent of automation you 
can get in movie 
camera? 

It's somewhat like driv- 
ing a car. Sure, you want 
power steering, power 
brakes, automatic trans- 
mission, and so on, but 


AU UMATION 


MOVIE CLINIC 


be its slave- 
or master? 


you still decide where to go, the road to 
take, and how fast you want to travel 
Isn't that as it should be? Well, if you read 
between the lines in the current flock of 
camera ads, you get quite a different im 
pression 

First, note the 
is “automatic” 


camera that’s advertised 
, but has only a single speed 
Very nice for the person who doesn't ever 
want to give his movies that extra touch 

of panning, for example. Ever notice how 
jumpy amateur movies appear when they 
take in a wide, moving panoramic scene 
The “pro” simply shoots at faster than the 
“normal” 16 frames-per-second speed, (such 
as 24 or 32 f.p.s.) and leaves it to normal 
projection to slow it down to look smooth 
And you know how often ultra-fast action 
looks so much more interesting when it 
can be slowed down a bit in projection. It’s 
simple, too—by merely shooting at a faster 
speed! Desirable, then, to have an electric 
eye that automatically sets the “f” stop for 
you. But it must also compensate for the 
different speeds you use, when you decide 
to use them. It took the world’s oldest 
manufacturer of electronic-eye cameras— 
EUMIG to find the answer to that. Simply, 
there is no substitute for their quarter of 
a century of electronic-eye experience, to 
teach these basic needs 

Then take the camera that claims it’s “au- 
tomatic”, but only with Kodachrome. Ac- 
tually, you sometimes prefer black and 
white—especially sport or industrial study 
or fast indoor action, when there is little 
light. Or, how about all the advances that 
are being made towards faster color films 
Is your camera automatic only with one 
specific, present-day color film, or will it 
automatically operate with additional pos- 
sible film speeds ? 

What about filters? One camera we read 
about actually ignores filters, If it’s loaded 
with Kodachrome (daylight type) and you 
want to use it indoors with “floods”, the 4X 
filter factor of the 80B filter recommend 
for this conversion can't be compensated 
for automatically. Again, you have automa- 
tion with an “if” 

The answer, of course, is obvious to the 
practical movie-maker. His camera must 
grow with him, as well as with the progress 
in photography. Automation, yes, but at- 
tuned to practical needs, that leave you the 
master. Automation that widens your range 
of results, rather than limiting it to a nar- 
row mechanical path. This is “true” auto- 
mation. This is the EUMIG C-3! 
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A few of the many important reasons for buying a EUMIG C-3 


1. Built-in Electronic Eye operates all the 
time, at all of the camera's speeds, with 
many films, under varied conditions (not 
at the usual single speed with only one film 
under “ideal” conditions). 


2. Five (not one or a few) shutter speeds 
. for the versatility you want and need for 
professional movies! 


3. Superb 4-element fully coated and color- 
corrected 13mm f1.9 lens . . . automatically 
in focus from 3 feet to infinity (no calcula- 


For complete information about the C-3 and 
other Eumig movie equipment write to Dept 
P-1, UNIMARK PHOTO INC,, 132 W. 3ist 
Street, New York 1, N. Y. 


tions to fuss with). And with close up 
attachment, as close as 12”! 


4. Easy drop-in roll film loading (no time 


wasted — no film-tearing sprockets to thread 
— no expensive magazines). 


5. Only one winding needed during a full 
25-foot load of shooting (not 2 or 3 annoy- 
ing interruptions, no irreplaceable lost 
scenes ) 

6. Only $129.95 (many, many dollars less 
than other “automatic” 


cameras — many, 
many features more) 


NEW! FOR 16MM FANS: Eumig C*16 
—same principle, same advantages 
same Big Savings. At your EUMIG 
dealer now! 








WY, 


WORLD'S FINEST LINE 
OF FILTERS AND LENS 
ACCESSORIES 


NEW FILTER PRINCIPLE! 


A) 1-979 DECAMIRED 
— © FILTERS 


Here's a single set of filters that 
answers all your color film conver- 
sion and light-balancing problems. 
This is the only combination of filters 
that can be used in multiples, for 
present-day or future films or light 
sources .. . never outdated... you 
ore filter-fixed for life! 

We have an interesting new folder 
that tells the whole story of the 
startling DM filters. This is real filter 
history in the making ... and if you 
use, or plan to use, filters in your 
photography, it's ‘must’ reading. 
Free for the asking, of course. 


no more 
‘‘beginner”’ 

pictures! 
POLAROID® 


mm Al ITIAT 

ROTOSCREEN 
... LETS YOU SEE 

YOUR RESULTS BEFORE 

YOU SHOOT! 

MULTI-PURPOSE FILTER! 

@ Eliminates glare! 

© Darkens skies with 

b&w or color film, 

without affecting 

other colors! 

© Cuts 

through 

haze! 

@ Reveals 

details hidden 

by glare! 

© For color, b&w 

all still & movie cameras! 


Series #5 to #7—$17.95 to $23.95 


Select-A 
FILTER SAFES 


PUSH THE BUTTON 
AND THE FILTER POPS 
UP READY FOR USE 


Gleaming, sturdy transpar- 


Series #5 
$2.50 ent plastic. ..with revolu- 
tionary push-button selec- 


* : tor. Nod ing, straining, 
Series #6 say ants ny 


groping for filters. Holds 6 
$2.75 


filters, lens shade and 
odapter ring. 


Write fo mplete cotalog 


TIFFEN MARKETING CO rd 
FILTER ACCESsoRiEs 
Roslyn Heights, L. |., N. Y 


3-D and the Inner Ear 
Believe it or not, our ears can help us 
enjoy certain types of stereo pictures. 
The three semicircular canals of the in- 
ner ear contain a fluid which moves in a 
manner not unlike the liquid within a 
spirit level. As we tilt our heads the fluid 
touches different nerve endings. Without 
thinking about it, we are kept constantly 
aware of the angle at which our heads 
are held. This information is telegraphed 
automatically to 
the brain. When 
it agrees with the 
visual data trans- 
mitted by our eyes 
while viewing a 
3-D slide, the ef- 
fect of realism is 
reinforced. The ef- 
fect is present 
even with ordi- 
nary pictures, 
taken with the 
camera held level 
and seen with the 
hand viewer held 
in a horizontal po- 
sition. It is much 
more spectacular 
when you look at 
extreme angle 
shots, taken with 
the camera tilted 


: sharply and 
x viewed with the 


*% head inclined the 
a 


same way. If you 
haven't already 
and slide file and 
give it a try. The 


enjoyed the expe- 
rience, get out 
your hand viewer 

accompanying il- 

lustrations are ex- 

amples of the type 


of pictures to use. 

Any shot taken 

with camera 

aimed downward 

from a great 

height will have 

special impact. Look at it first in the nor- 
mal way, with viewer horizontal. Then 
bend forward, tilting the viewer down- 
ward until your head is tilted at about 
the same angle that the camera was in 
photographing the original scene. When 
you reach the right point, perspec- 
tive within the picture will suddenly 
seem normal and vertical lines will seem 
truly vertical. Try it on a friend next 
time you have a chance. Newcomers to 
stereo are likely to gasp and grab for 
the arms of their chairs when experienc- 
ing this effect for the first time. Views 
taken with the camera tilted upward are 
just as real when you look at them with 
viewer raised and head tilted back, but 
they don’t have quite as dramatic an ef- 
fect because there is no fear of falling. 


The trick is strictly for hand viewing, of 
course. Tilt your head as you may when 
looking at a projected image on the 
screen, but your eyes will still be directed 
forward on a horizontal level—and they 
seem to keep the brain informed so it 
won't be fooled. The hand viewer works 
because it keeps you from seeing you 
surroundings and supplies each eye with 
the same image it would have seen if 
your head had been in the camera posi- 
tion when the picture was taken. 


Angling for Pictures 

There are other good reasons for shoot- 
ing stereo from high or low camera an- 
gles. Maybe you have had your slides 
criticized for showing “too much sky,” 
a common complaint in club analysis ses- 
sions. Deep blue skies with big, white 
clouds contribute a lot to outdoor pic- 
tures, but you can’t always find them 
One way to avoid an expanse of gray sky 
is to hunt a high vantage point from 
which to shoot downward. That way you 
can place the horizon high in the pic- 
ture, perhaps showing no sky at all. The 
high viewpoint opens up spaces between 
objects at intermediate distances—objects 
that would hide one another if the same 
view were taken with a level camera 
near the ground. This provides varying 
planes of depth in the scene. Another 
clue to depth perception comes into play 
here. In the absence of evidence to the 
contrary, objects that are higher in the 
picture area appear to be farther away 
This effect reinforces the regular two- 
eyed, stereoscopic depth to put more real- 
ism into a scene. 

The low angle is useful when you want 
to avoid a cluttered background or one 
not in keeping with the subject. When 
you find that you can’t avoid a poor back- 
ground by shifting your viewpoint to left 
or right, try dropping down to one knee 
and shooting from near the ground. A 
plain sky is particularly useful when you 
want to take close-ups for projection. 
Shots of subjects at 2% feet, for example, 
call for limiting the depth of the scene 
to the range from 2% to 6 feet. It isn’t 
always possible to find a suitable back- 
ground near at hand, but you can elimi- 
nate the background entirely by shooting 
from a low angle to show the subject 
against a plain sky expanse that has no 
position in space at all. 


Stereo Award Winner 

Earl E. Krause, APSA, was elected to 
receive the Realist Award for 1957 at the 
Photographic Society of America conven- 
tion at St. Louis in October. It is pre- 
sented annually for outstanding contribu- 
tions to stereo. Krause was active in the 
Stereo Guild before the days of modern 
3-D, founded Jackson Park Camera Club's 
stereo section and aided in the forming 
of Chicago Stereo Camera Club. He is 
the author of “Three Dimensional Projec- 
tion,” which covers everything related to 
showing stereo pictures on the screen.— 
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AMAZING RADIO-CONTROLLED UNIT! 
NEWEST/OF PRAKTINA’'S UNIQUE ACCESSORIES 


(=) 


This sensational, new accessory makes pos- 
sible radio-controlled, automatic operation 
f the Praktina FX camera up to a mile away 

without wires! Whether you're amateur 
or professional, here are new photographic 
vistas, pictures never before possible, un- 
limited opportunities for fun and imagina- 
tion. Wonderful for surprise candids, nature, 
news, sports shots, social events! Ideal for 
industrial, scientific, medical, intelligence 
and surveillance work. See it at your dealer's! 








NOW— 


MORE THAN EVER— 


THE WORLD'S 
MOST VERSATILE 


CAMERA! 


Rapid-Sequence Spring Motor 

Ten photographs in rapid succession can be taken 
with a single winding of this powerful spring 
motor — as fast as you are able to press the re- 


lease button! 


50-Foot Capacity Bulk-Film Magazine 
Attached to the camera, it can be used alone or 
with the Electric or Rapid-Sequence Spring 

0 to take up to 420 successive standard 
35mm frames without reloading 


Electric penal ri Remote Control 


By simply press button, you have remote 


Extension Bellows and Tubes 
(regular or reverse) 

Exceptional aids in macro and m 
ffer optical ranges from life s 


10-time magnification 


crophotography 
ze to more than 
Also available: the new 
ens by Novofiex 





THE INCOMPARABLE 


PRAKTINA™ 


The One and Only 35mm Single-lens 
that gives you complete versatility 
ership in the development of outstand 
tional accessories 
For all your vocational or avocational 
for your everyday snaps of scenes, eve 
for photographing animals, birds, inse 


habitat; for sports and candid work 
entific, medic 
your requirements — choose Praktina FX 
With 2.8 50mm C.Z. Jena 

automatic Tessar lens 
With £2.0 58mm C.zZ. Jena 

automatic Biotar lens 
With £1.9 55mm Steinheil 

automatic Quinon lens 


STANDARD CAMERA 


Reflex Camera 
based on lead- 
ing and func- 


requirements 
nts hildren 
ts, in natural 


industrial, s 


41 and dental photography 


whatever 


$239.50 
$297.50 


$299.50 


CORPORATION 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. 
M upc ry y 
el ha =e led Unit 0 
city a ‘Prakti ina FX 50-Foot Capacity Bulk 
Praktina FX Spring Mo- 
Lens by Novoflex.”’ 


ail this coupon today for your free copy of [7 'Prak- 


Masterpiece of 


ri packed with 
arable Praktina FX 
many se 


nformation 
ts valu 

ns for sports, 

ndustria r specialized 
ju F pecia 


Offices and Exhibit: 319 Fifth Avenue, New York 16, N.Y. 
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now you can 
switch from 


BLACN to colo 
WHITE | 
i — 
in the middle of a roll 


with the new 


MAMITYA 


magazine 


7) 





Loaded with black-and-white. Suddenly you spot a scene that cries for color. 16 
exposures to go. What to do...? Time was that you had to “use up” the 16 expo: ures, 
or shoot in black-and-white, or forget the whole thing. No more, thanks to the 
Mamiya Magazine ‘35’. Just remove the film magazine loaded with black-and-white; 
lock in a magazine loaded with color. It’s like having two fine cameras in one! 
Mamiya Magazine ‘35’ with interchangeable film magazines plus all these feature 
advantages: precision rangefinder combined with large, bright frame viewfinder in 
single window; single-stroke film transport; fast, sharp f/2.8 Mamiya-Sekor Lens; 
shutter speeds to 1/500th, with built-in M-F-X flash synch and “light value” system. 
Each film magazine has its own exposure counter (with automatic ‘O’ reset) and its 
own ASA film rating reminder. 

$89.50 with single film magazine; $117.00 with two magazines; additional maga- 
zines $32.50 each (including carry-pouch). 

For complete details, write to Dept. PP-1, Mamiya Division, Caprod Ltd., 251 
Fourth Avenue, New York 10, N. Y. In Canada: Precision Cameras of Canada, Ltd., 
77 Vitre Street W., Montreal. 
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CAMERA 
CLUBS 


by Whit Hillyer 


As this is written I haven’t the final 
returns on what happened at the PSA 
convention in the battle between print- 
makers and color shooters. But since my 
last take-out on the general subject, the 
fur has been flying around in large 
clumps. The PSA’s national publication 
editor had the forthrightness to print 
articles by adherents of both factions, and 
had his knuckles rapped for it. The PSA 
color division bulletin ran a scorcher of 
an article, written by a capable (if out- 
spoken) lady who is competent in black 
and-white and color alike. 

In all this one thing alarms me. Some 
pressure group seems to have reached 
PSA bigwigs and elicited from them the 
assurance that they’re sorry they allowed 
the JouRNAL articles (especially the anti- 
color ones) to appear and that it won’t 
happen any more. But nobody lowered 
the boom on the color division bulletin, 
whose editorial went to greater extremes 
of dialectic. This I do not like. 

Perhaps, as has been said, the whole 
thing is much ado about little. But as a 
PSA member I want no official muzzling 
of my Society’s monthly journal 

It’s pointed out that, prior to this year’s 
convention, of 18 PSA honorary fellow- 
ships awarded only one went to a color 
division member. This makes sense to 
me, because of my conviction that a pho- 
tographer should know how to expose 
and develop a negative and make a print 
from it. I want that honors committee 
to be administered with strictness. It 
hasn't always been so. I know of more 
than one case where a color shooter won 
an associateship while capable print- 
makers were passed up. 

In éalling for recognition even though 
darkroom capability is lacking, the color 
folks point out the change in our every- 
day living, lack of time for laborious 
printmaking, etc. They don’t want to be 
bothered with chemicals, solutions, dark- 
rooms, and such. So they don’t have to 
be. But until they’re willing to learn 
how, they shouldn’t refer to those who 
have as “darkroom dabblers.” 

They ask us to face facts, especially 
the fact that color is extremely popular. 
They must also face the fact that black- 
and-white photography still is very much 
with us and will be for some time. You 
might as well say that because we have 
paintings we should toss out monochrome 
art such as etchings, woodcuts, and 
lithographs. 

There are some wonderfully artistic 
workers in the color field. There are 
some inferior practitioners in printmak- 
ing. This is beside the point. Really to 
be called a complete photegrapher a per- 
son should know how to make both kinds 
of pictures at least passably well. 

There’s some division within the ranks 
now, certainly. Whether it’s, healthy or 
regrettable can’t be ascertained as yet. 
My feeling is that airing the argument 
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anos BIG Se re 


With Color-Skopar 
#/3.5 Coated Lens 
Regularly $45.50 


¢ Pronto synchronized shutter 
¢ Rapid film transport 

¢ Pop-up rewind knob 

¢ Double exposure prevention 


Case, Reg. $8.25, SALE $4.13 
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When You Want The Best 


In Exposure Meters 


At The Price 


You Want To Pay... 


SEKONIC 


Be hind Eve ry 
Good Picture 
Isa 
SEKONIC 
EXPOSURE 
METER 
Made In Japan— 
Preferred The 
World Over! 


SEKONIC Brockway “S”’ 
Original Incident Light Meter 


The original and still the best incident light 
meter, preferred in professional studios and by 
discriminating amateurs the world over. New 
ruggedized construction; new longer, more leg 
ible scale; greater sensitivity; greater versatility 
Complete with Sphere, Grid, Disk, Case, Neck 
Strap, and 3 Direct-Reading Slides 


Only $2950 
SEKONIC L-21 


With Built-in Booster 

Read it from the front or reverse side. For inci 
dent or refiected light. Calibrated for ASA 6 
to 6400; Polaroid numbers, movie cameras, filter 
conversions, etc. Direct reading from scale for 
100 ASA rated films. Complete with Incident 
Light Attachment, Leather Case, Neck Strap 


Only $1495 


SEKONIC L-36 
With Hinged Flip-Up Booster 


Press a button and the Hinged Booster flips intc 
position, giving 400% more sensitivity for re 
flected light. Only meter of its kind at the price 
Measures bright, dull and dim light separately 
Correct exposure for different lighting cond 
tions determined by red, biue and biack mark 
ings on calculator 


SEKONIC L-8 


With Detachable Booster 

For incident and reflected readings; all cameras 
all films. An exceedingly fine meter at a modest 
price. Detachable amplifier boosts sensitivity 
400%. ASA 6 to 1600, shutter speeds 4 seconds 
to 1/1000th; lens. stops f/1.4 to f/22: Light 
Value Scales, etc. With case, incident light 


attachment, strap Only $845 
With Booster, $11.95 


SEKONIC LC-1 


Attaches to Camera 
= 


." 
$ —_.. Sekonic's smallest meter attaches to the camera 
~ ig accessory shoe gives perfect exposures 
‘~ for incident and reflected light. ASA 10 to 800 
re shutter speeds 4. seconds to 1/1000th:; lens 
4 stops f/1 to f/32 in % stops. Complete with 
leather case Only $995 


@ Ask for the SEKONIC of Your Choice at All 
Camera Stores and Departments—or Write for Literature! 


Brockway Camera Corporation, 1114 First Ave.. New York 21, N.Y 

West, Alaska and Hawaii: Ponder & Best, Inc., 814 No. Cole Ave., Hollywood 38, Calif 
Canada: W. Carsen & Co. Ltd, Toronto 

Servicing: Kanematsu-Sekonic Service Dept, 150 Broadway, New York 38, N.Y 








is the best way, that hushing it up can’t 
help anything. I also feel that most of 
the ruckus was started by the color 
shooters, perhaps inadvertently By this 
I mean that color shooting has become 
easier, color itself has great popula 
appeal, millions of people have got into 
color, and now on the basis of sheer num- 
bers they want to take over amateur 
photography 

Which reminds me—we can use a few 
more club-news pictures in this depart- 
ment. Are you all so busy shooting colo 
that you can't manage an occasional 
printable black-and-white shot for club 
publicity. 


Looking for Club Activities? 

If you’re searching for club projects 
(which is likely), you'll be interested in 
a partial run-down on recent and future 
activities of Photographic Guild of Phila 
delphia. Among Guild field trips this 
year was one to a county orphans’ home, 
where members took Polaroid pictures of 
the kids and presented them right there 
Another, arranged with city authorities, 
included such unusual picture material 
as close views of harbor police, fireboats, 
and the airport control tower. The Guild 
cooperates with many libraries and rec- 
reational centers in presenting color-slide 
shows. These salons are arranged so as 
to give inStruction in picture-taking, and 
are of interest to novices and children as 
well as to more advanced photographers 
Open houses and print exhibits are reg- 
ular features of the program, which is 
among the most active in the country. 


Try a "Slide Essay" 

Club program directors will be inter- 
ested in the “slide essay” project being 
used by Camera Club Council of Hawaii. 
An essay consists of a series of no more 
than 15 related slides, telling a story on 
bringing home a message of some sort 
The entrant should choose a subject he 
knows well or which can be researched 
adequately. Each club entering conducts 
its own contest to select a maximum of 
five entrants in the Council competition 


We hear that the Twin Cities Area Coun- 
cil of Camera Clubs (Minneapolis and St 
Paul) put on a truly wonderful autumn 
festival of photography which kept things 
moving fast all through October. Field 
trips, lectures (by Daisy Wu and other 
prominent visitors), competitions, and a 
banduet were program highlights. 

CKinese Society of Modern Photogra- 
phy held a photographic contest for pic- 
tures taken during the Double Tenth Na- 
tional Day celebration in New York City’s 
Chinatown. 

Municipal Photographic Club of St. 
Paul’s “Photo Flash” is an interesting and 
legible bulletin 

Ford Motor Club’s “Tripod” is an out- 
standing club bulletin of the simpler va- 
riety 

Mashonaland Photographic Society’s 
“Rhodesian Picture Maker” ran a movie 
film editor’s ten commandments. One of 
them read as follows: “Thou shalt not ex- 
pose the (film) cement in the flask to the 
winds of heaven, which are thereunto as 
Delilah was to Samson.’— 
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Is it too easy? 


This issue is devoted to what has become 
known as available light photography, which 
is concerned with picture-taking under rela- 
tively poor lighting conditions without the 
aid of auxiliary lighting equipment. The em- 
phasis is on simplicity and suggests the idea 
that it is easy to take pictures under prac- 


tically any circumstances. 

As a hobby, photography is one of the sim- 
plest crafts to learn, and it gets simpler with 
every passing year, but as an art it is proba- 
bly the most difficult. Anyone can produce 
an image on film, which requires no talent or 
manual skill—a reminder of the great gulf 
that lies between photography and the other 
visual arts. Making a photograph is as un- 
like painting or drawing as jet flying is unlike 
horseback riding. Painting and drawing are 
slow processes ; photography is instantaneous, 
even though it might on occasion take hours 
to produce a final print. 

It is precisely because of photography’s im- 
mediacy (which makes it seem so easy) that 
it is actually the most difficult of all media for 
creative expression. In photography every- 
thing must be accomplished at the instant of 
exposure, and to make matters worse—except 
in the case of the Polaroid process—the ulti- 
mate result cannot be known until after the 
developing and printing is done. The painter 
can make sketches, work and rework his can- 
vas until he has satisfied himself. But, since 
photography is at its best when it is con- 
cerned with the fleeting moments of life, the 
photographer must perforce see, select, com- 
pose, expose, and anticipate the result accu- 
rately and instantaneously. This is incredibly 


Want to make 
money with your 
camera? 

Seven pages of 
practical ideas tell 
you how. 


Are photogra- 
phers screwballs? 


Read what 
psychiatrists think. 


Will tape replace 
film? 
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of the future. 
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cameras? 
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change able lense s. 
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the right film? 
Bob Schwalberg 
helps you make 

an intelligent choice. 


difficult, and few photographers are able to do 
it with any degree of frequency. None is able 
to do it consistently. On this level simplicity 
vanishes and available light photography be- 
comes nothing but a gimmick if it is not sub- 
servient to the photographer’s creative vision. 
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News and comment 


finder 


by the 
editors 


Available light: what it is and how to use it ' 


Pop Puoro is proud to have been an early enthusiast for available-light 


photography, and glad to have devoted scores of pages to technical 


tion in it and visual examples of it 


instruc- 


On the other hand, we've applied the 


brakes when necessary, asked challenging questions of the ‘“‘available-light 


whenever they arose. On the whole, 
we've given our readers over the 
a balanced but attitude 
the system and technique of making pic- 
tures under “inadequate” lighting condi- 
tions 


crew” 
years 


positive toward 


Now we bring you, in a one-subject 
issue, a complete roundup of the tools and 
techniques, ins and outs, whys and where- 
fores of available light 
you'll want to save 
binder to 


It’s another issue 
preferably in a tough 
protect it 
thumbing and flipping 

A sidelight on the preparation of the 
John Manzari bought a total of 288 
candles to make 72 pictures (five of which 
appear on As he 
his final purchase, the store clerk shook 
his head asked, “Jeez, Mister, 
wouldn't it be easier just to turn on the 
light?” 


against repeated 


issue 


page 69) was 


making 


and 


Steichen honored 

As the pass, Edward Steichen 
becomes firmly established as an 
statesman in U. S. photography. 
Latest to salute his achievement—par 
ticularly the Family Of 


years 
more 


elder 


Man—was 
Pho- 
tographic Society of America, at its con- 
vention in St. Louis. The pagoda-shaped 
International Understanding Through 
Photography Award, donated by Nippon 
Kogaku, makers of Nikon cameras, 
presented to Steichen as the result of a 
ballot among leading figures in the photo- 
graphic world. Our picture shows Dr. 
Masco Nagaoka, president of the Japa- 
nese concern, making the award to Stei- 


epic 
the photojournalism division of the 


was 


SmiLting NAGAoKa, BEARDED STEICHEN 
A pagoda f { t Underst 


Janu 758 


Amateur—-a new 
section just for you! 
Are you one of those 
opens a magazine 
middle and flips 
mething strikes 


this 


reade! 
usually 
both way 
your ey¢* 
month, if 

ir, something 
eye sooner than 
zine within a 
new Amate 
together some 
features, and 
ones. Pictures Fro 
and Print Cl c hav 
into a ltour-page 
title Let’s 


in which 


introd\ 


section 
Talk About Yo 
the whole magazir 


participates, Making co 


the color and black-and-wl 


tographs you send us. These page 


George B. W ight's 


Ideas a feature 


followed by 


Money-Making 
which has drawn 


re 
re 


inprece 
sponse in the short time 
peared Next comes a 
ment, Weekend 


you 


iented 


Assignment, which 


provides with inspiration 


your free-time picture-takins 
other new feature is I] Was « 
teur, which is coupled this m 
with What You Should Know 
a concise treatment ol! 

this time, 
Make the 
find it a 


hours 


photographic subject 

available-light exposure 
Workshop you'll 
fine place to spend leisure 


yours; 


chen, in one of the latter’s first public ap- 
pearances with a full, bushy, Hemingway- 
ish white beard. 


Authentic atmosphere 

A party worth giving is worth giving 
well. With this philosophy in mind, fea- 
tures editor John Durniak created a 
party that was not only a complete social 
success, but also a complete photographic 
His Las Party was the 
basis for the story on page 82, How to 
Shoot and Enjoy a Party. To help give 
his guests the feeling that they were in 
Las Vegas and not in a New York City 
apartment, Durniak, with the help of 
photographer Harvey Shaman and artist 
Andy Wahlberg, recreated a 
the Sands Hotel bar which 
best known in Las Vegas 


success Vegas 


section of 
is one of the 
They worked 
from color photographs furnished by the 
management of the Sands. The 
was a that would have 

native Las Vegian feel at home 


result 
setting made a 
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plus Meter 
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All The Other Amazing Features of the 


SAWOCA. 


35mm 
Precision Camera 
for only 


9” 


Over 200,000 satisfied SAMOCA owners 
say, “It's a lot of camera for the money.” 
In these three great models, with luxury 
features, you get even greater value. 


» 
<— 


* 


Sensational SAMOCA Series X 
SAMOCA 35X . . . with built-in exposure 
meter and 50mm £/3.5 lens........$39.95 
SAMOCA 28X . . . with built-in exposure 
meter and 50mm f/2.8 lens $49.95 
SAMOCA RF 35 . . 50mm £/3.5 $29.95 


The rugged, sensitive SAMOCA 
Exposure Meter is accurately 
calibrated for ASA 6 to 1600, 
lens stops £/2.8 to £/22, shutter 
speeds 1/10th to 1/200th. 


All 3 SAMOCA Models Feature: 
Coupled Rangefinder * Single Window Range- 
finder-View-finder Shutter Speeds 1/10th to 
1/200th and Sulb * Full MX Synchronization * 
Built-in Depth-of-Field Scale * Automatic Film 
Advance, Shutter Cocking and Exposure Counter 
* Body Shutter Release * Removable Back * 
Click-stopped Lens Diaphragm—-Smart, Compact, 
With Satin Trim and Anodized Finish. 


See Your Dealer or Write for Literature 
BROCKWAY 
CAMERA CORPORATION 
1114 First Avenue, New York 21, N. Y. 


Canada: Precision Cameras of Canada Ltd 
Montreal, Toronto, Vancouver 
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Lollywood, 
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This Christmas, 


here is the ideal gift to 
give or receive 

for year-round picture 
taking pleasure. Choose 


from the world’s most 


complete line of tripods ... > a 


ry 


\ 


each model specifically 4 


Camera-Rated” from 35mm f 


to 4x5 press. Your photo 
will be glad to 
show you the Hollywood 
Tripod designed and 


engineered for 


dealer 


your camera. 


HOLLYWOOD 
BABY 
GIANT 
“'Camera-Rated’ 


for all 35mm and 
Reflex Cameras 


HOLLYWOOD 
JUNIOR 
. EXTENDO 
“Camera-Rated”’ 
for all 8mm and 
some 16mm 
Movie Cameras 


HOLLYWOOD 
SENIOR 
EXTENDO 


“Camera-Rated” 
for all 16mm 
Movie Cameras 


Other Hollywood “Camera-Rated” Tripods 
for movies or still —- from $6.95 


At leading photo dealers everywhere. 


PAGLIUSO ENGINEERING CO. 
113 W. Harvard St., Glendale 4, California 


Pagliuso Engineering Co 

113 W. Harvard St., Glendale 4, Calif 
Gentlemen: Please send me your FREE fully 
illustrated folder on Hollywood ‘‘Camera 
tated’’ Tripods 
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Rangefin 


the Por Puoro staff was present, and all 

can testify that it was not only authentic, 

but a lot of fun too 

Out of the archives 
John Gilligan, an owlish 

young from the 


but affable 
University of Chi- 
has for 


man 
the 
been in- 
volved in the rath- 
er hectic 


cago, 


past year 


job of 
editorial research- 
er for the new 
CBS documentary 
The 20th 
Century (Sundays, 
6 p.m. EST) .John’s 
job is to unearth 
information on fa- 
mous 


series, 


and 
events of the past 
which can be used 


men 


as the basis of documentary film scripts 


In this issue (page 120), he tells some of 
the problems of finding history recorded 
on film, and how some amateur 
come to light in the search. 


film has 


Tintypes-in-a-minute 

There still a ancient-vintage 
tintype photographers on American city 
street-corners, but some of them are de- 


are few 


serting the cumbersome old parapherna- 


Potarow TINTYPER 


lia of their trade for the modern Polaroid 


process. Our assistant editor Gene Gaines 
found one of them at an Italian street 
New York City. The old tra- 
hard with him; he presents 
his work to customers in decorated frames 
that make them look as much like real 


tintypes as he can manage 


festival in 


dition died 


All heat, no light 
Editor 


above 


having 
desk, 


3arnes 


Gaines, dropped the 
was off to a 


Far Infrared 


item on our 


demonstration of the 


Epiror py INFRARED 


makes 
only 


Camera, which 
light whatever 
by the subject 


pictures with no 
the heat given off 

In the spirit of scientific 
donned spectacles and sat 
for a “heatrait” himself. It’s fascinating, 
all right, but as a likeness. it leaves some 
thing to be desired 


adventure, he 


Candid shots... 

An entertainer named Ed Sullivan, well 
known in certain circles, has been em- 
ployed by the Eastman Kodak Company 
to exploit its fine line of cameras, films, 
and For those not already 
convinced of the merit of these products, 
Mr. Sullivan (with very talented 
associates) is visible Sunday evening on 
CBS television 

One of the last official acts of the 
Brooklyn Dodgers before they took wing 
for the West Coast 
(with the Argus Division of Sylvania) a 
Camera Day at Ebbets Field, with prizes 
for the best turned in. Pop 
PHOTO Murray Zinn took 
first and sixth prizes—an Argus C44 cam- 
era and an Argus Previewer. Wait'll next 
year, Los Angeles! 

A third of a century ago, Edward Wes- 
ton was already acknowledged to be 
among the very best photographers in the 
world. A couple of months ago the Pho 
tographic Society of America decided to 
go along with the rest of the experts. It 
handed Weston its Progress Medal Award 
for “contribution of a lifetime in fostering 
the advancement of artistic photography.” 

Honorary membership, the highest rec 
ognition the Society of 
Motion Picture and Television Engineers 
has given to Dr. C. E. Kenneth 
Mees, retired Kodak vice-president, who 
Hawaii. Four other scien 
tists became fellows of SMPTE: Charles 
H. Evans, Nicholas H. Groet, Wayne E. 
Humm, and Edward M. Warnecke. 
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NOW BOLEX OFFERS 3 GREAT 8mm MOVIE CAMERAS 


New for Christmas from Switzerland 


nw BOLEX B-B with 
Variable Shutter 


FOR EASY FADES, NEW DEPTH-OF- 
FIELD CONTROL, SHARPER ACTION 





Easy Fades. To fade-in, close shutter 
down, then open gradually. As light 
increases, detail of scene will de 
velop smoothly like professional 
movies. No more annoying jump from 
one scene to the next. To fade-out 
simply reverse procedure 


New Depth-of-Field Control. To ‘‘fuzz” 
out unwanted background, open lens 
all the way to shorten your field, then 
close down shutter instead of lens 
aperture to cut exposure. Result: 
sharp foreground, exact exposure for 
maximum brilliance 


Sharper Action. Cut exposure time 
by partly closing shutter. This means 
less time for your subject to move 
and blur your individual frames. Re- 
sult is sharper scene detail, brilliant 
stop-action shots. 


The secret to easy professional-like movies is right at The Bolex B-8 with Variable Shutter, as pictured, 
your fingertips in this new miracle control from Bolex. with Yvar Yo" F:1.9 & 1%” F:2.8 lenses, $217.00. 
This jewel-like precision extra does the work for you. 
Scenes get that smooth Hollywood look from beginning 
B-8 with Variable Shutter and 

to end. Your pictures will have a sharpness never before , F:2.51 epg 

" I > eda 
attained. Ask for a demonstration of the Bolex B-8 with allies _ar eee Ss 
Variable Shutter at your Bolex dealer's today. 


There’s more Christmas in the 


SOLE s< 


B-8 & C-8 Movie Cameras 


Versatility for the pro! Ease for the beginner! Precision-made 
in Switzerland, Bolex gives you more features for easy, 
professional-looking movies than any other 8mm camera. 
Look at some of these Bolex 8mm extras. 


zoom-type viewfinder * 
seven different filming speeds 


cable release as standard equipment for single frame filming 
geared footage: indicator 
governor controlled motor 


Kern-Paillard lenses with standard “D"” mount 95 
for lens interchangeability 
BOLEX C-8 with Lytar 42” F:2.5 FF lens, only 


BOLEX B-8, twin-turret camera, with Yvar 1” F:2.5 FF lens only $119.50 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13,N. Y. © Fine 





ASAHI-PENTAX 


combines rapid-wind design with penta-prism viewing and instant return mirror 


the startling combination of major features that e Focal plane shutter—T, B, 1 second to 1/500 
ASAHI-PENTAX one of the fastest-handling, smoothest- e Screw-mount pre-set diaphragm lenses from 
flex cameras ever designed! You 55mm to 500mm compatible with other single 
image on a Fresnel-lens brightened lens reflex cameras 
e-stroke lever changes film and recocks Flash synchronized for M-F-X 
; r ASAHI-PENTAX mirror instantly returns Extra-bright ground-glass with Fresnel lens 
1 repeatedly see t ee again before even completing Hidden push-button controls rewind and 
ur tripper action! See ASAHI-PENTAX at your local camera store multiple-exposure operation 
*a reflex camera revelation! e With Takumar 6-element 55mm f2.2... $195.00 


ASAHI OPTICAL CO., LTD., 521 FIFTH AVENUE, NEW YORK 17, N.Y. 
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hat is available-light photography? Like so many other terms in. our 
field, it is controversial. It tends to mean to every photographer just what 


/ 
he wants it to mean. But a basic definition can be offered: available light 


is that which is normally present in any picture-taking situation other than 
-_ 7 
| full daylight; it is ordinarily of relatively low intensity, This definition 
sacrty - 


excludes photographic light sources like flash, and flood, ‘but non-purists 
do permit their use, generally bounced from a reflecting surface, so long 
as they do not alter the natural quality of room light, window light, or 
ordinary artificial light. The text beginning on the next page is an ‘intro- 
duction to photography by several kinds of available light, and the pictures 
on the following five pages are examples to illustrate it.!The rest of this 


issue is, in effect, a useful handbook on available-light photography. 





HOW TO TAKE PICTURES 
ANYWHERE...ANYTIME... 


IN ANY LIGHT 


Available-light photography, in a primitive sense, is as old 
as photography itself. By a narrower definition—the taking 
of pictures when necessary under ordinary room lighting— 
it is as old as the miniature camera. But as a unified system 
of photography, a matter of standard practice taking fullest 
advantage of every advance in film and processing know- 
how, available-light technique is only a dozen years old. 

The system embraces five factors: the camera, the film, 
the exposure, the development of the film, and the making 
of the print. Formerly only a small camera with a fast 
lens was considered suitable for available light; now tech- 
nology has advanced so far that almost any camera can be 
used in all but the most extreme available-light situations. 
The subjects of film, exposure, processing, and printing 
are well covered elsewhere in this issue, in detailed articles 
by technical editor Bob Schwalberg, an acknowledged 
pioneer authority on these subjects. 

This text is a survey of the commonest and most interest- 
ing available-light situations, some of which are illustrated 
in the five pages that follow. This discussion is intended 
to help the reader understand the nature of available light 
in its many forms, and to be aware of some of the problems 
and pitfalls that may beset him as he tries to make pictures 
under adverse light conditions without flash or flood. 


CANDLELIGHT—PAGE 69 

It was only a few years ago that we greeted the appear- 
ance of a new “high-speed” film with, “If this keeps up, it 
won't be long before we can take pictures by candlelight!” 
And, as it does so often these days, science outran our 
imagination. Today, candlelight for picture-taking has al- 
most ceased to be a curiosity, and its unique quality is being 
used purely on its merits, especially for portraiture. It has 
even proved useful for color; see the transparency enclosed 
in the September issue of PopuLAR PHOTOGRAPHY. 

John Manzari had done some experimenting with candles 
for portrail lighting, and we asked him to shoot through 
a series, using from one to 15 candles, in various com- 
binations and arrangements. He showed us five rolls of 
contact sheets, and we selected the five on the opposite page 
to illustrate the widest possible range of effects, light in- 
tensities, and exposures—some of them looking as though 
they might have been made with a professional array of 
floodlamps, others capturing the warm and romantic glow 
associated with candles. 

There is some useful information, not contained in the 
captions or in the brief text accompanying the pictures, 
which will save a lot of time and puzzlement for anyone 
wishing to make pictures like Manzari’s. John mounted 
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his candles—the ordinary “emergency” type, costing about 
a penny apiece—on dinner plates; where he wanted to use, 
for example, eight candles as a mainlight, he grouped them 
together on a single plate. An assistant held the plates while 
he operated the camera; this was necessary because any 
stationary position would have been too limiting for the 
variety of lighting schemes he wanted to use. 

Manzari devised reflectors by covering sheets of mount- 
ing board with kitchen-type aluminum foil. These he used 
both to intensify the candles’ light (by curving them be- 
hind the candles, like a regular reflector) and to act as 
fill-in (by placing them on the side of the subject opposite 
the candles). 

John found that he could get meter readings in most of 
the lighting situations, but his experience led him to in- 
crease the indicated exposure by about 100 percent. He 
used Tri-X film for all the pictures, with normal develop- 
ment—no pushing. He used his Rolleiflex with wide-open 
aperture, //3.5, for all shots, and exposure ranged from 4 
second to two full seconds, depending, of course, on the 
amount of candlelight. Remember this rule, which applies 
to all kinds of light sources: if you double the distance 
from light to subject, you must quadruple the intensity of 
the light in order to keep subject illumination constant. 


STREET LIGHT—PAGE 72 

Broadway, Main Street, Prospect Boulevard, Keosauqua 
Way, Avenue des Champs Elysées, or the street where you 
live . . . they’re all places to make pictures at night, so 
long as there is as much as a single bare bulb hanging over 
an intersection or one lone neon-lighted shop window. 
Some, naturally, are better than others. Did Ed Lettau take 
unfair advantage of you by shooting his pictures for us 
in Times Square? True, there are probably more kilowatts 
of electricity burned there than in any other square mile 
in the world, but Ed didn’t use more than one cluster of 
them at a time—a cluster no more brilliant than the one 
in your neighborhood shopping center. 

Street light is usually strongly directional, which means 
that the side of your subject facing the light will be well 
lit, and other areas will fall away into blackness unless you 
can arrange some kind of fill-in light. You might place your 
subject between two lighted store windows, or between a 
street lamp and a window, to make illumination more 
even. Sometimes a strongly directional light adds glamor 
or drama, as it does in Lettau’s shot made under a barber 
pole, and no fill-in is desirable. Fluorescent lighting in 
general is softer and more diffused than incandescent, and 
is especially nice for pictures (Continued on page 112) 





1/2 sec, t/3.6—65-candie main light, 1 fill-in. 1 sec, */3.5 with 4 candies next to camera. 





CANDLELIGHT 


1/2 sec, f/3.5 with 10 candies 


: behind the subject, 
Today, films and lenses are fast enough to odin th ecaatie wnt. 


even utilize one of man’s earliest sources of 
light—candlelight. Although candles are used 
only on rare occasions, POPULAR PHOTOGRAPHY 
assigned John Manzari to shoot a series of 
portraits under candlelight to emphasize the 
fact that pictures, good pictures, can be made 
with such low light-level sources as candles. 
As Manzari (using Tri-X) built his setup from 
one to multiple candle lighting, his portraits 
begin to resemble studio-flood type pictures. 
The next time you see a single bulb or single 
lamp in a room and the question ‘‘Can I shoot 
under this light?” pops into your mind, stop 
and remember these pictures, especially the 
one made with the light of a single candle. 


1/2 sec, f/3.56—T candies behind, 4 in front, 


1 eec. t/3.5 using only one candle at right. 





STREET LIGHT 


The lights on the street at night are intended to provide 
minimum illumination for motorists and pedestrians, 
or to call attention to shops and store windows. To 
use them for picture-taking requires some ingenuity, as 
Ed Lettau demonstrated in these four shots of actress 
Audrey Ehrhardt, made in Times Square. For the pro- 
file, he posed her before a window strongly lighted 
from above; the effect is mysterious and dramatic. For 
the light-hearted picture with the scarf, Audrey stood 
before an evenly lighted window. And in the barber-pole 
shot, the light source is included in the composition. 
The thousand-bulbed marquee of a theater is the side- 
walk photographer’s nearest approach to studio lighting. 
It sheds an even illumination of high intensity, and 
there is generally enough reflection from the side- 
walk to fill in important shadow areas. Here the 
lighting and pose combine 

to create a mood of glamor, MARQUEE LIGHT 


well suited to the setting. ene 4 


Lettau made all four pic- ‘ P 
tures with a Nikon and . . ce - Rb 5 
Plus-X film, with expo- . 

sures from 1/30 second at 

f/LA to 1/60 at f/2.2. 

Because Audrey is blond, 

he most often chose dark 

backgrounds; brunettes 

photograph better against 

light areas or with light- 

colored head coverings. 

















WINDOW LIGHT. 


Hugh Bell’s way of photographing a pretty girl 
is distinctive, and window light is among his 
favorite kinds of illumination. Here are three 
examples, as different in their use of the window 
as they are in shooting angle. First, the model 
is seated in the wide sill and softly backlit, 
with her left side entirely in shadow. At left, 
she is seated on a corner of the bed, with the 
light falling on a white sheet against which 
her figure is outlined. Above, she is posed 
_ directly in front of the window, and there is just 

enough reflected light in the room to relieve 
the shadow density. Bell made the: pictures on 
an overcast day, with a 35-mm camera and Plus-X 
film, and exposures of 1/50 and 1/100 second at 
f/4. He prefers window light because it is differ- - 
_ entin quality from any other—even bouncelight. 

















ROOM LIGHT 


Most widely used available-light source is the 
natural illumination of a room, which can be 
entirely artificial or include some daylight 
from a window. If the room is well lighted for 
living, it will also be well lighted for photog- 
raphy: the volume of light will be adequate, 
and its quality seft and pleasant. The light 
level in this bedroom situation was high enough 
to permit Suzanne Szasz to take the picture 
with a shutter speed of 1/50 second at //5.6, 
enabling her to stop the motion of the active 
children, and at the same time to gain some 
depth of field for sharpness of all parts of 
the picture. Note how the white sheet and bed- 
spread, together with the white walls of the 
room, reflect enough light to keep detail in 
all areas—notably the older child’s coverall 
and the side of the mother’s face. In Hugh 
Bell’s picture, opposite, also made at 1/50 
second, the reflecting wall at left was light 
enough to cast a reflection that almost matched 
the effect of the main window-light source, so the 
result is well balanced modeling illumination. 
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An undiffused light source casts strong 
illumination on nearby surfaces facing it, 
leaving other areas in total darkness, This 
results in extreme contrast, most notice- 
able in the figure of the dance instructor 
if Shirley Schwartz’ picture, at left. In 
this case, as it often does, the contrast 
lends strength to the picture by emphasizing 
the dominance of the teacher over the 
pupils. However, when it is desirable to 
maintain a broad tonal range, with good 
detail in both highlights and shadows, such 


direct, naked light should be avoided. The 


effect is improved by shooting the subject 
further from the light—which usually 
requires considerably greater exposure. 














Bob Schwalberg on 


EXPOSURE AND 
DEVELOPMENT 


The key to good available-light pictures 


Typical available-light situation is simultaneously contrasty (because of tre- 
mendous shadow-to-highlight brightness ratio) and flat (because important subject 
matter almost always is confined to murky middle tones and/or shadow areas.) 


PURRED forward by the resourcefulness of fT 


photographers who proved their ability to m 


make interesting and exciting photographs in ‘ 
poorly lighted situations without the use of addi- 
tional illumination, as well as by the responsive- 
ness of photographic manufacturers who pro- 
vided such new tools as the incredible new high- 
speed films, available-light photography has 
evolved from its controversial status as the fa- 
vorite whipping-boy of the photographic tradi- 
tionalists to its new position of acceptance and 
achievement. 

Available-light photography today is easier 
than ever before. As a natural consequence of 
this increased simplicity, it is no longer the ex- 
clusive domain of that small advance-guard which 
admiration and derision alike named the “avail- 
able-light boys.” With lens apertures as fast as {/2.8 now 
commonplace in the low-priced camera brackets, and f/2 
lenses supplied with many medium-priced units, and films 
so fast that apertures of {/3.5 and //4.5 are frequently all 
that is required, the average amateur is now capable of 
competing in this popular indoor sport whose only ground 
rules are that he forego flash and flood lighting. 

But this is not to say that all of the technical problems 
associated with available-light shooting have been solved, 
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or even that technical standards have risen materially. 
The plain truth is that the new super-speed films have 
solved one set of problems while introducing another. 
And, because these basically valuable assets are as readily 
abused as used properly, in many cases they’ve been at 
least partially responsible for a lowering of photographic 
standards. 

Prior to the introduction of the new high-speed films 
(which began with Kodak’s release of Royal Pan sheet- 








Vv 


Wide lens aperture. A setting of {/2 was used Slow shutter. Here camera was braced 
here; note characteristic shallow depth of field. against a pew back, hand-held one second. 


THE FOUR BASIC TOOLS OF AVAILABLE-LIGHT PHOTOGRAPHY 


Fast film. High-speed emulsions Forced development. As a last resort, prolonged 
allow brief exposures in dim light. immersion in powerful developer may save picture. 


Typical example of inept available-light technique: underexposed The trick is to obtain high effective film speed plus good quality by 
and overdeveloped negative produces poor shadow detail, blocked-up proper balance between exposure and development. This ASA 800 
highlight areas, poor gradation of middle tones, excessive grain. picture has long-scale gradation, good shadow and highlight detail. 





SOME TYPICAL PROBLEMS 


Very high effective film speeds can be used successfully in 
situations having low subject and/or lighting contrast. Here 
Plus-X was rated at ASA 800—about twice rating generally 
considered practical—and overdeveloped 50 percent. If light- 
ing had not been soft and flat, results would have been poor. 


film and Tri-X rollfilm in 1954) available-light photogra- 
phers had two big complaints against existing films: they 
were too slow to permit adequately high effective film- 
speed indexes, and when development was extended in 
order to obtain as much speed as possible, they had a very 
bad habit of blocking up the highlights so that it was ex- 
tremely difficult to obtain proper detail and contrast in 
these well-exposed (or overexposed) portions of the nega- 
tive. The high-speed materials went a long way toward 
solving both of these problems, providing a great deal 
more speed with normal development than the older ma- 
terials gave with extreme forcing, as well as being in- 
herently less contrasty so that even when severely over- 


OF AVAILABLE-LIGHT EXPOSURE 


Difficult situation in which to attempt high effective film speed is when the 
subject and/or lighting contrast are high, as demonstrated here. High-speed film 
(Tri-X) rated at ASA 1000 reproduced middle tones of subject’s face but failed to 
pick up detail in black areas of coat. The brightly lighted background is com- 
pletely blocked up. Overdevelopment also produced excessive amount of grain. 


developed, completely blocked-up areas seldom occur. 

In any film, graininess and density are directly related, 
and all other things remaining equal, the denser the nega- 
tive, the grainier the print. What is significantly different 
about the high-speed films is that this density-grain rela- 
tionship is very much closer, and of far greater conse- 
quence than ever before. As a matter of fact, this rela- 
tionship is so dangerously close that with today’s high- 
speed film, a nominal amount of excess density caused by 
overexposure, with no increase in development, can easily 
result in absolutely ruinous grain structure. In a set of 
comparative tests we made using 35-mm Tri-X and the 
now discontinued Super-XX we (Continued on page 134) 





Although excessive grain usually is associated with overdevelopment, modern 
high-speed films can produce grain merely through overexposure. Here Tri-X was 
rated at ASA 160 and given normal development of 12 minutes in D-76. The result 
is excessive grain, poor gradation, and unsharp image rendition. Solution: use 
of a higher effective speed rating (with same development) to reduce density. 


Forced development—an emergency measure—can suc- 
ceed in very poor light when subject contrast is low. This 
shot was made with Tri-X rated at ASA 2000. Key to good 
grain and gradation is a thin negative; if negative is 
heavy, forcing was not needed and quality will be poor. 


HOW EXPOSURE AND DEVELOPMENT EFFECT THE AVAILABLE-LIGHT NEGATIVE 


tin et 


Normal exposure, normal development: Overexposure, normal development: 
this produces normal contrast, good gradation. this tends to produce a flat, grainy negative 


a 


Normal exposure, overdevelopment: this 
quickly builds up excessive contrast, grain. 
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5 LASH w films catch up with the fastest game on earth 





2Y%4x2V4—1/100 */3.5 

Overall shot Showing the New York 
Rangers and Montreal Canadiens in 
action at Madison oquare Garden was 
made with Rolleiflex using Tri-X film at 
1 100 sec.. f' 3.5. Deve loper was Ethol 


UFG. Film was pro essed by inspection, 


35-mm, | /500, #/3.5 


At rink side this action was stopped using Tri-X and 135-mm lens on a Nikon 
camera. Note how the ricocheting puck is stopped, in corner of the photograph. 


4x5, 1/400, £/5.6 


Using Kodak’s Royal-X 4x5 cut film, this close-up was made on a Speed Graphic 
with a 240-mm lens. Subtle action (like Ranger being tripped out of the play) can 
be recorded under available light conditions with electronic flash-like detail. 


By JOHN DURNIAK 


Photographs by the author 


ockey, the fastest game on earth, has been tamed 

by photography. The sport is as fast, as exciting, 

and as rough as ever before, but now, it’s easier 

to photograph. At one time, big focal-plane flash 

bulbs and later electronic flash lamps sprayed light over the 

ice at intermittent intervals throughout a game. Today, 

photographers can shoot under available light conditions 

and stop action! What makes this possible? Mainly, high 

speed emulsion films. Films like Tri-X and Royal-X are 

matches for the explosive action and a puck that travels 
faster, at times, than 80 miles an hour. 

Whether you sit at rink side, or high up in the balcony, 

whether you own a 35-mm, a (Continued on page 112) 





BRIGHTEN SHADOWS 
WITH BOUNCELIGHT 


How flash and flood can improve available-light quality without destroying mood 


AVAILABLE-LIGHT photo was shot using light from window. 


Exposure for some shadow detail tends to overexpose highlights. 


AVAILABLE-LIGHT shot shows main light source from window. 
In this type of contrasty situation, bounce fill would be desirable. 


By CARL PURCELL 


CORRECT BALANCE is achieved by bouncing flash against dis- 
tant wall. Available-light effect is retained by using flash only for fill. 


TOO MUCH FILL destroys effect of available-light photog- 


raphy. Major light source is now bounce flash instead of window. 
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Handkerchief- 
covered speedlight is 
aimed at wall to get 
soft bounce fill-in. 


HOTOGRAPHERS often run into a picture situation 

where the “available light” just isn’t enough to pro- 
duce an effective picture. In many cases this isn’t due to 
the limitations of film speed and lens speed, but more to 
the quality and distribution of light on the subject. This 
will sometimes result in overexposed highlights and an ex- 
treme lack of detail in the shadow areas. 

I have found that supplementary light by flash or even 
flood, when used properly, can maintain the mood of an 
available light picture and at the same time offer a balance 
of lighting to create a more pleasing effect. On most of my 
assignments I carry a light weight electronic flash and will 
use it to supplement the existing light by bouncing it against 
a distant wall, a dark ceiling, or a floor. I always take care 
to keep the bounce light from overpowering the available 
light, using the bounce mainly to spark detail in what would 
otherwise be muddy shadow areas. 

The photographer as an artist cannot help but feel an 
uncomfortable limitation in the control of his medium. A 
painter can achieve dramatic impact with chiaroscuro (the 


Main illumination of front of girl's face and highlight on hair 
are produced by ceiling fixture. Shadows are filled by bounce flash. 


careful control of light and shade on his canvas) but the 
camera is literal and can only record what is actually there. 
Some available light purists object to the use of any sort 
of artificial light and essentially deprive themselves of the 
use of this creative tool in their work. 

I have always personally felt that the camera should not 
intrude into the picture situation any more than is neces- 
sary, that the mechanics and gimmicks of photography 
should be held to a minimum. Thus, the question of whether 
to use a supplementary light source can only be decided at 
the time the picture is to be taken. In any case it is well 
to be prepared so that there will be a choice in the matter. 
Many of the small electronic flash units on the market are 
as light and compact as some of the conventional flash guns. 
Their light output is more than sufficient for this type of 
lighting. 

The practical application of supplementary light is used 
to the best advantage in a situation where the available 
light source is coming from only one side of the subject 
as in the case of a window portrait. Often the far side of 
the face will be lost in dark shadow. Care must be taken 
not to let the bounce flash be too strong and I will some- 
times baffle my reflector with a handkerchief or a plastic 
bowl cover. In using conventional flash it is better to use 
the smaller M-2 bulbs. 

In using bounce electronic flash with cameras with focal 
plane shutters it is important to remember that they are 
only synchronized at slow shutter speeds. The Leica M-3 
for instance, will only synchronize at speeds of 1/50 and 
slower. In using this type of supplementary light, most 
situations call for these slower shutter speeds. It is well to 
know however, what shutter speed (Continued on page 129 ) 


Deep shzdows produced by strong illumination overhead and be- 
hind subjects are filled slightly by flash bounced off of dark floor. 





HOW TO SHOOT AND ENJOY A 


With the party season in full swing, here’s how you can 


take all the work out of photography 


by using your camera under available-light conditions 


By JOHN DURNIAK 


ERE’S the key to getting good party pictures—give 
a good party, and shoot under available light condi- 
tions. 

Flashbulbs and electronic flash announce that “pictures 
are being taken” louder than if vou had used loudspeakers. 
Shooting under available light, people never know you’re 
shooting and go right on enjoying the party. Under such 
natural conditions, you can’t help but get good pictures. 

This is the party season. Imagination, work, and money 
are poured into good parties. Yet, after a party’s over, 
there usually are only thank-you notes or a telephone call 
of appreciation left to remember it by. If you shoot your 
party, you'll have pictures that will help you relive the fun 
and excitement. You'll also have pictures to give away to 
your friends. 

“Boy, did we have a good time,” you can say six months 
after the party, and then bring out pictures that show all 
your guests having a ball. The available-light quality will 
add realism, and authenticity to all the fun. 

This is the story of how one party, a “Las Vegas Party”, 
was photographed. But, before we go on with the tech- 
nique, let’s find out how this unusual party was planned. 

It started as a daydream. “If we had all the money we 
wanted, wouldn’t it be great to charter a plane, fly all our 
friends down to the Sands Hotel in Las Vegas, give them 
each a few thousand dollars, and spend a weekend.” This 
idea brought the picture of roulette, one-armed bandits, top 
show-business entertainment, and spectacular food to mind. 
Then came the second thought: “Why not try to simulate 
the Sands in our living room and dining room and throw 
a Las Vegas Party?” This is what we tried to do! 

First, we found some pictures of the Las Vegas Sands. 
A shot of their bar immediately caught our attention. On 
the bar backdrop was a cowboy half-seated on a steer. To 
the left of him an atom bomb was going off, and in front, 
some cactus. We decided to build a bar and try to duplicate 
the Sands bar piece on muslin and hang it behind the bar. 
(Cost of bar built of masonite and wall paper, $8.90.) 

Posters obtained from TWA and the Union Pacific rail- 
road carried the feeling of Las Vegas and were placed on 
walls throughout the apartment. 

After arranging all the games around the living room and 
dining room, we found that ordinary room lighting was not 
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THE PLANNING STAGE 


Night before the party a long banner with the words “Welcome to 
Las Vegas” was stretched across the windows of the living room. 


While one helper- friend 
(left, top picture) works on 
copying the bar backdrop of 
the Sands Hotel, Las Vegas, 
host and hostess work on 
drawing signs. Large draw- 
ing (left, bottom picture) 
is used to set off small 
toy slot machines, help 
make them look bigger than 
they really are. Guests were 
surrounded with Las Vegas 
posters and home-made signs. 








. Photographs by Harvey Shaman 


TURN PAGE AND COME INTO THE PARTY 





enough. The poker table in the living room 
was in a dark corner. The horse racing game 
lost its color because of the dim lighting. We 
borrowed two lamps for the living room and 
substituted 100 watt bulbs in place of lower 
wattage lamps. In order to get maximum light 
value, two of the lamps were aimed at the ceil- 
ing to bounce light over the living room. Three 
100 watt bare bulbs were placed in the over- 








LAS VEGAS PARTY GAMES 


® CHUCK-A-LUCK. Dice inside cage game, 
prices range from $1.98 to $10. (Confederate play 
money was used. Each guest received $3,000.) 


® ROULETTE. Wheel and betting cloth range 
from $1.98 to $100. Chips were bought from the 
House with Confederate money to play this game. 


@ 21 CARD GAME. Deck of playing cards can 
be bought from 59¢ up. 


© POKER. 


@® DICE. Can be purchased in 5 & 10 stores 
for 10¢. 


® DICE-RACING GAME. Parker Bros. racing 


game is available at stores for about $7. 


@ AFRICAN HORSE RACING. Home made 
racing game. Five mechanical giraffes were pur- 
chased for 69 cents each at department store. 
Simple track was built which would keep giraffes 
in straight line. By pushing all forward at same 
time, race was started. Guests were given chance 
to bet on 8 different races. 


@ SPECIAL PRIZES. Drawing was held, and 
four 88 cent cowboy hats were given away, adding 
a western flavor to the party. Every forty minutes, 
guests were asked to count their money. Guest with 
most money at each given time received prize. 
Prizes included: 5 lbs. peanuts, toy watch, home 
elastic gym ($3), sets of toy guns. At end of party, 
big winner got “World’s Greatest Gambler” trophy 
($2.). 








head fixture in the dining room. Everyone 
could now count his Confederate play money 
without having to run over to a lamp. 

Before the guests arrived, both rooms were 
checked with a light meter. A subject moved 
from position to position through each room. 
Exposures would vary from 5 sec at //2 to 
\ at {/4.5. Mental notes were made about 
how the lighting varied so the light meter 
would never have to be brought out. Meter 
readings could interrupt the party. 

The film used was Tri-X, the camera, a 
Nikon with an //1.4 lens. 

Guests began arriving, but camera was kept 
hidden until the party started rolling. Each 


guest was given a (Continued on page 122) 


84 
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TRY SHOOTING ALL THE 


FIND POSITIONS THAT WILL ALLOW YOU TO GET 
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CAN MOVE IN CLOSE 
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“4 posed picture made natural by use of 
harsh available light and by waiting for the 
precise moment when two onlookers appeared 
at the door. Leica M3, 1/60 sec at €/5.6.” 


HEN I began taking pictures for magazines it 

was the time of multiple flash, and the style I 

most admired was the story-telling kind of pic- 

ture with several planes of action all sharp and 
three-dimensionally lit. As might be expected, the pictures 
were dramatic but they looked as if they had been carefully 
arranged on a stage inside a refrigerator and then instan- 
taneously frozen. Try as I might I could get no subject to 
be himself while waiting for a half dozen or so No. 22 
flashbulbs to explode. 


Since then I’ve evolved a more relaxed way of working, 
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without using either conventional flash or speedlight. To 
me, one of the most fascinating things about photographing 
people is the play of reflected light on their faces as their 
moods and the surrounding illumination change. You can’t 
see and feel the instantaneous popping of the flash the way 
you can a steady light. 

Often on a story I try to hide in the walls, to disappear, 
until people begin to react towards each other spontane- 
ously. I must get my pictures, but I must do nothing to 
break this mood. If the available light isn’t what I want 
I might place photoflood bulbs in the existing light fixtures 








- USE FLASH”’ 


or reflect them against the ceiling. Even though 
I’ve added light to the scene it’s a non-varying 
light that quickly becomes part of the environ- 
ment. There is no change—only the quietest click 
money can buy—when I make a picture. Chances 
are I can get what I want before the subjects 
know I’ve begun. 

Of course, there are some assignments that 
demand speedlight, but some that seem to require 
it can be done better by other means. By using 
a continuously-firing (Continued on page 127) 


“This picture was taken because of the 
beauty of the light coming in the window 
and illuminating the girl’s hair. Camera was 
a 35 with 50-mm lens; 1/10 sec at £/2.8.” 


ja 


“To my knowledge there isn’t any 
other way to take a picture like 
this. Any tinkering with the bal- 
ance of the light would destroy 
the twilight mood and lighting re- 
lationships. I used a Rolleiflex, % 
see at {/4, developed in D-76.” 


“‘Made during first rehearsals of Guys and 
Dolls. 1] waited until everyone was preoccu- 
pied with their work, then moved in and shot 
by available light. Rollei, 1/50 sec at £/5.6.” 





top professional tells how he shoots at slow shutter speeds without a tripod 


=. 


Incorrect camera position is demonstrated by 
Hal Berg. Elbow on knee could wobble and 


give unsteady support during exposure time. 


In steadier position Berg holds steady by 
camera is braced bracing against wall 
against side of knee. and using neckstrap. 


You can shoot 


HAND-HELD AT 


1/5 SECOND 


Hal leans against wall 
and shoots with strap 
around neck and wrist. 


Favorite method with Berg loops camera strap around 
neck and wrist in order to provide maximum steadiness. 


By HAL BERG 


I. hand-held photography, the markings of 14 second and 
slower are forbidden territory on the shutter-speed dial. 
When a really difficult available-light situation arises, the 
photographer will usually push his film in the developer 
rather than slow down the shutter. Unfortunately, this is 
true even when the contrast produced by forced develop- 
ment is not desired. There seems to be an unwritten law 
that you cannot hand-hold a camera at slow shutter speeds. 

This myth has existed too long and with too many good 
photographers. By using the proper technique, anyone can 
shoot successful hand-held shots at shutter speeds of 14 
second or even a full second. 

These four important factors will help you get steady 
hand-held shots at slow shutter speeds: 

1. The photographer must be alert but relaxed. If he 


or slower 


Another way to brace 
camera: strap is 
around neck and wrist. 


is nervous and tense he may move at that crucial instant 
when the shutter is snapped. 

2. The shutter release of the camera must work 
smoothly. When hand-holding at slow shutter speeds a 
slight variation in pressure on the shutter release can cause 
a minute movement of the camera. Test the button on your 
camera. If the shutter release sticks, even slightly, take your 
camera to an expert repairman and have it fixed. 

3. The shutter button must be tripped correctly. The 
proper way is to squeeze the shutter release, not to push it. 
This important knack can only be acquired by practice. 

4. The final consideration is the method of holding the 
camera. There are two major aids to camera steadiness. 
One is to brace the body or camera against something, like 
the wall of a building. The second method is for the pho- 








tographer to use his own bone structure combined with the 
neckstrap of the camera to achieve maximum steadiness. 
Often it is possible to use a combination of these two tech- 
niques. The most important thing is for the individual pho- 
tographer to find the method that works best for him, and 
then to perfect that method by constant practice. In the 
illustrations for this article are shown some methods that 
have worked successfully for me. 

Remember that perfect results are never possible 100 per- 
cent of the time. There will always be a certain number of 
situations in which the camera will shake during the 14 
second or second the shutter is open. Nevertheless, with 
practice, you can get gratifying results under photographic 
conditions which many might think impossible.—® 


These l-see hand-held shots (above and 
below) were taken at 9 o’clock on a sum- 
mer evening. Light is from street lamp. 
The good detail in shadow areas would 
have been impossible if film speed had 
been greatly pushed during development. 





WHAT IS GOOD AVAILABLE- 


By BOB SCHWALBERG 


CCEPTABLE available-light picture quality can range 
from the technically irreproachable print, magnificently 
endowed with the last nuance of brilliance, gradation, 
sharpness, and finegrain imagery to the flagrantly non- 

conformist interpretation in which none of these hallmarks of 
photographic technique are overly in evidence, and more rules 
appear to have been violated than obeyed. 

Whether the picture’s quality is praiseworthy or the opposite 
is not so much a matter of adherence (or nonadherence) to the 
accepted standards of so-called technical excellence as it is a 
matter of appropriateness (or inappropriateness) to the visual 
concept, the content, and the purpose of the photograph in 
question. There are no absolute stand- (Continued on page 124) 
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SELECTIVE EXPOSURE TO EXAGGERATE LIGHTING CONTRAST 





<< 
“IRREPROACHABLE AND NEUTRAL” AVAILABLE-LIGHT QUALITY 


DELIBERATE UNDEREXPOSURE TO STRENGTHEN ABSTRACT DESIGN 





DELIBERATE OVEREXPOSURE TO CATCH AN EFFECT 
—> 
USE OF FLARE FOR MOOD AND DRAMA 








PICTURES 


Photography has always signified a means of by a 1 Bi a l l a b le l igh t 


recording the exact lines and shades in a scene 

in order to give an illusion of reality. This il- 

lusion often surpasses what might be done in other graphic mediums. But as the demands to capture an image of 
all kinds of subject matter under any circumstances increased, artificial light in one form or another was introduced 
and scenes and subjects were manipulated or posed at the expense of casualness, at the expense of illusion. The 
great revolt in the last twenty years or so has been against artificiality, against elaborate set-ups which—though 
they might result in technically perfect prints—often killed spontaneity. Available-light pictures, such as the ones 
that follow, are made with the light that actually exists in each scene—whether window light, mixtures of tungsten 
and daylight, open flame etc. The photographer used nothing but camera and film and his own skill in seeing. For 
picture-taking, the available-light technique means ease of movement, and unobtrusiveness. In the pictures them- 
selves one quality predominates: respect for the light of the moment and from this there seems to follow a second, 
but no less important quality: increased respect for the subject itself. —t 


Technical data on page 140) 


> 
Some tricky prefocusing was necessary to get the placement of the flame—the only light source used—in Elbert Shea’s self-portrait. 


Window light was the only source of illumination’ when Edward Wallowitch photographed this grandmother and grandson in lowa. 
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1 fast lens, circus spotlights, and forced development allowed for 1/500 second exposure by Edgar Gelabert. 


<_ 
Under a canopy on an overcast day, Esther Bubley photographed children of Bogota, Colombia watching circus. 


Arthur Miller and Marilyn dance dreamily at the Waldor}{, were shot unobtrusively by Carl K. Shiraishi. 


WE: 











om ry 31-a1qQD;Iwav wUu-CE 07 apnj1yyw ssaid {oO JDSsadas NJDWDIp uizisvydwa “¢  anoyFnosy) siadvdsmau 03 ojoyd-as1m guj Aq quas som upwni J {0 Joys s J1aqiunyIg qog 




















‘.% 
w 


, 
t 
a 





ly 
%- 
¢,> 
t 





‘ysoy-ajdujnu aynsognja ynm paymoossn Aponsn Fumjapou puv ‘ysp1qu09 ‘ssaudivys svy spuars{ pup qpryoany) {0 yoys s.pnogry s4vpy ‘yoy asnjoay v fo 1y3y ital le 


panuyUuos SINNLId 








we 


8 
2) 
te 
fe 4 
=) 
_ 
~ 
a. 











In light so dim he could only “aim and pray” Jerry Dantzic shot this horn player at a jazz spot on New York's East Side. 
<_ 


4 corner of Greenwich Village was photographed by Carl K. Shiraishi at a slow one-half second to allow for purposeful blur. 







Mixture of daylight and tungsten was used by Marvin Koner for this completely candid color shot of composer Stravinsky 
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Realistic impact of available light in color is appreciated by editors.. Gordon Parks shot this on police methods story. 
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Courtesy Life © Time, Inc. 
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Interpreting theme “Masked Ball” for an album cover, Hugh Bell posed models in New Y ork’s Cloisters, used window light. 





3 Doris Rosenfeld 





” 





WORKSHOP* 


*LET’S TALK ABOUT YOUR PICTURES 


1 Hubert Mauser, Innsbruck, Austria. De- 
spite the address of the photographer, this 
landscape was made in Virginia City, Nevada. 
(The editors did a double-take because of the Eu- 
ropean-style buildings in the foreground.) Every- 
one agreed that this was a pleasant pictorial, the 
kind of picture your friends would admire wit} 
“ahs” of delight. The cool, subdued color was felt 
to add substantially to the majestic effect of aerial 
perspective, as the painters call it. However, w« 
felt the foreground trees were badly placed and 
that there were too many of them. This would 
have been improved if the photographer had 
shifted his viewpoint slightly towards the right, 
giving us more city, less foliage. Mauser used a 
Kodak Retina I with 50-mm Ektar f/3.5 lens, ex- 
posing 1/50 second at f/8 on Daylight Kodachrome 
film. To assure stability, he used a tripod. 


3 Doris Rosenfeld, New York, N. Y. 
“Charming” and “appealing”? were words 
that reoccurred in discussing this picture. Al- 
though the children are aware that they are hav- 
ing their picture taken, there is still a natural and 
relaxed feeling about their pose. The fall foliage 
makes a pleasant framing device; the backlight 

ing allows for a squintless and finely modulated 
expression on the children’s faces. One interesting 
effect is the blending together of the rich autumn 
colors because of the phenomenon of. selective 
focus, well-demonstrated here. One editor com- 
mented that this could easily be considered as a 
magazine cover, except that it might be just a bit 
too dispersed in composition for this specialized 
use. Miss Rosenfeld used a Rolleicord with 75-mm 
Xenar f/3.5 lens, exposing 1/100 second at f/5.6 on 
Daylight Anscochrome, with a Skylight filter. 
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2 Thomas R. Diehl, Buffalo, N. Y. The edi- 
tors agreed that this picture had no virtues 
from the standpoint of color, lighting, or composi 
tion. The harsh contrast of orange and green and 
npleasant shadows across the cat’s maw and 

n the background were specifically named as offen- 
to the editors. However, and it’s a big how- 
startling, it does 
| attention of the viewer and it has 
humor. In short, it is something of a lucky shot in 


\ 


7ASe, the picture 


vnicn a peak expression has been recorded re- 
gardless of almost any her consideration. O1 
these grounds, the majority of the editors felt th 
picture had some value—as a change of pace, for 
example, during a home slide showing. Diehl used 
the 35-mm Swiss-made Alpa with 90-mm Schneid- 


er {/3.5 lens, exposing 1/500 see at f/11 on Koda- 
chrome Type A, with a single flashbulb. 


Preston Langworthy, Brownsville, 

Texas. The editors were at first evenly di- 
vided on the merits of this cheesecake shot with 
the final weight of opinion more negative than 
positive. All acknowledged the pleasant warmth 
of the color, the attractive flesh tones, the genera 
air of outdoor health and beauty. But it was felt 
that with a model so beautiful as Rose Mary Bebee, 
an opportunity had been missed. The pose is stiff 
and self-conscious; there has been little if an\ 
thought given to the relationship between the 
model and the background, as evidenced by the 
horizon line which cuts into the neck ; there is some 
objectionable fore-shortening of the lower part of 
the body and legs because of camera angle and 
pose. In short, a rather routine job. Myr. Lang- 
worthy’s camera was a Nikon with 50-mm Nikkor 


2 lens, 1/60 see at f/8, Daylight Ektachrome. 


continued 
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AMATEUR’S 
* WORKSHOP LET'S TALK ABOUT YOUR PICTURES continued 


Victor D. Gironda, Chicago, Ill. 
By An interesting subject that invites 
careful study, was the consensus of opin- 
ion on this picture of a clockmaker. The 
element of repetition pulls you into the 
picture frame but the clockmaker him- 
self is not seen clearly—tones merge and 
give a feeling of clutter instead of a sim- 
ple view which would strengthen the 
picture. Potentially a very strong shot 
(since repeated objects have an almost 
hypnotic visual effect), the picture is 
little more than a snapshot composition- 
ally. One editor felt that there was 
something indefinably “dated” about the 
approach. But we left him in the midst 
of his attempt to come up with the right 
words. Gironda used a 4x5 Crown 
Graphic with a 135-mm Optar f/4.7 lens, 
1/200 see at f/16 on Super Panchro 
Press Type B, with two Press 25 bulbs. 


Austin Bishop, Conway, N. H. 
te The photographer’s goal was a de- 
tailed but informal portrait of a child, 
using diffused daylight for soft, even 
illumination. From this point of view, 
the picture is successful but the editors 
objected as one man to the excessive 
cropping at the top of the head and the 
ill-defined object in the child’s right 
hand (a lens cap). The saving factor 
in the picture is the shallow depth of 
field which throws nearly all the badly 
composed shapes sufficiently out of focus 
so that the intensity of the child’s face 
is forced upon one’s attention. This 
wide-eyed expression is the most attrac- 
tive aspect of the portrait. Bishop used 
a new Mamiyaflex C 214 x 214 twin-lens 
reflex with 135-mm Mamiya-Sekor //4.5 
lens (it’s interchangeable!), exposing 
for 1/100 second at f/5.6 on Plus-X film. 





Allen Bryant, 

Parsons, 
Kansas. It all de- 
pel ds on vour feel- 
ings about the clas- 
sic “S” curve, seen here winding for all 
worth over the Colorado Rockies. One edito 
calls it the old reliable “‘S” curve; another calls 
it a static, vacant line. All agreed that under- 


exposure dramatized the linear element in the 

picture and made it graphically vivid, and 

abstract. But some went further and thought 

it quite beautiful, “S” or no “S.” It gave this 

group the feeling of excitement that comes 

with viewing the Open Road. Bryant used a 
: es 


5 Linhof with 8-inch Ektar f/7.7 lens, ex- 
posing for 1/50 second at f/16 on Super XX. 


Judith Tennyson, Washington, D. C. 
es Despite the fact that one heartless editor 
saw this picture as “all mixed up” and com- 
plained he was “tired of roots of trees and 
limbs of humans as subject matter,” every- 


one else felt strongly an emotional, almost 
idyllic quality in the scene which perfectly 
“captures the coolness of a shaded brook on 
a summer day” (as one of our prose-poets 
remarked). All agreed, too, that some judi- 
cious cropping at the top of the picture would 
improve it. Miss Tennyson (her name echoes 
her picture) used a Rolleiflex, exposing 1/50 
second at f/5.6 on Verichrome Pan. 
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JANUARY 1 


| is 


New Year's Day. 
football bowl 
scheduled 
on close ups of taces in the crowd, in color. 
cover the traditional New Year’s Day feast at home, 
\ good sharp color shot of 


More than 


and 


Bonus: a dozen 


cities ive major 


games, there are 


20-odd other contests If one of them is near you, 
£0 al d concer 
Alternate: 


with friends, or in a 


could be 


trate 


restaurant. 


the mea 


F 


salable item. 


“WEEKEND 


JANUARY 4 {sk a few of vour friends to 
New Year’s resolutions. and make 
to shou the m 


osing weight. 


panton ime fhewr 
rous set of pictures 
7 al 
ater ur he 


year ! t y orgotten about 
/ } 


ood 


, 7} 
swearing off liguo 


time Let 


situations, 


! 
“ing g 00ks. or 


getting to work on then their 


imagination in 


, 
thinking out the getting le props they need. and 


posing. The re’s a lot of the ham 1 


most of us, and the 


camera can catch it. 


EY-MAKING 


to cope 


Te time is not far off when all of us will have 


with an income tax return. | hate to bring up such an 


unpleasant topic. but | know many amateurs are not taking 
full advantage of their photographic expenses in ¢ alculating 


their tax. This is particularly true of those who have only 


a modest income from their cameras. 


If you 


receive 


there 


\ ou can 


a withholding statement each year 
is a temptati 


n to handle things the easy way. 


report a small additional income from your photographic 


side activity, compute the additional tax. and pay it with 


whatever grace your character permits. 


be cheating yourself 


However, you may 
It will do no harm to figure your tax 
more accurately and just as legally. 

The basis for this is a complete record of your expenses 
luring the year. If you cannot reconstruct one for this past 
year. plan to keep very simple books during 1958. With 
these figures you or someone experienced in filling out the 
income tax return can see that you do not overpay. 
The first obvious item to jot down every time is the cost 
of materials: film, paper, chemicals. Get a receipt from the 
store. too. and drop it in an envelope so you can substan- 
All you 


need for this is a small notebook with the purchases entered 
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tiate every entry if vour return is ever audited. 


as they are made and a safe place to drop in the sales slips 
in case they should ever be needed. 

Keep a separate list of any purchases of equipment. \ 
camera, a lens, a darkroom timer, anything which can be 
assumed to have a reasonable life, will go in this list. These 
may be deducted on the basis (usually) of a five-year life. 
In other words, figure a fifth of their value is “expended” 
each year and may be counted as a deduction. Small items 
such as bottles, print tongs and the like, should be listed 
with the other expendables (such as film and paper) for 
they are either short-lived or too trivial to count as major 
investments in equipment. 

You will have to let your conscience and your common 
sense be your guide as to whether you can legitimately 
charge off any rent to your sideline business. If you use 
your kitchen a night or two a week for photography, even 
if it pays, then you might have trouble justifying a charge 
against your rent or your home overhead. If you have a 
full-fledged darkroom set up, then the space obviously has 
no other purpose and some fraction of your rent or your 
basic upkeep of your own home can be properly added asa 
deduction. 


Don’t forget all of the incidentals. The pennies add up 





ASSIGNMENT 


JANUARY 11 verybody 
this tin vei 7o to your 


JANUARY 18 Juih: 


hu 


How to make your BY 
: GEORGI 
D EAS hobby pay off B. WRIGHT 


surprisingly fast into dollars these days. How 


do you put on your car in the course of your paying hoto- 
graphic activities? How many phone calls do you mak 
If you pay a water tax. what proportion of the water flows 
through your darkroom sink? All of these are business ex- 
penses which you should include in the little notebook for 
the vear. wl 

When you add up youl income from all the photo jobs ting up ¢ ! Iniple syste 
during the year. subtract all of these items before you arrive which ve legally charge 
at your true net income from your camera during the year. Unless he i rv good friend. he will ch 

It is possible you will find that when you keep perfectly advice. It will be a worthwhile investment 
honest and « omplete books for a full vear. vou mav actually this. too. car charged off as a business exper 
show a loss. This is very apt to happen the first year or two the infor tion in this column has bee 
when you are establishing a sideline which later will prove excellent tax accountant, but it is only intend 
profitable. Even a new full-time business is more likely than ceulide. a reminder that you should have a 
not to operate very close to or below the break-even point of both your expenses and vour income 
for at least two years. (Most small business failures occur Letters addressed to “Money Makers” are 
during this period.) If you are in this phase of establishing in. Next month. we will feature a numbe 
a sideline. remember that you can deduct this business loss which work for readers m really sorry that | ean't 
from your total income from all other work to arrive at swer these letters personally nor return the interesting s 
your taxable income. ple pictures included in many of the letters. ™ 


Naturally, if your photography is only a hobby with an , 
way | pe le. Uncle S ee POPULAR PHOTOGRAPHY will pay readers $5 for each 
occasional and casua pr int sale, nec te am wi raise is money-making idea printed in this column—Ed. 


107 





AMATEUR’S 


* WORKSHOP os WAS AN 


A box camera, made in England, was 
given to me on my tenth birthday, in 
1910, and photography and I have kept 
steady company from that day on 
Possibly my interest in photography 
has never flagged because it provided m« 
with a creative outlet while preparing for 
a career in the exact science of engineer- 
ing. Or it may be because I soon found 
that photography was a key to immediate 
popularity 
In the small town where 
camera and I were invit 
Without us no picnic or party was com- 
plete The social affairs ni I photo- 
graphed however resembled current so- 
cial events recognizably There was not 
the radical difference in party picture 
that one might expect. Of course it wasn’t 
referred to as photojournalism. I thought 
it was fun 
Photography required considerably 
Anton Brueh more dedication and ardor in those day 
than it does today. Once a photographer, 
either amateur or professional, had ex 
posed his plates he developed and printed 
them personally. Corner drug stores in 
Hawker, Australia, dispensed drugs ex 


clusivel Because the amateur photog 


“WHAT YOU SHOULD 





daylight tungsten 


hort irse U use 


iilable-light al le velopment de 


ISOPAN ULTRA 200 320 
ned neem 7 re lie pork ngs tage agen one of GEVAPAN-36 250 160 
g 5 ‘ti as the more tortunate HP-3 200 160 

dequate equipment and _ facilitie these 


} bold-f numbet n tw f the HP-S 400 320 
rie Oia ict it n el if} WoO O l . 
together the ady\ anced film-spee films TRI-X 200 160 


ed aeve opme tin 
PEROMNIA 25 250 320 











Here are suggested exposures for three typical indoor situations 





Moderately dim indoor locations with Bright indoor locations with light col Extremely bright indoor locations 


ored walls and ceilings. Modern kit- particularly when illuminated by large 
chens, offices, banks banks of fluorescents. Drug-stores, su- 
per markets. 


Shutter enough light to read a newspaper 
Speeds. easily. Railway reading rooms, stores, 
etc. 


50 — f 2.8 £28 —> f/4 4 — f 5.6 
*/4 f/4 —-— *£f/5.6 —~> f/8 


#/ 5.6 f/5.6 ——> f/8 #/11 
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KNOW ABOUT... user 


EXPOSURE 


HOW TO CHECK YOUR PHOTOFINISHER’S AVAILABLE-LIGHT PROCESSING 





Arrange suitable subjects in what you consider to be a typical available-light scene. Load ca 


era with any high-speed film in 
the listing below. 


Set ASA calibrated meter at ASA 400; take careful reading of subject consulting meter manufacturer's instructions on procedure. 
Expose two negatives according to ASA 400 reading. Keep shutter at same speed setting, and close lens diaphragm down one 
stop to obtain ASA 800 rating, and expose two more negatives. Repeat closing lens down one more stop to obtain ASA 1,600 
rating. (If it is not possible to adjust exposures in this series by the lens diaphragm, use the next faster shutter speed to move 
from 400 to 800 to 1,600 ratings.) 


. If possible, consult with finisher before handing film in. Make 


' 
want his normal finegrain treatment for high-speed films 


it clear that y of want any adaitional development, but 


Providing your exposures were accurate, the average photofinisher's nc 
negatives from the ASA 400 negatives, somewhat thin (underexposed) 
from the ASA 800 negative. 


mal processing should produce dense (overexposed) 


result from the ASA 1.600 negatives, and good result 


Most photographers will profit from repeating this test, modifying the procedure as the previous test, or tests indicate, as well as 
to be more nearly representative of the individual's preferences 
work in a vacuum, but team up with other photographers. 


And, most important of all, if you can possibly help it, don't 











BASIC GUIDE TO HIGH-SPEED FILM EXPOSURE AND DEVELOPMENT 





Film speed CLAYTON ETHOL ILFORD DAK MAY & BAKER Developing 
. P-60 UFG MICROPHEN D-76 PROMICROL 
ratings 


times in min, at 
(ASA 500 8-10 4.5 sad 7.2 8-10 68-70° with 


recommended 
calibrated ee ~ 


intermittent 
meter). 800 11-13 6-8 12-15 10-12 T1-13 agitation 
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The 


Kodak 


BULLETIN 


plus some equipment with built-in know-how 


Happiness in every box 


Some boxes are fun to open. Gift boxes. 
Candy boxes. Post-office boxes, to see 
wi 


o wrote today. But other boxes you 


open only because there’s something 
useful inside, like photographic paper. 

For the most usefulness with the few- 
est boxes to open, we invite your atten- 
tion to Kodak’s new multiple-contrast 
papers, Kodak Polycontrast and Kodak 
Polycontrast Rapid. 

These are first-quality papers. Poly- 
contrast is like Kodak Medalist Paper 
in speed and image tone; Polycontrast 
Rapid is like Kodabromide Paper. But 
their big plus is that every sheet can be 
printed to fit any negative—from the 
lattest right up to those that look like 
chalk and charcoal. 

You print with a set of filters num- 
bered 1, 144, 2, 2144, 3, 344, and 4. These 
correspond to the regular paper grades— 
if a negative calls for No. 2 paper, you 
print it through the No. 2 filter. In effect, 
you have seven grades of paper in every 
sheet. in only one box. 

This is practically heaven. 

See your Kodak dealer; get a filter 
kit and a box of Polycontrast or Poly- 
contrast Rapid. This is modern print- 
ing, with happiness in every Polycon- 


trast box. 


Built-in excitement 


Every once in a while along comes a new 
widget that does just a bit more than 
fulfill its stated mechanical destiny. It 
does what it’s supposed to, of course. 
Then it adds an extra—and sometimes 
subtle—pinch of excitement and pleas- 
ure that makes you glad you spent your 
hard-earned money. 

This is what a new camera should do 
—if it’s really new—really more than a 
face lifting. 

The new (let’s say it again—new) 
Kodak Signet 50 Camera has this “‘some- 
thing extra.”” And we'll tell you why. 

Its styling sets the mood. Study it for 
a moment. Functional. Clean. No apolo- 
gies OF cover-ups. 

The shutter release almost invites 
your index finger to perch comfortably 
on it. And, once there, your finger dis- 
covers a liquid-smooth action. No jig- 
gles. No mechanical lurch when you 
trip it. A particularly nice feature when 
110 


Poly, nifty 50 & 


And a slim, trim, portable 2x2 projector with a screen-filling lens ...a tip for 
fathers ...an easy way to save paper and time ...a reminder of an old friend... 


cee 


pre 


you're shooting hand-held at slow 
speeds. 

There’s a treat for your eye, too. The 
viewfinder. The fancy name for it is 
“projected field frame finder”... un- 
quote. In plain English it means that 
your picture margins wrap themselves 
neatly and unmistakably around the 
view you see through the window. For 
parallax correction you have markings 
to tell you where the top of your picture 
is at 5 or 3 feet. 

And, as an aid to the absent-minded 
(what man isn’t when he’s concentrating 
on a picture?), the word “WIND” pops 
up in the window to remind you to flick 
the thumb lever if you expect to catch 
the next picture. Handy in fast-moving 
Situations where you must watch many 
things at once. 

The thumb lever is another plus. Ad- 
vances the film and cocks the shutter 
for you. 

Loading is a fascinating experience. 
The take-up grabs the leader and does 
everything else for you. 

Watch what happens. Film engages 
neatly on take-up, travels across sprock- 
ets. You shut cover, wind away casual- 
like. Camera counts own frames, stops 
at proper place on film. Shutter cocked. 
Counter at No. 1. You’re ready to shoot. 

More? Indeed so. Notice, please, the 
exposure meter snugged in the rectangu- 


lar housing along with the finder. It 
reads from the top—in EVS numbers, of 
course. Note also that it measures high 
and low light levels without adjustment 

one pointer, one set of numbers to 
follow. 

On the shutter, you simply move a 
ring till the little red dot lines up with 
the EVS number you want. Then the 
speed-aperture relationship is_ estab- 
lished. You can shift quickly from one 
speed to another, stop down for maxi- 
mum depth, without re-figuring your 
settings. Shutter and diaphragm are 
coupled together to move together, once 
the EVS setting is made. It took a bit of 
doing—but it’s done, and very smoothly. 

The lens youre adjusting, by the way, 
is an f/2.8 Kodak Ektanar Lens, 44mm, 
incorporating Kodak’s rare-earth glass. 
It’s coated to reduce flare. It’s well color- 
corrected. It produces sharp pictures. 

Up top, where you want it, is a handy 
depth-of-field scale. You also have foot- 
age markings. And an ingenious aid to 
fast focusing called “Zone Focusing.” 
“Close-ups” (2.5 to 5 feet), “Groups” (6 
to 12 feet), and “Scenes” (15 to Infinity). 

On the left side of the camera, firmly 
and simply mounted, is your direct-fit- 
ting Kodalite Super-M 4 Flasholder. 

We do go on. But see the Signet 50 for 
yourself. It and its near-twin, the Signet 
30, are on your dealer’s shelves now. 
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fine old warrior 


The Signet 50 lists for only $82.50 with lid, and the ‘300” 
flasholder and built-in exposure meter. Square package with its 
The Signet 30 gives you the same re- easy to tote on business visits 
freshing performance, less only the meter room to classroom, o1 
and flasholder, for a modest $55. Weighs only 9 pounds 
styling and handsome fi 
Short throw, big screen om. 

There’s no other 2x2 project 
Long lenses are fine for theater projectors And the price is only $64.50 wit 


But offices, conference rooms, school- matic Changer, $ 


rooms, living rooms aren’t usually thea- magazine chang 


er 
ter size. We pondered this, and decided er show you 


that a 4-inch //3.5 lens for the new Kodak 
300 Projector would be ideal. 


Paper saver 
\ Kodak Projyectior 


nh paper and time 


The new 4-inch //3.5 designed for the 
Kodak 300 gives a picture 20°, wider and 
20 taller: at any given distance, com- 
pared to a 5-inch lens. At 10 feet it fills 
a screen 40 inches wide. Larger at greater Cen-Step est pi _ 
distances, for larger groups. Smaller at Costs only S1.15 
shorter distances, for small groups—say paper you'll save. 
a business discussion with three or four 
people conferring around one desk. The Old warrior 
flexibility is excellent. 

; There’s so much talk about ava 
light shooting and fast films today 
word about developers is in order. ¥ 
developer and how you use it are twe 
the basic factors in film speed 

One of the oldest “fine grain” d 
ers, Kodak D-76, still stands aw: 
high on the list. Someday there may 
a developer that equals its ability to pull 


up delicate shadow detail. But, until then, 





D-76 will probably continue to be the 
unofficial but practical standard against 
which other developers cat 
Exposure recommendations for 
Kodak films—Tri-X, Plus-X, Pan 
X, etc.—are based on developn 
good old D-76. Well. not old old 
If you’ve been experimenting with 
strange witches’ brews, just try some D-76 
on your next batch of films. It’s like a 
refreshing cool breeze on a hot afternoon. 
(Kodak Developer D-76 comes pack- 
aged to make | qt., 40 
1 gal., 85¢.) 


>A gal., 55¢; and 
Portability’s excellent, too. Snap on the 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Taping the baby 


rs told 
ful expressions 
poses in baby shots. He 
cellophane tape You don't tape 
yaby dow! li u just wind 
ol tape 
He'll play 
ter shot 
(The color film for baby shots, I 
s Kodak Ektachrome Film, for its 
speed; or, depending upon the film speed 
you need, Kodak Panatomic-X, Plus-X, 
or Verichrome-Pan, ability to 


Keep fine detal textures.) 


K is for know-how 


Good photo equipment works for you, 


not against you. Good trays and gradu- 
ates pour neatly. Good film tanks load 
easily, dry fast between batches. 

A good apron has a drip cuff to catch 
driblets. Kodak knows details like this; 
it's part of the know-how we've been 
accumulating for generations. You'll find 
Kodak photographic know-how in all 
these useful items: 

>» Kodacraft Roll-Film Tank, for 620, 

120 and 127 films. Chip-proof Tenite, 

loads, pours easily. $3.25. And Koda- 

craft Miniature Roll-Film Tank, for 

135 and 828 films, $3.25. 

>» Kodak Darkroom Apron, 
Vinvlite with drip cuff, $3.00. 


tough 


>» Kodak Process Thermometer, ac- 


curate to 14 degree, specially recom- 


mended for colo! work $10 SO. 
> Kodak Photo Blotter Roll, pure, ab- 


sorbent, $2.88. 


>» Kodak Enameled Trays, in 8 sizes 
8x10 to 23x28 inches, $2.35 up. 


> Kodak Tray 


moving 


Siphon, keeps prints 
and separated, $4.95. 

Your Kodak dealer carries these func- 
tional darkroom aids and many others 
Talk darkrooms with him soon. 


ra 
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World’s First 
COMPATIBLE SINGLE-LENS 
REFLEX System! 


Remarkable New 35mm 
Single-Lens Reflex 
Takes Over 


136 LENSES 


.-+. Protects your present 
lens investment! 


MIRANDA-COMPATIBILITY MEANS... 
in j on camera—the Miranda 
the lvantages of eleven different 
below)! THIS MEANS 


investment 


FEATURES: Eye-level Penta-Prism 

foc FPX-Sync. Focal-Plane | 

t Automatic Film and Shutter 
Diaphragm 


sec 
1/5 th Sh 


Transport Pr 


ACCESSORIES: Teleph 
W t-I | Find 


to and wide 


BC 


Microscope 
Flash Gun 


gor 
111.9 


~ crete yp Sinem a 
cnc tage $.99% 
ready Case, $14.95 

Quality 


ALLIED IMPEX CORP. 


A r Exclusiv Import from 


17 West 17th St., New York 11, 
215 W. Ohio Street, Chicago, Iilinc 
6918 Melrose Hollywood, Ca 


N.Y 


fornia 


Avenue 


ingle lenses, 


Ex- 


Hockey Without Flash 


24 x 214 or 4x5, you can get a fast emul 
ion film to fit your camera, and you too 
can stop the The 

photographers have been 
Mast yeal If 


you may 


action of a hockey game 
working pre 

doing this for you're a 
that 


a fight breaks out, one or two of the 


the } 


hockey fan, have noticed 
WV hen 
their way to the ice and 


press Dboys make 


shoot the mayhem with 35-n 

Hockey, like swimming, has 
light reflector. The ice reflects 
light, killing any deep shadows that might 
exist. It 


and 


im cameras 
skiing, and 
1 built-in 
intensifies what light there is 
to 
Unfavorably, how- 
ever, when you expose for the players 
on £0 black The 
trom to the 
span and still stop 


allows photographers shoot at 


faster shutter speeds. 


the stands behind 
light 
stands is too great 


ice, 
range in intensity ice 
action 

This b1 


how 


ings up an important question 
does one for shooting 


9 


expose 
hockey game 

You can 
Royal-X at 


your 


rate Tri-X at 
ASA 6000 


set you re 


ASA 1000 and 
Once 
ready 


you have 
for your 
the bal- 


general 


meter 
readings. If you have a 
all 
reading. If 
stands, 


seat in 
take a 
detail in the 
sacrifice and 
degree you 


do is 
ant 


have 


cony you can 


you WwW more 
to 


whatever 


you will 
overexpose¢ in 
choose the area. Shooting from 
the last rows of the balcony in Madison 
Square Garden, I found a 1/100 second 
shutter speed and an f/3.5 opening (with 
Tri-X deve loped by Ethol 
UFG) stopped and gave me 
detail in the stands 
to the 
shutter speed to stop action 
At rink side, take 


For 


on ice 


inspection in 


action on ice 
Ot course as you 


action to 


some 


move closer you have 
ASE 
a ge neral ice reading 
use the general 
reading, and let the stands go black. They 
will make a background. For 
tion on the opposite side of the rink, open 


the lem 


action close to you, 


good acC- 


a stop more and pick up detail in 
the crowd 

Hockey, | 
port where the photographer must keep 
reminding himself he’s a fan, but a 
to 


camera 


ecause it is so exciting, is one 
not 
ruthless photographer. It is 
watch a thrilling play while 


too easy 
your 
dangles from your 


It al- 


(with minimum 


A sports finder is a great asset 
the ¢ 


and 


lows you to see ame 


interference) follow action easily 


How to Take Pictures (C 


of children and cases in which the mood 
must be kept light 

Theater marquees offer a somewhat 
different kind of street lighting. Their 
hundreds of bulbs act as a kind of blanket 
of light just a few feet over the subject’s 
head. This makes the exposure problem 
simpler; that is, you can use a faster shut- 
ter or smaller aperture if you choose. But 
it is a little like shooting under a bright 
overcast sky, in that there will be semi- 
under nose, and chin. 
Sometimes a clean sidewalk under the 
marquee will reflect enough light to mini- 
mize the problem, but you must learn 
to look for these gloomy shadows, and if 
they are present, pose the subject with 
face slightly uptilted to chase them away. 

Using an exposure meter—and inter- 


shadows eyes, 


( 


Cont 


) 


nued from page 79) 


One of the keys to the kind of pictures 
you make at a hockey game is your tick 
et. From the side of the nets you see one 
game. From behind the 
the 
a play, seeing 
of ballet 
From high up 


nets you see an 


other game. From 
the full sweep of 


in 


balcony you get 
the 


athletics 


sport 
terms instead of 
a telephoto lens will get 
you a different picture from the one you 
get at rink side. If you buy your tickets 
early enough, you can get whatever loca 
tion 


you want 


How do you focus at a hockey am 

on the face-off 
dots or on the point where you feel most 
of the action takes place 
wait. You won't 


Spot focus: on the goalie, 
Focus, and then 
to wait too long. 


Hockey action is all over the rink 


have 


Here are some of the plays you can get 

The off. Both line up 
around the face-off dot and two players 
will stand with the referee at the dot 
When the puck is dropped on the dot, the 
action begins. Each player tries to get the 
puck to a 

Body Players perpetually 
checking each other out of plays. Like 
football, you can actually catch a player 
getting tossed in the air. 


face teams will 


teammate 


contact are 


The pass. Passing the puck is a tricky 
maneuver which often produces good pic- 
ture material. Remember, try to get the 
puck in every picture 

The shot A 
volves the and opposing 
You can get a playe r shooting 


dramatic. It in- 
player. 
You can 


shot is 


] 
goalle 


get the goalie making a 

Fights Hockey 
ing Hardly a 
fight or 
tear into other as if 
the Golden Glove S 

When you leave 


save. 

is known for its fight- 
without a 
Often, players 
competing in 


pame goes by 


two breaking out 


each 


there 
is a great temptation to rush right into 
the darkroom and film. It 
is almost impossible to know exactly what 
you You saw, and shot! 
The action you photographe d was too fast 
to leave a definite impression. I’ve found 
it is best to until the next 
fore processing. Haste often makes waste 
in the darkroom 

There’s still a good part of the hockey 
season left. Take 
and bring some 


Load 


a hockey game, 


process youl 


got on your film 


walt day be- 


your camera to a game 
of the action home with 
you 
68 ) 


ntinued from page 


preting its advice correctly—is especially 
hard under street lighting, because the 
light tends to be clustered, with areas of 
steep falloff between clusters. It will well 
repay your time to survey the whole 
with your meter before you begin 
to shoot, noting the intensities of light in 
various spots, and how quickly it falls off 
as you step away from them. 


WINDOW LIGHT—page 73 


The amount and quality of the light 
that comes through a room’s windows de- 
pends, of course, on the weather outdoors 
and the number and size of the windows. 
And once the light is inside, you can con- 
trol it almost as you would artificial 
light, with position, distance, bouncing, 
reflection. Window light is ideal for por- 


scene 
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A special Pre-Publication Offer to readers of Poputar PHOTOGRAPHY 











































































































































Become a Charter Subscriber to America’s newest, 






most exciting magazine for high fidelity enthusiasts 


This is your invitation to become a CHARTER 
SuBSCRIBER to HiFi & Music Review, the 
most important publishing project in the his- 
tory of high fidelity! 


Five years in the making, this new Ziff-Davis 
monthly brings you a completely fresh ap- 
proach to the pleasure -filled world of hi-fi 
music and sound. For the first time, the vast, 
dynamic field of high fidelity music is show- 
cased in one magazine —authorit: itively, 
completely, enjoyably. 


HiFi & Music Review will take you into its 
own test laboratory. In simple, down-to- 
you will learn what hi-fi 
equipment really is, how to recognize a truly 


earth langui ige, 


hi-fi recording, how to select and place a sys- 
tem for the acoustics of your home. In short, 
youll learn how to re produce sound exactly 
as the recording artist intended it to be 
heard. Whether you're a beginner in hi-fi or 
an old hand. 
for you 


here at last is the magazine 
spec ific: lly de signed for your 
needs, wants and tastes! 


You'll tour the world of music. Composers 
and musicians, conductors and arrangers, 
classicists and jazz buffs discuss their works, 
their new plans. A panel of experts analyzes 
the best of the 200 recordings and tapes re- 
leased each month. You will learn how to 
build a fine record collection, 


make your 
own tapes. 


AONEY-BACK GUARANTEI 
If, at any time, or for any rea- 
son, you are not satisfied with 
HiFi & Music Review, we will 
immediately send you a 100% 
refund on the unused part of 
your subscription. 


24) 
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First Issue: January, 1958. 
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From jazz groups to string quartets... the 
New York Philharmonic to the big band of 
Kenton the 


the etudes of Chopin 


mood music of Gleason to 
Brubeck . . . Erroll 
. Scarlatti... 
Stravinsky 
rpm—whatever in the 
music and sound in- 


youre sure to find it in 
HiFi & Music Revieu 


Mantovani 
. Beethoven . 
stereo tape or 33% 
incredible 


Garner 
Satchmo 


world 


terests you most 








Because we believe that you are the kind of 
person who will best appreciate a magazine 
of this scope and caliber—you are cordially 
invited to become a CHARTER SUBSCRIBER at 
the special rate of 8 months for only $2. 
Upon publication, HiFi & Music Review 
will cost 35¢ a copy, but this special pre- 
publication offer saves you more than 28% 
over single-copy costs . 


. brings you 8 big 
issues at only 25¢ each. 


HiFi & Music Review will be lavish . . . gen- 
erously illustrated, printed on the finest 
glossy paper obtainable. Because of its costly 
production, it will be published in a limited 
“collector’s item” edition. 


If you subscribe right now, you will be cer- 
tain to receive a first-edition copy of Volume 
I, Number 1, and a handsome Cuarter Sus- 
SCRIPTION CERTIFICATE, suitable for framing. 
Again, supplies of first-edition copies will 
be limited, so please fill out and mail the 
application below today. 


! 
d 


HiFi & Music Review, 64 East Lake Street, Chicago 1, Ill. 


yse enter my Charter Subscription to HI Fl & MUSIC 
Af 20 stort with Ve No. 1 nuary, 1958— 
al rate of 8 months for only $2. Also send my 
Charter Subscription Certificate 
Payment Enclosed Bill me 
¢ hillina c we'll xtra 
free—makin y or only $2 8 
Name — i = 
Address 
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First in Movie Photography, and... 


50 FAR 
AHEAD «<== sis 


scope, it became 
the FAVORITE OF SERIOUS-MINDED 
AMATEURS 4 months after its introduction! 


with bright and “big-as-life" 
Select-A-View finder, 
through-the-lens focusing, 
automatic parallax correction, 
instant-change lens turret 
and f:1-8 lens... 


So far ahead in every way, the Canon 
8 challenges the finest 16mm cameras on 
their own level — professional versatility! 
With the revolutionary Canon 8, you are 
limited only by your imagination. 
Choose Canon... for professional movies 
without complicated gadgets. 


Ask your dealer for a demonstration 
and illustrated Canon Catalog ‘‘P8"’ 


CANON Camera Company, Inc. 
U.S. Factory Branch: 550 Fifth Avenue, New York 36, N.Y. 
In Canada: Taylor, Pearson & Carson (B.C.) Ltd., Vancouver, B.C 


traiture, still life, and figure photography. 

When a direct shaft of sunlight falls 
through the window, it must be used in 
much the same way as strong outdoor 
sun, with some exposure allowance if it 
passes through glas It is like a spot 
light, fine for dramatic effects or for creat 
ing a patterned background 

Window daylight is most useful when it 
is indirect, coming mostly from the oper 
sky or through a thin overcast. This per 
mits you to work close to the window 

ng advantage of the light’s greater 
igth; and you have essentially a di 

rectional light source, good for portrai 
modeling 

If you have an option choose a roon 
with windows on two sides; this will per 
mit you to use balanced illumination or 
both sides of a subject if you want it 
Consider the effect of wall and wood 
work color, lightness of curtains or drap 
eries, and the presence of any other ele 
ments that reflect light. If you're stuck 
with a rather dark room, make a foil-or 
cardboard reflecting panel to relieve ex 
cessively dark shadow areas 

An exposure meter is almost indispens 
able in window-light situations. Guessing, 
is complicated by too many factors 
notably the distance from window to sul 
ject To move just one foot nearer or 
farther can sometimes result in hopeles 
exposure erro! 


BARE BULB—page 70 


Ordinarily you will not choose a bare 
incandescent light bulb as illumination if 
you can avoid it. The bulb is much too 
strongly directional, and generally over- 
head, producing unplea ant shadow ef- 
fects on faces and figures. But sometimes 
as in the example we use, the stark light 
contributes to the feeling you want a pic 
ture to convey. A couple of examples 
when a mood of tension is desired, in a 
shot of a poker game, traditionally played 
under a naked light; or when the bulbs 
are to be in the picture themselves, as in 
a shot of an actress at a dressing-room 
table 

Always use a lens hood when there is 
a strong light source in or near the pic 
ture area. In cases like those suggested 


SENERES 
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want to expose for the bish- | AGT Mt SCM CCl) Ae 


llowing shadows to go bl: 


ROOM LIGHT—pages 70-71 

This term refers to the artificial li 

resent in the room, but it can incl 

pene — if there l in\ It migh o-_ thoroughly 
onsidaere¢ tne ideal c ) avallabDl : / 

light, because the chief interé is in tested in action — so 
reserving the natural look of a room : flawless in construction, 
a ail ia ei Mia it is GUARANTEED 


NOT FOR 1 YEAR...NOT FOR 
3 ¥EARS...BUT FOR 5 YEARS! 


prot 
1acy of the 
cor iderable 
ination Of ay 
to top 


ldren 


IN GENERAL 
In discu 





AN y own camera, the mistak with single- 
ou make, and the successes you achiev stroke advance lever, 
tri-position viewfinder, 
automatic viewfinder- 
parallax correction, 


If you want to read more 
techniques of available 


there are o good book 
. thea se —s ry 13 speeds to 1/1000th sec., 
lable jght ane 


: 2.8 to f1.2 lenses... 
edited by George B Wri 


illustrated, $5; published to, 33 $959 

West 60th St.. New York ity - from 
ers Available-Light Photograj j »\ 

the managing editor of PopuLAR PHoTOG- 

RAPHY, 120 pages, illustrated, $1.95 paper- 

back 95 hard-cover;: p ished by Uni N ‘ 

versal Photo Books, 67 West 44th St. o wonder the leading professionals 
New York City. The first is a symposium prefer Canon. They depend on it for their 
f the opinions and work of 10 excellent i ol d-r-lebr-]ale ni eleiac-i gam e)ale)celsie-] ell ame Mal-Mer-lesl ie.) 
hotographers on the subject, and th they use must get the pictures they want... 


econd is a sound elementary manual for 


hen: centile Miah: teaaieaaie ol anywhere, anytime. .. every time! 
Your reasons for buying a 35mm camera 


STUDY PHOTOGRAPHY ... Should be equally professional. 


COMMERCIAL @ PORTRAIT © ILLUSTRATIVE Ol alelert=) orTalelal System of Photography 


Finest professional instruction and equipment. G.1. Ap- 


proved. Bill 550. Co-Educational, Living accommodations : > 
ecured for men Attractive residence for girls that grows with your needs. 
Jan. 6 WRITE REGISTRAR, Room 


7 MICHIGAN AVENUE, CHICAGO . Ask your dealer for a demonstration 


and illustrated Canon Catalog ‘‘PL"’ 
= i CANON Camera Company, Inc. 
U.S. Factory Branch: 550 Fifth Avenue, New York 36, N.Y. 
rs * ! : 1 -C. # . C. 
<< HOOLS n Canada: Taylor, Pearson & Carson (B. C.) Ltd., Vancouver, B. C 





The “split-personality” approach can improve your films 


DO YOU FILL ALL THESE 


PRODUCER 


By DAVID BENNETT 


| pon most important attribute of a suc- 
ce ful an 
persi 


ateur movie-maker is a split 

nal.t Where in 
duction there is a separate trained person 
for each of the 


yrofessional pro 


jobs involved in making a 
all these 
must fill them 
tly if the film is to be a success 


amateur must fill 


In addition, he 


jobs 


expects an amateur film to be 
ofessional one but 


no reason why, 


lou as a p 
on its own level, 
ould not be } t good The only 
o achieve th S qualty 1s for the ama- 
to separate the many jobs involved 
king a movie and then to give each 
he got 
time you make a movie you must 
producer, 


lighting 


nd projectionist 


director, writ>r, 
technician, editor 
In your film, just 
a professional production, the entire 
yject will suffer if any of these jobs is 
arried out successfully 
Here is what each of the jobs entails 
1 Producer. You are in charge of the 
ness details of the production. All 


t itions of props and 


iget problems. alloc 


quipment, and t portation arrange 


ments are up to you 
2 D.rector. You must exercise an ove! 
control of the film. You must 
your mind as a finished 

ire that all the individ- 

fit this unified plan. In 

a good director must have 


DIRECTOR 


a thorough knowledge of all phases of 
production 
3 Writer 


to create a 


Your main problem here is 
story which can be told in 
terms of the camera and editing. In collab- 


oration with the director you must decide 


how the story told in 


is to be the most 


effective visual manner 
4 Cameraman. Your job is to get an 
image on the film which fits as closely as 
possible the visual plan of the directo 
You understand exactly what is 
wanted and have the knowledge of photo- 
aphic technique to get it 
5 Lighting technician 


must 


You must work 
with the cameraman to light the shot in 
xactly the way to convey the desired 
meaning. 

6 Editor. It is your job to assemble the 
shots in the proper order and rhythm 
that will convey the specific meaning de- 

red by the director. 

7 Titler. Your main job is to shoot ef 
fective opening and closing titles. They 
nay be photographed on a title card or 
superimposed over action. Whatever way 
you do them, they should contribute to 
the mood and meaning of the film. If the 
writer and director have done their jobs 
well, not many explanatory titles in the 
body of the film will be needed. When 
they are used, it should only be when ac- 
tion cannot tell the same thing. 

8 Projectionist. You are the exhibitor 
so try to display some showmanship. It 


WRITER 


CAMERAMAN 


is your job to show the finished film to 
the audience so that it shows up to its 
best advantage 

In reality, 
personality’ 


how can you as a 
movie-maker function? Let 
us assume that you have decided to shoot 
a short film of a ping-pong championship 
taking place between the kids in your 
neighborhood. If your finished film is to 
be successful, you must approach it from 
the standpoint of all the 
duction jobs 


individual pro- 


As producer it is probably your deci- 
sion to make the film the 
Let’s face it, making any 
ey! It’s the producer’ 


film out of every cent spent 


first place 
film costs mon 
job to get the most 
Make a list 
lights, film, props 
Don’t forget 
You will ar- 
range to have the tournament in a place 


of what you will need 
What will theses 
to allow for 


things cost? 
re place ments 
where you can easily shoot it. Perhaps it 
can be shot in the basement of your home 
or some other place that fits your requ_re 
ments for lighting outlets, space to get the 
proper number of camera angles, etc. All 
the people involved should be informed 
exactly when to be ready so that the 
shooting is not held up waiting for the 
actors. 

As director it is up to you to convey 
the feeling and excitement of the event 
to the film audience. The slash of the 
paddles, the reactions of the o ookers, 
the mounting of tension as the game 





MOVIE SECTION 


MOVIE-MAKING JOBS? 


LIGHTING TECHNICIAN TITLER EDITOR PROJECTIONIST 


draws to its climax, all must be conveyed and set-ups from which you can most ef- builds with the excitement 

through the camera and the editing. You fectively cover the action. It will be you You will probably want 

should take the same or similar actions responsibility to work out the | increasingly shorter and more 
from many different angles so that the posure and focus to cover thes namic in their composition as the 
movement can be effectively matched in You will also have to deci hen t becomes n i! Much of th 
the editing. A preplanned script will serve the camera on a tripod and I th portant is dependent 


: . 
as a general map of what to shoot but it ake of speed and fi ibility it w not 


STIL 
should not stop you from picking up extra necessary to hand-hold You 
nteresting shots when the opportunity to As lighting technicia I 
get them arises. When directing your a cide, with the cameraman, 
tors you should make very clear to them to place your lights to 
what you want them to do. Whenever lirector wants. You wi 


t they do not accider 


possible you should allow them to get sure tha 
engrossed in the game and then try { re with the action of the play 
y of th 


those shots of spontaneous reaction that pear in al he quick hand-held shot fective opening 


you would never be able to produce th that it will be necessary to pick up durin; haps you could have 
amateur actors the heat of the game. The ligl g wil paint a picture of a 

As writer you must decide upon 1 have to be intense enough to a th th background for the titles 
general mood and action of the scrip n cameram sufficient depth of field t u ild superimpose the 0} 


this type of film you will have much less cover the game effectively. It will prob over a shot of ing-pong table with 


control than in a film drama where every ably be possible to take some cut-ins and the paddles and equipment laid out ready 
shot can be predetermined. Here your reaction shots after the game i np for the contestant rrive. Another id 
major job is to indicate the main direct_on but for most of the important s it wi would be y 1e titles painted on the 
the film will take and suggest as com not be possible to move the light For ping-pong paddles themselves 

pletely as possible shots and sequences of this reason your lighting ll } t As projectionist you should strive t 


film with its max 


shots that are likely to occur in any such rather general in order illum.nate <¢ xhibit your completed 
ping-pong tournament, whatever the out considerable area of action. Finally, y imum effect. Have the projector threaded 
come. You can indicate where the tension must be sure that your lights OV and focused and the screen set up before 
is to build and (with the help of the di- load any of the electrical circu the guests arrive. Turn off room lights 
rector) what kind of shots wil. build this do not want to blow a fuse during th with a minimum of disturbance. Avoid 
tension. Above all you must conceive crucial moments of shooting 1 order t ll those annoying waits and false starts 
your script so that the action tells the avoid this it may be necessary t n an 1 have become almost a ritual at 
story and many titles are not needed extension cord from another room home-movie showings. Don’t act as if this 
As cameraman you must work with the As editor you must control the rhythr film is unimportant. If you’ve done all 
director to determine the camera angles of the cutting so that the pace of the fi your jobs well, it is important.—™ 


NEXT PAGE FOR CHECKLIST OF MOVIE-MAKING JOBS 
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HOW MANY 
OF THESE 
JOBS 

HAVE YOU 
DONE? 





3. WRITER: 


Have + 





1. PRODUCER: 


Is the filn 


photofloods 
will have 





4. CAMERAMAN: 





5. LIGHTING 
TECHNICIAN 


ircuits overloaded? 
to Diow a fuse when all 


on? 





well 
distrac ting 


the compo 


your snot 


ip 


elements ir 


Are there 
the frame? 
tion help express the 


composed 





6. EDITOR: 


Do you know what 
director wants to 
sequence? 


meaning 


Ine 
voes y 


Are the sh 


cated by the direc 


Have you 


matcnhe 
e 


mood and meaning the 
convey in each edited 
yur editing express this 


the correct order indi 
tor and shooting script? 
1 action 


properly be 
& is is necessary? 


2. DIRECTOR: 


and 


your fiim? 


Do you know exactly the meaning 
nood you want to create with 


Have you planned before you start snoot 
ing exactly how you are going to atcon 
plish these effec ts? 


Do you know exactly how every sequence 
you are shooting is to appear on the 
screen? Do you know how it is to be 
47 


editer 


Do you know how every shot you are tak 
ing will be joined to the shot that pre 
it and the shot that follows it? 
When you shoot, do you always keep this 
editing context in mind? 


cedes 


what you want from 
your shot? Are you sure 
that you have conveyed: to them exactly 
what you want them to do? Have you kept 
your directions within each shot simple 
30 that the actors can easily carry them 


al 


Do you know exactly 
actors in eacf 


it 


Do you shoot extra footage at the begin 
scene s9 that the 
editor has mething to work with? 


ning ar j end f pach 





7. TITLER: 


Do your titles contribute to the meaning 
of the film? 


Are they in focus? Centered correctly 





8. PROJECTIONIST: 


Is the projector threaded 
plugged in, and ready to go 
guests arrive? 


focused 
when the 


Is the screen in the 
maximum visibility? 


best position for 





Can the room lights be turned out with 
a minimum of fuss and inconvenience for 
the spectators? 


Do you have a good work light? 
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RITZCOUNTS! — = 


The Ritzcount price means that you buy 
everything brand-new at the lowest pos- 
sible price ... and you must be com- ] 
pletely satisfied or your money will be re- e mim 
turned for any reason whatsoever after a 
30-day trial. Buy under the Ritzcount No BRAND-NEW, COMPLETELY AUTOMATIC—FOCUSES DOWN TO 14" 
Risk Purchase Plan. Run to Ritz for the : Compare with cameras at 129.95 thot 
best buys. Quantity buying 3 Day Money-Back Year Service Gon't-nave as many’ features. We have 
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TELEVISION 
DOCUMENTARIES 
USE AMATEUR 
FOOTAGE 


New C.B.S. series finds untapped source 


ror dra matic shots 


By JOHN GILLIGAN 


Twentieth Century 


VERY tim le an ur film-m 
whether he knows not, he 


Usually it is the history of his family, a summer trip, o1 


makes a ! O' 


recording histo 


yme other event of pure ly personal interest but, thoug 


he may not have intended it, he may occasionally be re 
, 


ording an event of widespread and lasting historical s 


hicance 


A new CBS Public Affairs documentary series, T/ 
Twentieth Century, has turned to amateur sources fo! 
of its most exciting footage. This series, which cov- 

the past, present and future of ow century will be 
telling the stories of the great men and events which 


have made our times. Some of the most difficult prob- 
lems in producing the series have been encountered by 
Burton Benjamin who, with his associate producer Isaac 
Kleinerman, is in charge of the programs dealing with 
the past. It is Benjamin’s view that a good documentary 
ist tell its own story—in pictures rather than words 
ind the closer the pictures are to the subject the more 
evealing will be the story. The stories dealing with th 
vast will largely rely 


vhen these s ! s | ve a hole that must be filled, the 


on original news-film sources but 
oducer 1 ur he amateur for film unavailabl 


An example of the importance of amateur footage oc- 
urred during the research on Mussolini, the subject of 
ye of the films in the series. It would be a superficial 
reatment of Mussolini that did not at least touch on his 
elationship to the young Clara Petacci Surprisingly 
enough, the footage of his youthful mistress is extremely 
are and the best of it was secured from an amateu! 
ource. Another amateur find, hilariously successful in 
its attempt to parody the Italian dictator, was a shot of 
an American soldier on a Roman balcony sticking his 
chin out and haranguing a crowd of G.I. occupation troops 
in the celebrated style of Il Duce 


in the crowd, shot the scene 


Another soldier, deep 
Although it is a very long 
shot and will be somewhat grainy from the necessary 
blow-up, it provides a moment of comic relief necessary 
to the dramatic story of the dictator who wound up hang- 
ing by his heels 

Some of the most grimly fascinating of the million-odd 
120 


feet of film being scanned for The Twentieth Century 


is seen during the research for the program Benjamin 
plans on the Nuremberg Trials. Someone in a crowd of 
orrified onlookers was secretly able to film one of Hit- 
ler’s troopers dragging a woman through the streets of 
Warsaw by her hair. The camera was certainly not on 
a tripod and the hand which held it shook 


uch from emotion as from the crush of the 


probably as 
crowd sur- 
But the obvious authenticity of the sequence 
the feeling of terror in the crowd, the tremor of the 
amera, only heightens the angry and indignant reaction 


of the civilized viewer 


ounding 


The amateur had made a matte: 
of historical record an event so barbaric as to be incred- 
ble in the twentieth century. 

The best original footage in existence on what is per- 
that of mil- 
lions of Chinese in their historic thousand-mile trek to 
the west during the Japanese-Chinese War of 1937, was 
taken by amateurs. Christian missionaries accompanying 


haps the greatest mass migration in history 


the march recorded some of the most sweeping and im- 
The Japanese 
ape of Nanking during that same war would also be 
largely lost to the film viewer had it not been for the 
ourageous amateurs who were able to get much of the 


pressive documentary footage ever seen 


desecration of that city on film 

Even the great love affair of the century—that of the 
Duke and Duchess of Windsor could not be told exclu- 
Some of the most effec- 
tive footage connected with the romance which rocked 
a kingdom was obtained from the amateur. 


sively from news-film sources 


But in spite of the fact that much amateur footag« 
has proved to be extremely valuable, Benjamin and his 
crew of researchers have often experienced great diffi- 
culty in tracking down badly needed shots. Benjamin’s 
belief that a good film can come only out of “an infinite 
capacity for taking pains” has caused him to abandon 
complete shows because they could not be told on the 
basis of existing footage. “The sort of thing you have to 
ask yourself,’ Benjamin says, “is not what I want to do, 
but what can I do?” You can’t do the story of a man 
like William Jennings Bryan, for instance, no matter how 
exciting and colorful his life may have been, because 





AVE MONEY! BUY DIRECT! 
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Camera Import Corporation is actually able to sell you the finest equipment Reflex, Press. View and Folding 
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. Over 10,000 Lenses ee. 
below the price you would have to pay in the countries where they are made! a 
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and— 

the most 
comfortable, 
too! ( 


SAA 8mm MOVIE CAMERA 


Shoot reel after reel in full color or 
superb black-and-white ...and you 
never get tired or hand weary. jie 
ELMO is mechanically sound for svu- 
perior movies; perfectly balanced for 
complete comfort — even with one 
hand, using ELMO’s pistol grip, you're 
the master of every scene. The Iatest 
model of Japan’s foremost mavie 
equipment manufacturer. the ELMO 
8AA is truly the most attractive 
camera value in its field. 


¢ Zoom-type optical viewfinder « Runs ? 
feet on one winding. © Provision for continuous 
run or single frame © Footage counter works 
directly off the upper spool post which connects 
dicator dial in cover ¢ Exposure guide 
ver eliminates computing confu 
mbers, 10 to 100 © Speeds 8, 16, 
frames per second @ Rotary disc 
0 degree angle ¢ Red signal appears 
window when film is expended 
3 finder for fields of view of lenses 
ranging from 6.5 mm. to 38 mm. focal length 
e Body release cannot be tripped accidently 
@ Pistol grip with wrist strap ¢ Shutter speed, 
1/35th sec. at 16 f.p.s «© Accommodates all ‘'D’’ 

mount lenses 


ACCESSORIES AVAILABLE: Titier, Anamorphic 
Lens, Iris for fade-in and fade-out effects, Wip 
er for lap dissolves, wipes and other effects 


ELMO 8AA with Elmo 13mm f/1.9 Lens, 
Pistol Grip, Wrist Strap $ 99.50 
ELMO 8AA with Zunow 13mm f/1.1 Lens, 
Pistol Grip, Wrist Strap $129.50 
Leather Case $ 10.00 


Exposure 
omputer 


See the Elmo at Your Camera Store, or Write to 
BROCKWAY 
CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N. Y. 
Exclusive exporters to U.S.A 
TOYAMA & CO., LTD., Nagoya, Japan 
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original film dealing with a man in those 
early days of newsreel cinematography 
will frequently boil down to not much 
more than a collection of 
shots showing his arrivals and departures, 
his going in and out of doorways 


monotonous 


hardly 
calculated to grip an audience.” 

This 
sports 
“You may 


makes 
hard to do. 
100,000 feet of film on 
Babe Ruth,’ “but if 95,000 
feet of it him running around 
bases you have a very slight story.” 
Naturally, the better 


same sort of limitation 


figures notoriously 
have 
Benjamin says, 


shows 


the film quality, 
concerned will be, 
immediacy which is 


the happier everyone 


but the feeling of 


gained from film shot on the spot, even 
under extremely difficult conditions. oft- 
times offsets its technical defects. 

The conditions of secrecy and the al- 
most insurmountable technical difficulties 
under which some of the amateur footage 
has been successfully shot are a tribute 
to the people who have often risked s« 
vere punishment (and even death) to put 
the history of our time on film 
Nanking to Rome to behind the 
tain in East Germany, 


From 
iron cur- 
footage is 
being smuggled even today, the ingenuity 


where 


of amateur film-makers continues to win 
the respect and admiration of the staff of 


The Twentietl 


Century 





Shoot and Enjoy a Party 


shift 


his own first 


make badge 


and 
elimi- 
consuming introductions. The 
made 


with a nickname, 
name written on it, 
nating time 
badge 
sembling a sheriff's star 

When Dangerous Dinny, Cactus Carol, 
Ten-Gallon Andy, Slim, Two-Gun Ernie 
and all the other guests arrived, a Las 
Vegas e2ir surrounded them. 

iw posters, the Sand 


was from cardboard, re- 


Their eyes 
bar in miniature, 
with the word 
Their 4 heard a tape 
brought n 


Room of the 


marked Sands.” 


recorder which 
1usic from the 
Sands 


Downunder 
lotel. A tape 
unced that 
brought 


made 
Frank 
n to sing 


Then 


before 
Sinatr: 
a numb uple at the party 
Sinatr 


itra, hil taken off a record, sang 
for the guests 


The nes started and the guests be- 
came more fully involv 
Now, the 


would 


ed with the party 
could start. No one 
camera in the 


shooting 
notice a 35-mm 
hands of a photographer. 
As host at the party, I also served as a 
decoy. I would attract attention in differ- 
ent situations in order to allow the pho- 
candid, realistic 
table. I kept a 
going—“Okay, the 
taking all bets, big bets, little 
taking all bets... 
till taking bets, 

just a few more 

the bets 

cept be ttors eves 


r to get 
At the roulette 


monologue 


more 


ying all odd 
5 in motion 
seconds for 
are closed!” The pat- 
| slued to the wheel, 
away from the photographer and camera. 

Here are 
successfully 

Lenses Unless your party is being held 
ina large hall, the wide-angle lens i 
most important lens 


some ideas which we used 


your 
Shooting in a home, 
there is just so much room in which to 
move. The wide-angle allows you to get 
normal lens 
might limit you to one person at a time. 

Shutter speeds Don’t be afraid to use 
the slow shutter setting on your camera. 
Some 


groups of people where a 


of the pictures in this story were 
made at 1/15 sec. Remember, your guests 
aren’t moving at high speeds. Hold your 
camera steady, and select 

Backgrounds 
spoiled because the photographer became 
so interested in shooting the subject in 
the foreground that he forgot the ele- 
ments to the rear. Maneuver into a posi- 
tion for best 


peak action. 
Many party pictures are 


background elements, and 
then wait for your subject to do some- 
thing. 

Low moments Every party has its low 


Continued fre page 84) 
When these slow 
put away the camera, and wait for the 
party to get going Mix with the 
guest the doldrums 
Shooting script You can have an uw 
written Anticipate the 
d of 
Be prepared for spontaneous 
reactions when different gags are 
Point of view Don’t make 
of sheoting all your 


points periods show up, 


agaln 


and try to eliminate 


shooting script 
action and you're always 


your guests 


a step ahe: 


pulled 
the mistake 
pictures trom eye- 
level position. Get 
on a chair. 


climb 
Various points of view will 


dow n low, or 


keep your pictures from being monoto 


nous 








al 
Posters like this showing the Sands Hotel 


were placed on walls throughout apartment. 
Beware of! There are two 
you should watch for. One, 


elements 
people mov- 
ing in front of your camer: nd two, lay- 


ing down your equipment. By selecting 


positions outside the “paths” that guests 
usually use, you can 
one’s back in your lens. 

Don't lay down your equipment 
ple in a party mood don’t take 


the usual precautions 


avoid getting some- 


Peo 
some of 
of looking at a chair 
before seating themselves. 

Dealing with extroverts There’s al- 
ways a fellow around who will say, “Hey 
take my picture.” The best way of han- 
dling him is to take his picture. During 
the shooting you might add, “Well why 
don’t you make my shooting worth while 

. Act!” The results may get you some 
of the best pictures of your party. 

There is a certain kick that comes out 
of shooting good party pictures. You have 
recorded your friends having fun. You 
and they can relive this fun. In your pic- 
tures, they see themselves in the way 
they like to see themselves. Your candid, 
realistic treatment will bring out 
words of praise that will boost your ego 

To both participate in record 
the fun makes a party doubly enjoyable 
for a photographer. Why 
shooting your next party? Make it a good 
party, and you’re bound to produce good 
pictures. 


often 
and 


don’t you try 
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CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PRO ON 
A NEW ASSIGNMENT: 


“THE RIVER” 


THE PRO: ANSEL ADAMS 
DEADLINE: DECEMBER 15 


In our next issue you will see Joe Clark’s 


interpretation of “Party” as well 


aS pic- 
tures on the same theme from our read- 
ers. We are now accepting entries for 


the CHALLENGE theme, “The 


results to be published in our 


River,” 
April issue. 


Ansel Adams is the professional assigned 
to work on “The River” theme. Your 
deadline and his is December 15 

Almost everyone lives near a stream of 
some kind; often it determines the char- 
acter of the city in which you live. It is 
always a source of interest as a natural 
object, as a waterway, even as a swim- 
ming hole. This should be an assignment 
that will give you great pleasure 

Please mark all prints plainly on their 
reverse sides with your name and ad- 
dress. Send them to CHALLENGE! 
POPULAR PHOTOGRAPHY, 366 Madison Ave- 
nue, New York 17, N. Y.—f 


PopuLaR PHOTOGRAPHY’S 


TRAVELING SALONS 


Traveling Salons are made up of 
lected prize-winning prints from POPULAR 
PHOTOGRAPHY’s International Picture Con- 
tests. S 
schools, 


se- 


alons are supplied to clubs, stores, 


and other organizations ~ 4a to 





the general public, for exhibit. For de- 
tails, write to Salon Department, PorpuLar 
PHOTOGRAPHY, 366 Madison Ave., New 
York 17, N. Y. 
Jan. 4-18 
FLORIDA, Lake Wales—(Ridge Camera 
Club); Twelfth Salon 
ILLINOIS, Altamont—(The Altamont | 


Lions Club); Tenth S 
MASSACHUSETTS, 

boro Museum, Inc.); Tenth Salon. 
MISSISSIPPI— (Keesler Air Force Base) ; 

Eleventh Salon. 
NEW JERSEY, Nutley 


alon 
Attleboro—(Attle- 


(The Free Public 


Library); Eleventh Salon. 
OHIO, Lima— (Mack Camera Store); 
Twelfth Salon. 
Feb. 1-15 


CALIFORNIA, Los 
Camera Club); Eleventh Salon. 
INDIANA, Anderson—(Anderson 
era Club); Twelfth Salon. 
IOWA, Marengo—(Marengo Public 
brary); Twelfth Salon. 
MARYLAND, Perry Point — (Veterans 
Administration Hospital); Tenth Salon. 
MASSACHUSETTS, Pittsfield — (Berk- 
shire Museum); Thirteenth Salon. 
NEW YORK, Oceanside— (Oceanside Sen- 
ior High School); Tenth Salon. 
OHIO, Toledo— (Gross Photo Mart, Inc.); 
Eleventh Salon. 


Angeles— (Campus 
Cam- 


Li- 
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SEE what you splice 
.....-.and see it BIG 


It’s easy —and it’s fun—to splice 
and edit your movies with a Craig 
Projecto-Editor. Big, brilliant screen 
shows film with same light values as 
your projector. You can see at a 
glance which sections to eliminate. 
Convection-cooled lamp with auto- 
matic switch enables you to study 
single frames as long as you want 
without damaging. film. Built-in 
frame marker pin-points exact spot 
at which to cut. 

A Craig Projecto-Editor is the fin- 
est and simplest editor you can buy. 
Hooded screen lets you work com- 
fortably in lighted room. 400-ft. 
geared rewinds, focusing and fram- 
ing adjustments, Craig Master 





Jf you already have splicing and rewind 
equipment, you can buy a Craig Movie 
Viewer separately. Complete with 75- 
watt projection lamp. For 8mm or 
16mm, only $49.50, 


Splicer and Craig Formula No. 7 
Film Cement, assure fast, precision 
work. Film threads in straight line 
on stainless steel guide that does not 
touch pictures. Entire outfit folds 
into compact carrying case; weighs 
only 10% lbs. Models for 8mm or 
16mm, only — 50. See it at your 
camera dealer’s. Discover the thrill 
of making and bothers better movies 
by editing with a Craig. 


KALART 


Producers of precision photographic equip- 
ment since 1930. Also makers of famous 
VICTOR 16mm Motion Picture Equipment. 


Illustrated 36-page booklet only 10¢ 
Packed with tips on how to 
put story-telling sequence in 
fF >4 your movies and improve 
2 =.) your showings. Regularly50¢. 
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HERE ARE THE WORLD'S 
FOUR MOST POPULAR 
TRIPODS 


See Them at 
Your Dealer's Today 


DAVIDSON MANUFACTURING CO. 


WEST COVINA, CALIF 


What Is Good Available-Light Quality ? (Continued from page 90) 


ards of image quality or tonality or any- 
thing else which will enable us to judge 
the effectiveness or ineffectiveness of a 
photograph. A grainy, unsharp, harshly 
contrasty image which successfully ex- 
a photographer’s ideas is a lot 
more valuable than any number of tech- 
‘rally superb tours de force which do 
Conversely, there is no virtue in 


presses 


grain, blur, or excessive contrast for its 
own sake, and when employed they: must 
justify their existence in terms of what 
they do for the picture 

Photographic 
tandards 


technique and technical 
ind criteria are really nothing 
more than the grammar of photography 
through which we attempt to express ou 
isual ideas as effectively as possible As 
with the grammar of language, these rules 
can either be obeyed or ignored—the 
hoice is ours 

The available-light photographer has 
not chosen this approach to photography 
merely to be able to travel lightly, t 
and to photograph unob- 
Valuable though these may be, 
something else of far greate1 


move quickly, 
trusively 
there i 
value, and that is the subtlety, the beauty, 
the significance of available-light itself 
bright, contrasty or 
cheerful or moody, 
but it is frequently exciting, sometimes 
beautiful, and alw real 
tographer is to be 
an available 
are of the 
nt 


It may be dim or 
flat, clear or murky, 


To be a pho- 
aware of light; to be 
shotographer is to be 
infinite variety of existing 


For these reasons I feel very strongly 


that this 
obey the 


extremely 


whether to 
rules or to ignore them—is an 
important part of 
ivailable light 


area of choice 


being an 
photographer, On 
90-91 are five of my 


pictures, 


pages 
available-light 
representing five different ap- 
proaches to available-light picture qual- 
ity. I would like to explain why and 
how each of these pictures were made 

The tweedy gent 
and a 


of mine, 


wearing eyeglasses 
semi-dubious expression is a friend 
George Piersoll. The 


came 


picture 
result of a 
friendly argument we were having about 
the available-light partic- 
ularly the from 
Tri-X developed in Promicrol. To prove 
my point I inserted a 35-mm Rolleikin 
adaptor into my 2.8 C Rolleiflex, loaded 
the camera with 35-mm Tri-X, and asked 
George to make an incident light meter 
reading with a Brockway meter set at 
ASA 800, five times the normal tungsten 
rating recommended for this film. This 
exposure turned out to be 1/50 second, 
with the Xenotar lens wide open at f/2.8, 
and the film was developed by time and 
temperature in Promicrol for 11 minutes 
it 68 F, with intermittent agitation. The 
enlarged print from which this reproduc- 
tion was made is a blow-up of approxi- 
mately 18 or 19 diameters, made on Koda- 
bromide No. 2 with a Simmon Omega 
3-6 triple condenser enlarger 

This kind of available-light quality is 
what I like to call “irreproachable and 
neutral.” In other words, the picture’s 
high technical excellence in terms of fine 


(page 90) about as a 


quality, and 


graininess, obtainable 


grain, sharpness, long-scale gradation and 


overall contrast do not immediately type 
it as an “available-light shot.” The “neu 
tral” tag means to me that the picture 
faithfully reproduces the actual quality 
of the existing lighting, in this case a 
fluorescent-lighted camera shop, whil 
closely approaching the traditional stand 
ards of good print quality. Because my 
intentions were quite different in the re 
maining examples I think that I ought 
to state my person 
breaking befor« 
ly, it is this 

I believe that a photographer should 
strive to produce a normal photographic 
result, with full detail in both ends of the 
tonal scale, and as many of the traditional 
virtues of fine grain, good gradation, and 
sharp image rendition, 


al philosophy of rule 


soing any further. Brief 


as he can in any 
given circumstance, unless he has a com 
pelling reason for doing otherwise, and 
this reason is immediately apparent t 
This, of 

, 


squarely on the spot 


the viewer ourse, puts mé¢ 
with each of my, 
next four pictures 

The French nun 


tographed as _ she 


(page 91) was pho 
made her way alon 
a Paris side street at about six o’clock 
in the gray of a December evening. Be 
cause I had previously been shooting ir 
a brightly lighted department store, my 
M-3 Leica, which was loaded with Du 
Pont S-X Pan, was set at 1/50 second 
with the Summicron lens at f/2.8. Real 
izing that this would be hopeless under 
exposure for the murky street lighting 
with no helpful lamp-posts or store-fronts 
in sight, I was about to open up to f/2 
and 1/10 second, when it occurred to me 
that what I was really after was _ the 
marvelously abstract (to my American 
eyes at any rate) quality of the Sister's 
remarkable head-gear. Giving additional 
exposure in this case would have served 
merely to reduce the 
tion by filling-in the 
The camera was left 
{/2.8 setting, 


aspect of abstrac 
background areas 
with the 1/50 at 
and the film was developed 
normally (for about 6 minutes in Ethol 
UFG) to produce a negative which was 
later printed on Velour Black No. 2 
From a technician’s point of view, this 
picture might well be reckoned a failure, 
the exposure-and-development having 
conspired to produce a negative with de 
tail and gradation only in the highlights, 
with no shadow middle-tone 
areas at all. My feeling is, however, that 
this kind of an experimental picture can 
only be judged on the basis of whether 
or not you like the result. Because I 
happen to like this picture, the technical 
deficiencies seem completely unimportant. 
And, as a matter 


detail or 


of fact, if they were 
rectified it wouldn’t be the same picture, 
and I’m sure that I wouldn't like it 
nearly as much. But, what do you think? 

The next picture is a portrait, (page 
90) or should I say semi-portrait?, of 
Susan Blum, -a very lovely young lady 
who never suspected what I was doing 
to her. Reflected-light readings made 
close-up with the General Electric Guard- 
ian meter indicated an exposure of 1/5 
second at f/2 for the window side of Su- 
san’s face, and a full second at the same 
aperture for the shadow side, with 35-mm 


PHOTOGRAPHY 








Panatomic-X rated at ASA 50 To empha- TA/S (Ss “7 / FREESTYLES GIG PRICE-SLASH/ GC 


size the strong lighting ratio (5:1) I de- 


cided to shoot at 1/10 second at f/2, know- | YEAR 4 
ing that by giving a stop less than was in- EM 
dicated for the window side of the face I | 0 
would take a lot more away from the N 35mm xX 100° FIL 35mm B 
ULK 

shadow side than from the window side. td LOW BELL & HOWELL GUARANTEED To ne io LOADER 
The negative was developed for 7 min in | CEs! 35mm EYEMO © Plus x 
FR X-22, and the final print was made on 35mm ANSCO ana ®@ Super xx 

° r 9e ewsree © Infra-Red 
High-Speed Varigam, using a No. 7 filter DAYLIGHT 65. ‘profes: © Ansce = 
for the greatest part of the exposure, giv- COLOR photog: © Background x 


] } , WHA r : © DuPont 1 Eacn | us j Fond 
1 a very brief overall blast without any Perfect Results = (ASA 25) ‘ 


filter at all, and burning in the window Guaranteed "14.5 * DuPont 2 3 rolis—4.so 550 


, . 1/ ems (ASA 50 
area and curtains at the left-hand side of 273 450 J ; (Shpg. wot, ticle ae 
the print through a No. 3 Varigam filter. 50! 


es DuPont 
35mm E. ° < 
Although this picture does have a cer- | , 695 = 50 FINE GRAIN pears 
tain amount of shock-appeal, to be per- 100 1095 mode Make your own 4 = 
1 ’ 3 Lenses Sibi aas 4 olls 

fectly honest I must admit that I’ve (2772" 6 ne: ge erat 

_ oz $345.00 ; oll 
never succeeded in deciding whether or 50° & 100° 7 ib, } 


not I really like the result. Even so, it ’ FRESH 5x7 


100 Sheets 


must be granted that the exposure and sas CUT FILM ) re) — PRINTON 


development chosen did carry through a t (ASA SO) ( é prints 
; | uper Pan Portra 1 ef it 
with my original idea Ansco SnrrerRed (For Unusual © 


The next picture (page 91) which is — : 


from a story I did on cock-fighting in 214 x 3% tel ie \ 198 ‘ & 2 Ibs.) 


roll 


With 100: (Rou 
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Super XX 
Puerto Rico several years ago, is an at- | Film Packs 
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{ 100 Sueets 
tempt to capture the beauty of available- 6 for 5.98 


or canine 
light. The illumination in the cockpit was LISCO 4 x 5 cur. FILM HOLDERS 
extremely muddy and quite weak, re ‘ and Pe! a: for 1 , 
cision STYLE : ) u Ox 9 n strap 
quiring an exposure o! ‘4s second at f/2 aon FREESTYL 3 ae 412 
= ’ oe Stdcrac nae s 

on Plus-X rated at ASA 320 and sched- K. GRAFLEX 8 x 10 ake >xes—g BRAND New! 

es 17.95 Va 
uled for Promict development. There cur FILM HOLDERS ; sai 
were, however, a number of small holes d New. Perfect, Quality 


; Brar Bay 3 for 7! 
in the roof of the building, an I noticed 


that every time someone standing under KODACHROME FRESH E.K. 


the narrow shafts of weak sunlight would ILM 
look up, his face would become beauti- MOVIE FILM TRI-X F 


vase, KODAK PROCESS- 


fully illuminated. Although you may sus- ch gt — aa 95 
. ne oA sc 

pect that this effect was either produced, . ae mm x 200 

a 


ire ANSG 
o : 
D.w. Glossy— . Le 10 Hateid 
No. 1 and 3 ‘ Semi-Matte 


helped along in enlarging, this is not 
the case Actualls what I did was to 
use an exposure of 4g second with my " Castres 2&3 
f/1.4 Nikkor lens stopped down to f/2, Sheets as Sheets 475 
which was the correct exposure for the 16mm x 50’ Rolls KODAX SUPER X Wat.—S ibs.) 
general area, but at least two full f-stops 12 rolls 28 roll can pee 


more than the 320 rating would have 3.95 _ 8.50— 16.00 Fart Aer . bee 
indicated for the shaft of sunli ight In BB ote K 


| Daylight Type Each 50 
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~ s posure 
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2 for 4.50 wot. 1 Ib. each Each 150 50 PRICE 
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(with no dodging) based on the tonality AN 
that I wanted to achieve in the man’s MOVIE FILM With - AERIAL FILM 
E. K. Super 


, 1 1 No. 
face, and permitted the background to eee ’ 41 veloper 
: aa woo my bo we e’s A Sensational ey ri : 1 00 

become darker than it would normally es oe ee of filters ang Ie : s 


Movi we ‘ a of AS Sé K. Tri x 
: “ar éess veloper and” Su 

appear | B enocs stor | ° Rolls 98 St 'ma: a a> ASA 1.69 
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I made this picture of the great Alzana lémm x 200’ Kodak wat.—4 Ibs.) (wet 
descending a 45-degree wire at the con- | Sound Perforaies go). snp. wat 109 
. - cS il — a Quality. nO) 
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frame my M-3 viewfinder when the fan- | Background eae K: Takes Any ‘size ize Film Up AERO ENLARGING 
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BRAND 

5 Rolls 
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I did, however, make one exposure, at Be sure to include postage. All C.0.D.'s 30% Deposit. Items not marked fresh are past date but fully guaranteed. 


1/500 second at f/2.8 on DuPont S-X Pan, 

which I developed normally in Promicrol Invited. ‘Wales ode tee FREESTYLE SUR AS CO. 
for 12 minutes. Aside from the fact that yeni cartidents include , 
it was no picture—Alzana having moved ' 1427 No. Western Ave., Hollywood 27, Calif. 
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ARTERS 899 


half out of the frame during the time 
I was blinded—this negative was quite 
disappointing because it looked just like 
backlighted available-light scene, and 
completely lacked the exciting brilliance 
of the instant when the arc-light splashed 
straight into my lens 

Returning the following evening, 
sumed my sprawl in the tanbark, 
M-3 at 1/250 second with the 
at f/2, focused on the portion 
where I wanted Alzana to be, and waited 
for the blast from the carbon-arc. The in- 
stant it came, I pressed the and 
that was that. The amounted 
to full stops overexposure, and in 
order to insure the hot-light quality that 
I wanted, I gave 
ment, 
minutes In 

For 
caused 
‘ight-} 


any 


I re- 
set my 
Summicron 
of wire 


release, 
exposure 
two 


30 percent overdevelop- 
my time from 12 to 16 
Promicrol. 
a long I did not know what 
the round circle of light at the 
1and side of the Then one 
I happened to show the print to a 
hysicist who specializes in optics, and 
who immediately exclaimed “Marvelous! 
It’s almost perfectly round!” “But what 
the devil is it?,” I asked. “A reflection 
of the front surface of the lens. Proves 
you've got a one.” All of which 
shows, I suppose, that different people 
can enjoy the same photograph for some- 
what different reasons.—} 


extending 
time 


frame 


good 


1 Was An Amateur 


(Continued from page 109) 


sonal photographer to Theodore Roose- 
velt. Afternoons I Mrs. Beals. 
Weekends during the summer I visited 
and studied with Clarence H. White at his 
summer home in Canaan, Conn. 

Mr. White was a great man, personally 
and professionally. My association with 
him was educational and stimulating. He 
inspired his students with an almost re- 
ligious respect for his chosen medium. 

A simple, sincere man, he had no pre- 
conceived ideas about photography and 
no theories. He photographed whatever 
he loved without using any tricks. Before 
taking a picture he thought it over to be 
sure he wanted to take it. And everyone 
who worked with him learned to think 
before shooting. 

The questions we asked ourselves were, 
“Do we really want this picture?” and 
‘Is it worthwhile taking?” They helped 
us to answer Mr. White when he asked 
Why did you take this? What was the 
reason?” 

I helped him teach for 
Canaan and New York 
Undoubtedly I would have become a 
professional photographer someday but 
Mr. White’s death was the immediate fac- 
tor that brought about my decision, in 
1926. Portraiture was the obvious path so 
for two unhappy months I made portraits. 
I soon discovered that I simply could not 
bear to photograph weddings or babies. 

Fortunately I chanced to see an adver- 
tising photograph by Paul Outerbridge, 
also a White student. He had placed an 
Arrow Collar on a checkerboard, a novel 
approach for the displaying of merchan- 
dise at the time. This type of picture 
seemed more exciting than portraiture so 
I decided to visit advertising agencies. 


assisted 


twice 


two years in 
before he died. 
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tive returned with pri 
to a customer for th 
This ad must accompany negative (not 
slide) and 50¢. Add 3¢ stamp for posta 
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Box K-6 , Quincy 69, Massachusetts 





PHOTO JOURNALISM @ ADVERTISING 


ILLUSTRATION 


Photography as a career 


Work with faculty of practicing photog- 
raphers and artists. Prepare for high 
level professional careers open to those 
who are more than technicians. Major 
in Advertising, Photo Journalism, Color, 
incl. joint art-photo projects. Finish 
4-yr. course 2 yrs. 8 mos. by year-round 
study. Co-ed. Accr. B.P.A. degree. Terms 
Feb., June, Sept. For catalog write Mr. 
Polk, 5353 W. 3rd St., Los Angeles, Calif. 


THE ART CENTER SCHOOL 


COLOR TECHNIQUES @ INDUSTRIAL 


CREATIVE PHOTOGRAPHY @ ARCHITECTURAL @ FASHION 
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ILLUSTRATION 


YOU can se 1 TV CAMERAMAN 


It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television 
Work with the finest RCA 
cameras and video equip 
ment in station-size studios 
under the instruction of net- 
work experts. 
Graduates now working at 
leading TV stations through- 
Booklet K-1 out the nation. Previous ex 
APPROVED FOR perience unnecessary. Free 
VETERANS placement service 





Send for FREE 


Day or Evening Classes 


WORKSHOP 


1780 Broadway, New York 19, MN. Y. Plaza 7-3721 


0 COLORING 
Qt Home! 


EASY TO LEARN. Supplement present income by doing 
this profitable creative home work for studios, stores, and 
p——. others. Full or part time. Fascinating hobby or 
vocation. Old established schoo!. Low tuition. Easy 











payments. Write today for FREE BOOKLET, 
Yt tells all about getting started. No obligation, 
NATIONAL PHOTO COLORING SCHOOL 

835 Diversey Pkwy., Dept. 2261, Chicago 14, 


TOGRAPHY 


D 
Popular PH 





I started near the top of the alphabet 
with Barton, Durstine & Osborne. All I 
had to show were pure pictorial photo- 
graphs, yet the first art director who saw 
them handed me an advertising assign- 


ment. Before returning home I showed N | K O R 


the pictorials to an art director at J. 


Walter Thompson and he also gave me stainless steel 


an assignment. What these men could P 
detect in the portfolio of pictorials that I developing tanks and reels 
carried that inspired them to trust me 
with a professional advertising illustra- 
tion I can not say. But their confidence for all roll film sizes 
in their own ability to judge a photog- cut film... film pack 
rapher’s creative potential enabled adver- 
tising to pioneer in developing new per insure better processing 
because stainless steel never 
corrodes . . . never contami- 
nates solutions ... is always 
immaculately clean. Far more 
career, there are many satisfactions and economical, too, because 
T they can’t chip or break .. . 
some frustrations. The editorial and ad- ' sas a 
vertising work has been exciting and ex- NEW . . . reels for short will give life-time service. 
- : lengths of 16mm film... Available for all film sizes, 
igent, although advertising assignments two of these fit into a single including tall tanks for mul- 
35mm tank. At all dealers tiple development 


sonalities and techniques, and to expand 
the artistic horizons of both advertising 
and photography 

Looking backward over a hobby turned 


completely without restrictions have been 

in the minority. Yet I have been able to 

travel widely and photograph at will, and 
1 : . . @eeeeeeeeeeeeeeeeeeeeeeeoeeeaeeeeeeseeseseeeeeeee 

to recall these pleasures through books, 

prints, and slides. Personally I find grat 

ification in the belief that I pioneered N | K O R ’ 4 film 

somewhat in good color photography cine I 

And there are innumerable pleasant ’ m hi 
episodes that confirm me in the convic- processing ac Ines 
tion that photography is a rewarding 


profession. A letter I received once from , 3 for 16mm 


an 84-year-old woman told me that she g 35 
had transformed her dingy furnished . je mm 
room by covering the walls with photo- - - 46 

: & Rigi, ? mm 
graphs of children I had made for Pic- } 5 ms 


torial Review 


: eer Pn and 70mm 
While traveling in the Hawaiian Islands re . 


F heavy base film 
a woman showed me a book that she had - , “ y 
been collecting. It contained every pho- 
tograph I had made for Vogue and Var 


1? 





ty Fair 15 years ago. It’s touching to 
discover that people who like your work , The quickest, most 
have taken the trouble to learn your convenient, most efficient way 
name. In my life today just as in Hawker to process long length film. Only thirty seconds to spin 100 
when I was a boy I find photography a feet of 16mm film onto stainless spiral reel. Film never re- 
key to camaraderie everywhere.— fe moved from reel, even for flashing, until after final drying. 
Set of 3 nesting stainless steel processing tanks included. 
Reels for all film sizes and lengths. Loading stand takes all 
1 Never Use Flash reel sizes. At dealers, or literature on request. 


Made in U.S.A 
(Continued from page 87) 





camera like the Foton, or even a 35-mm 


camera with a rapid wind, you can take » ; 
sequences that would be impossible to get Wh ' 10 West 46th Street 
with the electronic flash most of us can U, e New York 36, N. Y. 
afford or transport. Sometimes the prob- a 
lem is light for action. I've rigged up 
a — way of working with dancers. When answering Advertisements. please mention 
jugglers, etc. I use a seamless paper , , 
OP > . >» 
background outdoors in sunlight. By load- POPULAR PHOTOGRAPHY 
ing all the cameras I have available, I get 
complete performances from my artist 6 years use... 
without an interruption for photographic for removing 
— . Static electricity, 
reasons USEFUL dust and lint 


Indoor story-telling color sounds as if PHOTOGRAPHIC from negatives, 
it could be done with the most action TOOLS transparencies, 


and naturalness by using electronic flash - lenses and 
on ‘ records 

And yet, when it comes time to do an | 

assignment for a magazine that wants in- / -...7 
formal color, I end up by taking along tor cleaning cy bin hn 
floods and lighting the room like a movie a. aeons AMERICAN SCHOOL OF PHOTOGRAPHY 
set. By using indoor light and 35-mm DOES THE TRICK! | $4435 835 Diversey Parkway Dept. 2261 Chicago 14, Ill. 
Kodachrome Professional Type A _ film Buy STATICMASTERS at Photographic or Hi-Fi dealers full particula “aa site ti init 
combined with photofloods, I can allow or order direct...sent postpaid—cash with order 
my people to move naturally, and I can | 10175 E. Rush Street 
also see the effect of my lights. True, I'll NUCLEAR PRODUCTS C d El Monte, California 


snuary, 1958 
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WESTON 


BOOSTERS MASTER lil 
world’s most sensitive 


exposure meter 


True sensitivity stems from the in- 
strument movement. No exposure 


meter movement made approaches 
the WESTON for sensitivity, high 


accuracy and long life. That’s why 
science and industry have standard- 
s ized on WESTON instruments for 


close to 70 years. At all leading 
camera Stores. 





bas 


SAVE MONEY 
BIG DISCOUNTS! 


Who said all brands of 
recording tape are alike? 


Obviously someone 
who has not tried 


irish 


a 
= oe 
Quolity Cameras Since 1910 i erro- 
From the camera crossroads of the world. 5 ee 


Ss Camera, Co. 


ep! 
179 W. Madison St. Chicago 2. iI! ¥ 
STote 2-7410 y 
Order, by Phone or Mail—Ask for new Catalog ORRadio Industries, Inc., Opelika, Alabama 


miss some pictures because of slow shut- 
ter speeds, but those that are sharp have 
a mood and a naturalness rarely found 
in flash pictures. Figuring exposure also 
is quicker and more accurate with con- 
tinuous light—you just take a fast meter 
reading, no measuring distances and com 
puting 

Another kind of assignment that seems 
to demand flash—electronic or otherwis¢ 

is color in sunlight. Several years ago 
I went so far as to work out a special 
light to give soft, reflected-looking elec 
tronic fill for sunlight color. I haven't 
used this for more than a year. Lately, 
I've gone back to reflectors, and I always 
carry a sheet in the trunk of my car to 
be used as a quickly set up reflector for 
soft, fill-in light. By maneuvering the 
subject into a side- or backlighted situa 
tion, I'm able to get enough reflected light 
to balance the illumination. Sometimes 
I'll use an umbrella to cast shade, and 
tinfoil to kick back sunlight into the 
shadow areas 

For specific examples of why I don’t 
use flash, let’s take a closer look at the 
four pictures reproduced on pages 86 
87. The photograph of the jocke y prac 
ticing with reins and stick was a posed 
picture made natural by getting the boy 
into the spirit of the activity and waiting 
for the precise moment when the scene 
came alive. This occurred when the two 
men came by and looked in. I was so 
unobtrusive that both onlookers reacted 
to the boy and ignored the camera. The 
light itself, despite being contrasty and 
hard to print, gives the picture a glow 
Any fill-in light from flash would have 
upset the realistic balance of the exciting 
illumination. I used a Leica M-3 with a 
35-mm Canon f/1.8 lens, exposed Tri-X 
film for 1/60 second at f/5.6, and devel 
oped in Promicrol 

For a picture like the twilight view of 
an Arctic village, there isn’t any other 
way to shoot it that I know of. Any tink- 
ering with the existing balance of light 
would destroy the beauty of the twilight 
illumination and the relationship between 
the fading sky and the brightly glowing 
windows and lamp. I used a Rolleiflex 
here, exposing for 4% second at f/4, with 
Tri-X developed in D-76 

The girl in the chair is a different case 
I was attracted by the beauty of the sun 
light falling through a nearby window, and 
posed the girl to backlight her hair. I 
needed more shadow detail, however, and 
therefore added a reflector photoflood 
bouncing the light off the wall behind me 
to give a soft, even illumination. Because 
I could see the effect of this added light 
I was able to control it, and knew I could 
retain the original mood of the scene 
(See Brighten Shadows with Bounce- 
light, page 80). The camera used hers 
was a Leica M-3 with a 50-mm f/1.5 Nik 
kor lens, and I exposed Tri-X for 1/100 
second at f/2.8, developing in Promicrol 

The final example is perhaps the most 
tvpical of situations where flash would 
be more of a handicap than a help. The 
picture was taken during the first re- 
hearsals of “Guys and Dolls.” Despite an 
assignment from the New York Times 
Sunday Magazine, nobody wanted me 
around: the studio was concerned about 
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iny interruptions or embarrassment since 


none of the players 


However, I 


ovel a 


were professional 
able to 
considerabl« period of 


until everyone was 


dancers was take 
pictures 
time by waiting pre- 
occupied with their work, and then mov- 
available light. Any 


would have 


ing in to shoot by 
kind of flash 
distraction, but by using availa} 
only I was able 
and also to 


lightbulbs ov 


be en a serious 
to overcome thi 
advantage 

ad and the 
compositional el 
pictures. I used a Rolleiflex here 
ing Tri-X for 1/50 


leveloping in D-76 


take 
erhe 
dows as 
expos- 
second at ] 5.6, and 
on I’m sure an assignment 
along which 


Sometime 


will come will require me 


But 
I've become more of a 


} 1 } . 
and less of an electronic 


to have my electronic gear in ordet 
in the meantime, 
photographer 


executer.— 


Brighten Shadows 


(Continued fron page 81 


limitation ur particular camera has s« 
speed 


your 


there is no chance of 
too high and 
bounce light. 

Floodlights 
amount ol 
judge the 
picture and 


setting your 
losing the benefit of 
offer an even greater 
control since it is possible to 
taking the 
minor adjustments. I 


light balance before 
make 
ise one No. 2 flood with a clamp reflector 
the trunk of my 


available 


ind always carry it in 
that it will be 


ar so when 
nee de d 


don’t recommend the _ in- 
liscreet use of supplementary light. There 


is no point in firing off ; iff 1 for 


I certainly 


every available light picture which comes 
the individual 
and he must ask 

First 
improvement 
existing light on the subject? 
will the introduction of supple- 
mentary flash or flood intrude on a can- 
did picture situation or 


up. This is something for 
yhotographe r to decide 
himself 
extra 


two questions: will the 
light be an 


already 


over the 
Second 


ruin the mood? 
This last is really a matter of individual 
taste 

I generally prefer an available light 
approach to a picture assignment, but I 
try to remember that it 
itself which is of prime importance and 
not the technique. It is better to come 
back with a harsh flash-on-camera 
ture than no picture at all—f 


is the picture 


pic- 


Answers to 
Popular Photography Quiz 
on page 54 


Darkroom measuring pitcher. 
Light meter. 

Film processing reels. 

Film processing reel. 
Darkroom thermometer. 
Darkroom clock 

Camera. (A flash or viewfinder shoe.) 


Electronic flash unit. 


exposure 
makes the 
picture 


Control each exposure and you'll get 
the exact exposure results you want in 
all your shooting . .. black and white or 
color. And precise control is quick and 
easy with the Masters’ exclusive ex- 
posure control dial... one of the many 
features which has kept the Master 


the Masters’ exclusive 
control dial assures 
correct exposures, 
every time! 


first in the field, Other features such as 
high sensitivity, readable double-length 
light scale, high film ratings and rug- 
gedized construction, insure years of 
dependable service with all cameras. 
See the Master at your local camera 
store today 


WESTON exposure METERS 


the meters most photographers use 
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| Bi-Lens 
Slide Viewer with BUILT-IN LIGHT 


for NATURAL viewing 
with BOTH eyes! 





only 


$6°> 


(batteries and 

transformer extra) 
Say Mer: 
Hap} 


list with 


y Christmas and 

VIEWING to every slide fan on y 
Bi-Lens/35! It offer 
tortion-free viewing 


crisp, dis 
exciting new depth, a 
uilt-in light that uses batteries or AC cur- 
nt with transformer. And—it accepts all 
lids 135, 828, Rollei Super slides and 
127 Ektachrome Super slides! See it 


TRANSFORMER. Converts house- 
hold AC current for use with 
the illuminated Bi-Lens/35 
Viewer 
with cord 


Complete 
$3.50 
’ manufacturers of quality 
Made by SAWYER § \{ photographic products 
® Sawyer's Inc. Portland 7, Ore 
Prices slightly higher in Canada 


AT CAMERA COUNTERS EVERYWHERE 


NOW... EXTREME* TELEPHOTO | 


FOR YOUR CAMERA AND BUDGET! 


| uw i 
| All traditional barriers are broken as Bushnell's 


easy-to-use Spacemaster Telephoto System 
brings versatile, professional quality telephoto 
to every imaginative photographer 
Precision camera adapter accommodates 
nearly all 35mm, TWIN LENS 
and 16mm MOVIE cameras! 
*Quickly interchanging focal lengths 
from 750mm to 3000mm! 
Sensibly priced...as low as 
$124.50 complete! 


A superb, all-purpose TELESCOPE 
when camera platform is detached! 
20-Year Guarantee Trial Purchase Privilege 


For a whole new world of picture taking, let 

your dealer show you every exciting feature 

..or MAIL COUPON for complete literature 
showing actual Spacemaster shots! 


WRITE TODAY! 


Bushnell 


R861 Bushnell Bidg., Pasadena, California 
Send me complete Spacemaster 
name of nearest dealer 


NAME 
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CITY 
CANADA 


literature and 
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1956 W. Broadway * Vancouver 





NOW:.: twin-lens reflex with 
interchangeable lenses 


Vamiyaflex Model C Professional camera offers 80-mm, 


105-mm, and 135-mm lenses plus long bellows extension 


New Mamiyaflex Model C Professional features in- 
terchangeable lens boards containing matched pairs 
of taking and viewing lenses with Seikosha MX shutters. 


By BOB SCHWALBERG 


E.. r since the dawning of the twin-lens 
reflex camera (longer than the three dec- 
ades generally acknowledged), photogra- 
phers have campaigned continuously for 
their right to utilize a variety of different 
lenses with the same twin-lens camera 
body. Surprisingly few attempts to bring 
this versatility to the 244x214 twin-lenser 
have actually materialized in the market- 
places. The last two such attempts of 
which we’re aware were post-war French 
designs, and our understanding is that 
one is no longer being made, the other is 
in fairly limited production, and neither 
are currently available in the US. 

The most recent attempt to extend the 
equality of optical opportunity to the 
double-decker reflex is the new Mamiya- 
flex Model C Professional camera. The 
Model C is notable in that it is here, it 
offers three interchangeable focal-lengths, 
and it’s priced within what is usually 
called the upper medium-price range. 
Here’s what Mamiya has to offer: 


Interchangeable lenses 

Interchangeable lens-boards are sup- 
plied for the 80-mm f/28, the 105-mm 
{/3.5, and the 135-mm f/4.5 Mamiya-Sekor 
lenses. All three taking lenses are mount- 
ed in the rim-set Seikosha MX shutter, 
top speeded at 1/400 sec. Data on optical 
construction, number of glass elements 
used, etc., was not available when we 
went to press, but extensive prior field 
testing by a number of photographers 
indicates that all three optical units meet 
existing professional standards. We noted 
that the diaphragm leaves and shutter 
blades for the 135-mm f/4.5 lens are lo- 
cated approximately °4 of an inch behind 
the rear lens element. This lens is appar- 
ently a conventional long-focus system 
(as opposed to the telephoto type) and this 
infrequently encountered positioning of 
the shutter and diaphragm was doubt- 
lessly dictated by the need to mount the 
Seikosha shutter flush against the lens- 
board. In any event, our best (as well 
as our sharpest) results were all made 
with this lens. 


Lens interchange mechanism 

To exchange lenses the camera must 
first be racked all the way in (which is 
the infinity focus position for the 80-mm 
lens). A milled wheel in the right-hand 
side of the camera is turned from 
“LOCK,” to “UNLOCK.” This automat- 
ically throws a hinged light-trap over the 
film gate (so that no film is lost through 


















changing) and places a red warning flag quickly folded away for picture f1 




















tu aming right as well as upside-down finder in 
under the focusing groundglass (to pre The eye-level mirror device is neat, com igery so that the field is laterally correct 
vent accidentally shooting pictures when pact, light-weight, and pretty nearly use- as well as upright.) We’ll have somethin; 
the light-trap is up), and, incidentally les ubjects are not merely laterally else to say about finders in a few mo 
unlocks the lens latch. This latch is a reversed (left-to-right) as they are ir ments 
disarmingly simple piece of spring steel any straight mirror system, but upsid 
of the piano-wire genus, although som« down a ll! As an emergency device Film transport 
vhat heavier, which serves to bring pres- for last-d use under circumstance The only semi-unique feature of the 
ire against the top- and bottommost dictating eye-level focusing, the unit may Model C film transport is its straight 
points on the lens-board to ensure snug be of interest to some photographe The bottom-to-top feed system. (All, or at 
mating against the camera abutments, a open-frame sportsfinder incorporated into least almost all, existing twin-lens reflex 
7 well as to lock the lens to the front of the standard hood seems preferable, how cameras incorporate a right-angle bend 
the camera standard. At first, I must evel into the transport mechanism, primar 
I was highly dubious of this gad Best viewfinder news i iat an eye- is a means of utilizing space more ¢ 








get, but experience indicates that while level p7 definite] in the ciently and saving about a half inch of 
it ma be inelegant t 1 periect ae or} nd livered as oo! i over-all body height 3eing an inte! 
pendable pOSSIDI|e¢ ect oth left-to changeable-lens camera, nowever, tne 











Interchangeable focusing hoods 
The Mar aflex Professional has beer ° . 

de Slene d raya Vari “ of diffe re Model Cc is excellent for closeups, portraits 

focusing aids which are readily and 

ly 









peedi exchanged. Supplied with our 
test camera was a conventional four-sided 
hood with flip-over magnifier, and an 
eye-level mirror-reflex hood. The stand- 
ard hood is of the old style which is 
closed by folding down first the side- 
pieces, then the back, finally the covering 
top. In my opinion this minor inconven- 


















ience more than justifies itself in making 
for a stronger and simpler body design, 
as well as in keeping the cost down 
Slightly annoying was the focusing mag- 
nifier which is hinged from the outsidé 
of the hood. Most cameras today have 
the magnifiers hinged on the inside of the 
hood so that it can be quickly brought 
: into play for fine focusing, and just as 





Head shots without distortion are easy to make with either the |05- 






or 135-mm lens; bellows racks out (above ght) for extreme closeups. 





The three available lenses and what they cover: 











80-mm (standard) 


*/2.8 105-mm (long focus) f/3.5 135-mm (long focus) f/4.5 


\ ay 
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No needles to flutter . . 

no calculations to make. In two 

seconds the exposure time, aperture and 
light value appear in the window 

of the BEW! . . . no time wasted 
translating into f stops. Working on the 
same principle as a modern computing 
machine, BEW! Meters provide automatic 
memory control permanently record 
UU Le cee 

So revolutionary in concept, so functional 
in design, so simple to use. . . 
ed 

first to own one. 


The World’s Only 
Automatic 


Fushe- Cullen 


BEaWwL 


(pronounced Bee Wee) 


New BEWI Automat ‘‘B"’ features direct read- 
ings for both incident and reflected light, ASA 
2.5 to 3200, lens stops f:1.4 to £:32 
and shutter speeds from 1/1000 sec. to 8 minutes. 
New LVS scale from 1 to 19 plus movie speeds 
from 8 to 128 fps make it completely versatile. 
With shock-absorbing leather case, perion carry 
cord and incident light diffuser. S23€950 


New BEWI Automat “C” 
Clip-On works almost like a 
built-in meter, fits all cameras 
with a standard accessory clip. 
Can be read easily without 
turning the camera from a 
shooting position. With shock- 
absorbing leather case and 


incident light $2250 


diffuser. 
SEE for yourself. Ask your photo dealer 
for a demonstration of New BEWI Meters TODAY 
or Write for Free Booklet. 


BERIRAM 
E & W Bertram + Munich, Germany 


United States Office: 
34 West 46th Street, New York City 36, N. Y. 
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from 


Mamiya 


which 


requires an internal 


this 


light-tray 
occuples approximate 


(No 


on in the time 


area 
The film 120, incidentally) is wound 
honored manner until the 
the 


red-dots alongside 


two side arrows on backing-paper 
the 
winding knob will au- 


you to number 


with two 
The 
take 
point, but 
a spring loaded 
left 

Frame 


ine up 


] 
i 
f 


ilm channel 
tomatically one from 
a red peek window with 


safety 


this 
slide (to prevent 
its being available for the 


listrustful 


open 1S 
numbers are engraved 
on a scale concentric with the winding 
knob 

There is no double-exposure prevention 
Mamiyaflex Profes- 
The shutter is inde pendently reset 
before each shot, and the transport knob 
must be flicking the 


lever) before winding on each frame 


whatsoever on the 
sional 
released (by small 
side 

Were 
cation it is certain that this camera would 
have to sell for considerably more than 
the modest $159.50 (with the 80-mm {/2.8 
lens-board 
exist 


it not for this basic design simplifi- 


, and perhaps might not even 
today. We'll return to this later. 
Rigid body construction: 

The Model C body is of excellent, albeit 
frill-les 


is obtained 


s design. The necessary extension 
from a leather bellows sup- 
ported by rugged trellising on three sides 
The maximum inches, 
the fully closed dimension 27s inches, in 
front of the 
to the film. Additional 
(which would be needed for 
lenses longer than 135-mm) could readily 
be obtained by building the lens-mount 
outward, while a shorter extension (which 
would be needed 
of the 55-60 


extension is 5'%4 
both cases measured from the 
camera abutment 
extension 


for a semi-wide-angle 
length bracket) 
would require recessing the lenses. All 
this looks highly practical, if, as, and 
when Mamiya builds up their focal family. 


mm focal 


Some features we liked: 

Because the Mamiyaflex C carries a 
healthy draw of bellows, closeup work 
(down to about 8 inches when using the 
80-mm lens board) can be accomplished 
without the need for additional accesso- 
rizing. On the left-hand side of the cam- 
era one of the trellis-bars carries a neatly 
engraved plate which gives the necessary 
exposure increase factors for use at dif- 
ferent lens-to-film extensions, with each 
of the three available focal lengths. 

All important working mechanisms ex- 
hibited extreme smoothness plus confi- 
dence-inspiring rigidness. The focusing 
track bed with geared bottom struts on 
both sides is probably the strongest ever 
built into a camera of this size. The film 
transport is very smooth, almost effort- 
less, possibly because of the straight-thru 
transport. The shutter release mechanism 
(an integral part of the camera body) 
mated perfectly with all three lenses and 
gave a very smooth, crisp release. The 
lens locking and interchanging mecha- 
nism with its internal light-trap and red- 
flag warning proved to be as simple, and 
as speedy, as we could ask. 

Other things we liked were the finely 
circled Fresnl type groundglass with a 
finely ground center spot for magnifier 
focusing and the very good quality and 
“feel” of the Seikosha MX shutters which, 


since they're hand set on the Mamiyaflex, 
have a pleasant amount of 


springing. 


additional 


Some things 
The focusing 


we don’t like: 

knob is mounted on the 
right-hand side of the camera. This, un- 
fortunately, makes for a certain unneces- 
sary awkwardness in shooting since the 
camera button is designed for 
operation by the thumb of the right hand 
Fortunately, the Mamiyaflex 
have assured us that this will 
by the inclusion of a 
future production 
the 


release 


importers 
be rectified 
left-hand knob in 
With this arrangement 
left hand will remain constantly with 
the focusing control while the right hand 
is ever ready for the decisive moment. A 
screw-type track-lock device was located 
on the left-hand trellis. Aside from being 
quite purposeless (I defy anyone to dis- 
turb the Mamiyaflex track position ex 
cept by operating the winding knob) it 
got in the way of several people who used 
the camera, and ultimately fell off (at 
which point it ceased to be a problem!) 
The button-lock controlling the hinged 
back of the Mamiyaflex is protected 
against accidental friction 
easily result in springing the back and 
fogging the roll) by slight recessing. A 
positive lock of some sort would be much 
appreciated. The MX synchronization se 
lector levers on the 


(which might 


Seikosha shutters is 
in a very cramped position because of the 
proximity of the viewing lens, particular 
ly with the 135-mm setup. This has the 
advantage of helping to prevent acciden 
tal missetting, but 
somewhat 


makes use of these 
difficult. The syn- 
chronization outlet plugs are mounted on 
the upper right hand side of the 
board. While we don’t exactly see 
this could have been avoided 


selectors 


lens 
how 
(there’s no 
available space below) it does introduce 
the danger of corditis 
falling in front of the lens 
One of the never thought 
we'd miss on a twin-lens reflex is a focus- 
ing footage But the Mamiyaflex 
was the first twin-lenser we'd ever used 
that didn’t have this normally 
item, so, naturally, we missed it 
scales for 


tripper wires 
things we 
scale 


ignored 
Footage 
lenses could be en 
graved on three of the unused trellis bars, 
leaving four bars for future growth! 


various 


Interchangeability today: 

The Mamiyaflex Model C is, we think 
very properly named “Professional.” It 
is a rugged work-horse of a camera which 
has been designed to bring interchange- 
able-lenses to twin-lens reflex photogra- 
phers, a group which includes perhaps as 
many as 90 percent of all pros who use 
the 214x214 reflex for some part of their 
work, by the shortest road possible. This 
road can be measured in terms of cost 
as well as design and tooling time. In 
certain respects, particularly pertaining 
to the non-automatic film transport and 
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non-automatically shutter, it 
of the 
latest 
fixe d 
nsated 
given to cam- 
However, it 


ae. ana tt 


a | ne 


resetting 
as lacking 
and conven 
twin-lens 
lacks which can be 
a little more thought 
era handling 
offers far 
ability 
135-mm 


may be regarded 


handiness 


some 
ience of the 
automatic with 
lenses, 
for by 


cameras 


compe 


procedures 
more than it der 
tch from an 80- to 105- or 


photo I phic 


to swi 
lens a creative 
control of great value. The Mami afl x 
! looks to us like a real 
the enthusiastic responses 
from many profess 
raphers, we don’t see 


Professiona pro, 


and from we've 


gotten ional photog- 


how it can miss. 
A brief word about the 
focal lengths: 


The three currently Man 
flex focal lengths have been chosen to 
angular field differences of 10 
the diagonal of the 
mat. Thus the 80-mm covers a 
52°, the 105-mm a field of 42°, 
135-mm 32 In 
the 
135-mm, 


available niva- 


Rive across 
214x244 negative for- 
field of 
and the 
shooting I derived 
amount of pleasure from the 
which turns out to be a 
excellent lens for the 


Is cons 


my 
greatest 
re ally 
214x214 camera, and 
versatile 
ard ; 
hevteentel field 
was 


iderably 
135-mm lens on a st 
(in which case the 
im). 3 
prised by the number 
mm proved that it had a personality of 
its own, and a very desirable in-between 
lens, particularly for portraiture 
(or, as it is usually termed today, “ 
shots!”’). 


than a 


35-mm 


more 

andé frame 
angle 
is only considerably sur- 


of times the 105- 


indoor 


head- 


New Mamiyaflex 
offers three lenses 


Max- 
imum 
Aper- 
ture 
80-mm #/2.8 
105-mm £/3.5 


135- mm #/ 45 





Min- 

imum 

Aper 
ture 


#/32 
*/32 4 
¢/ as 


Field 
Cover- 
age in 


Closest 
Focus 
ing Dis 
Degrees* tance* 


52° T¥% in. 
42° 17 
32° 


Max- 
imum 
Image 
Scale*** 
11.4 
1:3 


1:5 


Lens 
Focal 
Length 





in. 
26'/2 in. 


sr2! 


* Measured across diagonal of 2} 
negative field. 

** Measured position of 

speed control ring 

*** Refers to 


of each lens. 


4 
from shutter- 
(approx 

closest 


f 7 
focusing distance 


(approx.) 





SEIKOSHA MX, 
type 
are 
Vino second, plus ‘Bulb 
TION: Selection by manual sw 
M (medium-peak expendable 
and X delay for 
and M2-type flashbulbs) 


five-blade 
shitter used on all lenses 
1% %.1 16. yy, 1 


Ww bs Ds 


between-lens 
Speeds 
100. EM ds and 
SYNCHRONIZA- 
tch for 
flashbulbs) 


(zero electronic flash 





A viewfinder idea some manufac- 
turer might find interesting: 

The Swedish built Hasselblad single- 
lens reflex a 214x244 format cam- 
era) has a chimney-type focusing magni- 
fier accessory which covers the 
groundglass. This unit is frequently 
chosen by professionals (particularly 
those working in studios or factories 
where there’s a lot of stray illumination) 
to replace the folding 


(also 


entire 


four-sided hoods 
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supplied as standard equipment on twin 
lens reflex cameras. We bring this up 
because more than half the guys with 
whom we discussed the Mamiyaflex ex- 
claimed, “You know what I'd do to this 
camera... ?” Maybe Mr. Mamiya will 
think about this. In any case, the job 
is duck soup to a qualified camera re- 
pairman. If you want to go to the guy 
who originated the whole business, write 
Marty Forscher, Professional Camera Re 
pair, 480 Lexington Avenue, New York 17 


Pricewise. .. . 

The Mamiyaflex C with the 80-mm 
f/2.8 lens-board is priced at $159.50, the 
105-mm f/3.5 assembly at $89.50, and the 
135-mm f/4.5 at $99.50.—fe 


Exposure and Development 
(Continued from page 76) 


determined that the effect of only one 
stop overexposure (twice the normal ex- 
posure) on Tri-X was roughly equivalent 
in terms of increased grain to three stops 
(eight times) overexposure on Super-XX 

Again, it is characteristic of all films 
that with overexposure comes an unde1 
mining of image sharpness, a lowering of 
overall negative contrast, and a loss of 
gradation. (Gradation may be defined as 
“local contrast,” the range of discernibl 
tonal differences within each of the three 
basic negative regions: The highlights 
the middle tones, and the shadows.) In 
the case of the high-speed materials, 
which possess less inherent sharpness 
less overall contrast, and less ability to 
produce tonal gradation, the effects of 
overexposure are many times more seri- 
ous than with other film types. 

In addition, many photographers have 
come to realize that with these super- 
speed materials, overexposure is not 
merely a matter of having admitted too 
much light (by means of either too wide 

lens aperture or too slow a shutter 
speed), but that the use of these films 
under normal photographic lighting con- 
ditions, such as out-of-doors in bright 
sunlight, automatically introduces the 
same deathly details: excessive graini 
ness, inferior gradation and sharpness, 
and low overall highlight-to-shadow con- 
trast. 

Therefore, while the new fast films pro- 
vide a very generous increase in much 
needed effective film speed, and almost 
completely eliminate the old Kleig-light 
effect with choked-up highlight densities, 
they have introduced two new problems: 

(1) The danger of seriously degrad- 
ing photographic quality through over- 
exposure, and 

(2) Their inability to perform well 
under normally encountered daylight 
shooting conditions. This is a very im- 
portant limitation to the available-light 
photographer used to standardizing upon 
a single type of film that would en- 
able him to move from dim available-light 
to bright sunlight conditions without 
changing film, and to mix these two types 
of exposures on the same roll of film, with 
both responding well to the necessarily 
identical development treatment. 

Long before the introduction of films 
nominally rated at ASA 200 to 650, avail- 
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able learned that 
they could very successfully expose films 
at effective use1 
higher than those 
manufacturers. In 


light photog: 


considerably 
published by the film 
most 


indexes 


however, 
this meant either a loss of some shadow 


cases, 


density or an increase in grain and con- 
trast (because of compensatory increased 
development). The situation is somewhat 
different with the super-speed materials 
With these fast films the use of effec- 
tive user indexes many times higher 
than those published by the film manu- 
facturers not involve any increase 
in development over that recommended 
by the manufacturers. As a matter of 
more than passing interest, In many cases 
available-light photographers use highe 
effective film speed indexes while actu 
ally giving development than is 
recommended by the manufacturers. My 
experience with every high-speed film 
that I've ever tested indicates, first, that 
exposure based on the maker’s recom- 
ASA speed index invariably 
consistent overexposure with a 
consequent loss of photographic quality, 
and second, that with normal develop- 
ment these fast films will produce thei: 
finest results if exposed on the basis of 
an effective user index at least 242 times 
the rating issued by the 
with optimum quality 
tained when exposures 
indexes from 
than the 


does 


less 


mended 


ieads to 


manutacturer, 
frequently ob- 
are pegged to 
three to five times 
“normal ASA 


user 
greate1 
rating.” 


so-called 


The reason for this apparent contradic- 
tion lies within the very the 
ASA exposure index, very 
large extent (although not completely) 
due to the fact that these indexes have 
been padded to provide what one sen- 
sitometrist has referred to as a “speed 
cushion,” in order to provide a maximum 
of what the 
usable 


nature of 
and is to a 


manufacturer considers to be 
exposure latitude. The following 
quotation, taken verbatim from the Kodak 
publication Exposure Indexes, And How 
To Use Them, is enlightening: 


“Exposure indexes 


numbers as- 
signed to photographic films to aid the 


are 


photographer im obtaining correct camera 
These 
should not 


erposure numbers 


derived 
with, 
film speed. Film speed refers to the in 


herent sensitivity of the film, 


are 


from. but 


be confused 
and is di- 
rectly related to the minimum exposure 
which can yield a good print. Materials 
extended exposure 
latitude give a higher percentage of good 
pictures with an exposure level above the 
minimum, and therefore exposure indexes 


having an camera 


are set to yield this ‘practical’ exposure 
level.” 

These exposure indexes are determined 
in accordance with the principles and 
procedures laid down in the American 
Standard Method for Determining Photo- 
graphic Speed and Index, 
(PH 2.5—1954), which is probably the 
best thought out and most logical method 
ever devised for measuring film speed. 
If practical photographers have a quarrel 
with the ASA system it is not with the 
method of film-speed determination, but 
with the subsidiary procedure prescribed 
for translating an ASA film speed into an 
ASA exposure index. 


Exposure 


The standard contains the following 
paragraph which very clearly explains 
why such standards are necessary, and 
the underlying philosophy of the indus- 
try-appointed committee which worked 
out the system 

“In the field of negative-positive, black- 
and-white materials Speed can be 
measured by making the best possible 
print from each of a series of negatives 
(which differ only in the exposure given) 
and then deciding by observation the 
minimum negative exposure that will lead 
to a print which is as good in quality as 
any print made from the series of nega 
tives. Speed measured by this psycho- 
physical method is called ‘absolute Speed.’ 
In practice, it is found d fficult to obtain 
precise values oft Absolute Speed since 
n addition to mal 


many prints 


ng suitable negatives 


must be made and a 


large 

panel of judges must make a multitude 

of observations.” 
Thus, to avoid thes« 


tificial 


difficulties, an ar- 
method was devised 
whereby speed is determined by sensito- 
metric rather than psychophysical means. 
There can be little doubt that this is a 
well thought out and extremely logical 
system for measuring film speed in terms 
of the minimum 


laboratory 


camera exposure re- 
quired for the film to produce a negative 
from which an excellent print can readily 
be made. Whether the subsidiary pro- 
cedure for obtaining the ASA exposure 
index is equally well thought 
strongly open to doubt. 

The ASA exposure index is obtained 
by dividing the film-speed by four. A 
film found to have an ASA speed of 320 
(which is “0320” ) 
would be given an index of 
ASA 80; a film with a speed of 800 would 
be assigned the rating of ASA 2060, and so 
on. The exposure index is therefore an 
adaptation of the film-speed in which an 
increase in exposure of two full stops is 
recommended 


out is 


always written as 


e rposu re 


By thus inflating the exposure (or de 
flating the film-speed) the manufacturer 
has distributed the film’s inherent ex 
posure latitude to give the maximum tol- 
erance for errors of over- as well as un- 
derexposure. Taking, for example, a film 
rated at ASA 200, and assuming a nom- 
inal exposure latitude of plus or minus 
two stops, we can (with normal develop- 
ment) obtain usable results from over- 
exposures equivalent to ASA 50, and un- 
derexposures to ASA 800. If, on the other 
hand, we apply the same standards of 
quality, but rate the film at ASA 800 
(much closer to its true speed) the film’s 
five-stop latitude spread will extend only 
in the direction of 
almost no 


overexposure, with 
permissible underexposure, 
unless development is prolonged 


Practical ‘‘user-indexes" 

In actual practice, however, things do 
not work out quite this way, particularly 
not with the high-speed films having ASA 
ratings of 200 or higher, and for two pri- 
mary reasons: (1) The amount of ac- 
ceptable latitude on the overexposure 
side is severely limited by the fantastical- 
ly high density-to-graininess ratios exist- 
ing in these materials, as well as by the 
degradation of image quality through 

. tire 


Por sr Pt , 1Y 





which 
exposures. (2) The film’s under- 
of the latitude scale is, from 
1 picture point-of-view, at least a full stop 
reater than its overexposure side. 
that 1 within limits, the 
idverse effects of underexposure are con- 
iderably less harmful to picture quality 
than overexposure; in the first 
of shadow detail 
improvement in grain and 
the second a 
negative in 
which builds grain and 
age clarity, and 
vithin limits, the 


adiation accompanies excessive 
average 


exposure side 


The point is 


instance 
with 
other 


we have a loss 
ome 
general 


exce 


characteristics, in 
llanketing of the 


lensity 


ssive 
destroys 
gradation. 2 Again 
adverse effects of un- 
lerexposure are remedial (either in 
printing or by extending negative de- 
velopment) while the effects of overex- 
posure are almost always beyond repair 

Working magazine photog- 
iphers, who are the prime-movers in 
ivailable-light photography, 
expose their 


tive user 


and news 
customarily 
high-speed films at effec- 
indexes from a basic minimum 
f 2X to an average maximum of 5X the 
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idjusted exposure meter—the picture 
juality obtained far exceeds that pro- 
duced by the manufacturer’s padded ASA 
rating. This gain in quality at higher- 
than-recommended user-indexes is the re- 
ilt of (1) giving the minimum (or close 
to it) exposure needed to record shadow 
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ind improving the gradation, and (2) 
reducing the injurious effects or irradia- 
tion, the stray scattering of light-rays 
throughout the film emulsion, which tend 
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The typical situation with which the 

uilable-light photographer must be pre- 
pared to cope is both contrasty and flat 
contrasty because of high overall shadow- 
to-highlight brightness ratios, flat because 
nuch of our important subject-matter is 

early always compressed within a nar- 
row range of low-intensity brightnesses 
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levelopment tends to create a false im- 
pression of normal subject brightness in 
the final print), or when the photog- 
apher deliberately chooses to sacrifice 
one, or both, ends of the tonal scale (by 
blocking-up the _ highlights, 
empty black shadow areas, or both.). The 
real test, however, is to tackle a normally 
contrasty (and flat!) available-light scene 
so as to produce detail in both the high- 
lights and the shadows, with plenty of 
tonal gradation between these extremes, 
plus fine grain and sharp images. 

To do this we can expose neither for 
the shadows (gross overexposure) nor 
for the highlights (gross underexposure). 
We must, instead, provide somewhat less 
than the banquet demanded by the hun- 
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without interest, however, the 
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In an average film-and-developer com- 
bination, for example, the amount of time 
required to effect a 50 percent increase in 
shadow density might well produce a 200 
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real 
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percent or even greater increase 
light density. For this 
available-light champs among deve 
are not caustic high-energy but 
relatively mild, soft-working formulas 
which permit the required build-up of 
shadow density with considerably less 
highlight deposits, and considerably finer 
grain. 

The amount of development that can 
be given to compensate for underexpo- 
sure with any given film and developer is 
limited by the amount of contrast (in 
terms of highlight density) and graini- 
that we're willing to accept. With 
the pre-1954 crop of films, excessive con- 
trast would almost 
excessive graininess 


reason, the 


soups, 


ness 


always occur 
The new high-speed 
films have pretty well reversed this, how- 
ever, and grain is 
primary factor. 

In 35-mm and rollfilm photography, 
the yardstick by which developers 
usually evaluated is D-76, a twenty-three- 
year-old Kodak formula which is one of 
the most versatile 
concocted. 
minute 


before 


almost always the 
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all-around developers 
With normal 10-to-12 
D-76 produces as 
much effective film-speed as any of the 
well-known available-light favorites such 
as Promicrol, Microphen, Ethol UFG, 
Clayton P-60, ete. But these latter-day 
formulas surpass D-76 in what the avail- 

le-light photographer terms “push- 
ability,” which is the ability of the devel- 
oper to produce negatives of reasonably 
good quality when development must be 
extended to compensate for 
posure. 

The various developers on the market 
today, including those already mentioned, 
differ from formula to formula in four 
different criteria. These are: contrast, 
graininess, type of grain structure, and 
sharpness. Of these, the last two deserve 
a few words of explanation. 

The different types of grain structure 
can, basically, be defined in terms of the 
two extremes: the sharp, well-defined 
grain pattern in which each grain may 


ever 


processing, 


underex- 





(20 exposures), 


MM 
(25 ft. roll) . 


| 375 


HOUR 


LAB TIME 
SERVICE 


AT LOW LOW PRICES! 


Kodachrome, Anscochrome, 


620, 120; 35mm (20 exp.) and 828 
including mounting per roll 


$400 
8MM 25 ft. roll 


35MM, 36 exp., including mounting $1.75 

828, per roll, including mounting -75 
STEREO: 35MM, 15 stereo pairs 

including mounting 1.75 

28 stereo pairs, including mounting 2.75 

8MM 25 ft. magazine 75 

16MM 50 ft. magazine 1.00 

50 ft. roll 1.50 

100 ft. roll 2.50 


preteen cre: gnc ae ga trom 


i1KODACOLOR: 
PRINTS 4 1.520! 


exp. roll developed $9 50 


and printed 
$3.50 
Kodacolor rolls dev. only ....75¢ 


COLOR PRINTS 


FROM TRANSPARENCIES 
here’s what 


you get for S$ 00 


only ...--seeee 


OUF 
7 sie WALLET app. 2x3 from 35mm $100 


and 828 slides only. 
WALLET 
SIZE 


ALBUM 
SIZE 


GIANT 


Ektachrome 


12 exp. roll 


L 

















from 120 and 620 $100 
transparencies wer 
$100 

app. 4x5 from $100 
SIZE transparencies a 


Minimum order 7 5¢ ; sorry no (.0.D.'s 


SEND FOR FREE MAILERS 


A 


PHOTO SERVICE 
P.0. BOX 323A, Cooper Sta., N. Y. 3, N. Y. 
137 


opp. 3x4 from 
transparencies 








with a magnifying glass and 
a separate speck of density 
boundaries, and the mottled, 

ype of unsharp grain in which 
lump of granular 
ith its 
non ‘ie reall 


poundcaries 


each density seems to 


merge immediate neighbors, and 


clearly discernable 
so that we can’t be sure 
; off and the other be 
of the most famous of 
lopers, D-23 
ain structure, 


har p 


trange 


where 
gins. One 
available-light 
is noted for its mottled 
while D-76 is the 
grain school 


one i « 


ieVve 
dean 
though it may 


actually 
To unde rs 


sound, some 


velope are than 
must ap- 
criterion of 


the 
an 


sharper 
tand why, we 
it the primary 
sharpness is acutance, 
with which the 
ated its 

| 


his is better 


abruptne outline of 
backg 


visualized when we 
term 


is sepa! from round 


t 


ne Eur 


opean for acutance, 


arpness the 
nt the edges) of 
Almost all finegra 
market today 


sharp- 
image 
contours in develop- 
ers on the 


are to some ex- 


Very few industries are as lavish 
tional literature as the photographic t 
wealth of information, mo t of it 

. Please use coupon at 


nittance for boo 


POPULAR P 


free, 


tent cannibalistic, and actually dissolve 
away a portion of the metallic silver pro- 
duced in the emulsion during develop- 
ment. This loss of silver is really a loss 
fuzzing out the edges 
of developing silver clumps, this solvent 
action cz a loss of sharpness. (This 
loss is due both to a reduction of acut 


ance and to a 


of image, and by 


uses 
loss in the 
other important concomitant of sharpness 
which sa measure of the 
ability to 
tails As a 
which pri 


resolution, 


film-and-devel- 


oper’s fine 


separate image de- 
general rule, 
the mottled, 


grain structure 


developers 
indistinct 
belong to the un- 
shar p solvent-action type 

The low sol- 
vent-action developer is of much greater 
importance when dealing with the thin- 
emulsion films, as well as with the slowe1 
type of medium-speed films (like Ilford 
FP-3 and Agfa Isopan-ISS) which ap- 
proach the thin-emulsion films in sharp 
ness With coarse- 
solvent-action 


There- 
rere ord Book 


duce 
type ol 


importance of having a 


and finegrain imagery 
grained high 
can be 


films, 
less serious. 


speed 
considered far 


Scene 
STONE 
43. (a a ( 
REVERE CAMERA 
63. (a) Catalog 
tion Picture ¢ 
make Cameras and 
scriptions. 12 pp 
OPTICAI 


81. (a 


with their 
ndustry. 
to help you 
end of this lis 
bold 
HOTOGRAPHY 


mstruc- 
Thereisa 


illus 
-lets. mm face 
. ’ l Pamphlet 





45. (a 


scription. S 


6. (f) Arg 
Booklets 


(.urtain 


on Flash, 
lime, TY 
and Close-up. 
c AME RAS, INC, 
8. (a Book: Complete reference 
book for amateur and begi r. 
“The Bolsey Guide,” 128 pp., 70 Pee 
illus., charts, tables, $1.95. (b 72. (a 
cular: Bolsey Precision 
new Jubilee 
WITTNAUER CO 
a) Brochure 


Filter 
Pictures, Copy- 


selblad 
25e. ARGUS PAILI 
53. (a 


5 


ameras, fee ( 
res How 
illus b 

Automatic; 
accessories 


PHO 


Threesome 


Bino-Fotography 
tooklet: “How to Select Binoc- 

’D.P. BUSHNELL COMPANY US 
Booklet: 16 pp. well-illus- TION 
klet featuring the GaMi 77. (b 
amera. 


Box 

Complete 

»f camera along with ac- 

cessories. Loe. GAMI CORP. 

18 +) Brochure: List and p rrices of 100 

ite for ikta cameras. If Bro 
kixakta re stomatic 


Or o 
de iptior tina FX: (c 
Praktina 
description 
pages, w 
ICCESSO s, ler 
ill vitelon 18 

illustrations on 

titled Exakta Sea 
0c. EXAKTA CAMERA Foot Capac 
COMPANY pages exp! 
23. (a ie »*klet: For Prize Winning Pic- 
ture GR AFLEX, Specifications, et 
34. (a) Booklet: Minolta ““A"’; Minolta 
3 Model If and Rokkor lenses. (b) camera 
Booklet: Minolta Autocord and Min- How 
oltacord d sooklet Minolta Auto 
cord ription and accessories, illus 

Pamphlet Minolta Autocord Model 
L; built-in Light value meter, descrip ed, 
tion and accessories, illus. (f) Booklet 
Six page well-illustrated booklet with 
down-to-earth instruction by Hal Reiff ( 
on how Minolta Autocord 

g) Fo 4-page illustrated folder 
with specific hints on available light 
photography as told by Bob Duncan on 
ising the Minolta Autocord. FR COR 
PORATION ral. 
38. (b) Book: “PICTURES IN A . 
MINUTI Illus. by 257 pictures, Dally 35 
156 pages on how to get the best 
60-second phot with Polaroid 
Land (¢ ideas for indoor 
outdoor pict 82 ways to use the Voice 
Land ¢ and profes- b 
sions ill new Polaroid 


POLAROID COR- 


ere 10 pages 
: the functio 


All New 


illustrated: 


ment. Tad 
plications, 
AMERA 
31. (e 


Konica pro 


uses his 


Ider 


also lists 
imera 


graphs 
atmeras and Fe a) 
ires 
imera in 
guide 
Land Films 
PORATION on-film 

39. (b) Brochure: New booklet on the alog: 40 
Prakticon-Praktiflex FX. PRAKTI- BERN DT- 
CON COMPANY. 30. (a 
41. (a srochure de- all 
tailed facts on accesso- 
ries. (c) Bro descrip- 


illus. RE 


business 
charts for 


$1.95 


home 
to use 


“Realist 35” 
Model A & B, 
hure: Realist 45, 


ALIST, INC, 


8mm 
tors. (b 
ing all 
tion jectors d 


138 


tooklet: Ome 120; data, de- 
37. (c) Booklet: Ac 
ARI 
Brochure 
35mm Edixa cameras 
WIRG 
Brochure 


amera Kit 


to use 


20 pages 
plete details and description of the Prak- 


ell-illustrated 
tina FX Rapid Sequence Spring Motor ( 
illus 


n and use 


setting film transport, ete. of the 
film magazine 
of available t 
Praktica FX 3 
and 
o Use 


tailed instructions and description 


rLRE CAMERA: 


Circular 


prices 
COMPANY 
Booklet 
24 pages 
now 
Camera Co 


CAMERAS, MOTION PICTURE 28. (b 
Brochure 
16mm camera for professionals on 
Brochure 
movie makers. (c) 
your Cine- 
Recording ( 
pp., illus , 


Booklet 
movie 

Circular 

16mm movie 


camera 
tures. (b 
Klectronic 
Pamphlet 
ojyector 


lists the 
Describes the 
IMMON BROTHE RS Kye and 
for the Has- 
x2'4 reflex camera is pr ri { 

, ( N( rccessories for 
» PRODI rs, | ——— the 
*Edixa 


cessories 
5 and the 
both. d 
bo umig 


describes I ojector 


accessories, lists 
IN BROS 
Walzflex Model II 29. (d 
Description, Specitications 
Jumbo Mask 
Brochure 
gives 
and 
ro 


Booklet: 
ter Movies” 
50c, Special 
PANY, INC 
37. (b) Magazine 
porter,” quarterly 
franchised Bolex 
PRODUCTS 

37. (d) Booklet 
Lens Booklet 


Our lenses for 8mm 


Accessories 
W alztflex 
specifications 
full deseriptior 


SUPPLY 


10c. 


Semi 
lists 
illus 
CORPORA- 
*klet: The Unique Praktina 
well-illustrated. Com- 
about 
and 
charts 
Booklet 
Curvamatic 
urvamatic Splicer, 
Booklet: Motion 
ment REVERE ¢ 
F\ 50 PAN 
azine: 17 LENSES 
describing use 16. (a) Leaflet: “How 
bulk Polarizing Screens 
various types ing Filters with Still 
tooklet: The eras.’ (b) Leaflet 
description of 
z) Booklet 
Praktica FX\ 3; de 
vell 
rHE MINIA- 
58 pages, illustrat- 
Craphs, choice of equip- 
and Scientific Ap- 
ete. $2.25. STANDARD 
( ORPOR ATION 


sjooklet: How to Use il | 
detailed instructions and full color 
with accessories, 17 43. (b 


d) Booklet: Prak tion 


describes and explains g 
of this unique ac 
Booklet: Praktina 
ity Bulk Film Mag 
1ining and 
also lists 


yulk film; (f 


accessories 


Your c) Leaflet 


“Filter Information,” 
tor 
ENTECO 
17. (a) Booklet: ** 
Hollyw «,”° 


lenses, 


I) BOOK: 


ustrial 


movies, et« 36 pp.. 
4 pages describing all 
and accessories 


KONICA ¢ 


ducts illus 18. (b) Brochure 
AMERA angle, telephoto 
c) Brochure 
plete 
gles of 
range 
ERA COMPANY 
Folder 
Lens, 
Telephoto 
as above, except for rERSTATE 

Booklet: How 3). (d) 
l6mm sound 
amera. (d) Cat- 
Auricon Cameras 


BACH, IN¢ 


and 
“Tlow to Buy a 
illustrated 
offered FRET 


Simm 
Origin 


Konica 


view, relative 


The Auricon Cine Soligor 
W ide 


Same 


Voice, 


48mm 6-element, F2 
Konica III. (« 
Popular Photography 
8mm full line covering Konica II] camer 
cameras and projec- ERA COMPANY 
16mm full line cover 54. (a) Booklet 
cameras and pro Booklet 
Keystone Movie 


lenses. (b) 


Bc “ rk : 


MERA COMP tn 
cameras by 
COMPANY 
Lista Wollensak Mo- 
ameras, Projectors, Stereo 
ACOeRBOTICS prices 


WOLLENSAK 


Describes the first 
ind only battery-operated 8mm movie 
Eumig electric 
Eumig ¢ 
ACCeESROrIESs c 
Describes the Eumig P 26 
Kumig 
Discusses 
Klectric 
g P and 
t NIMARK PHOTO INC 
MOTION PICTURE ACCESSORIES 
“Editing for Bet- 
by Leo Heffernan, 


KALART 


*The 
available 
dealers. PAILLARD 
Cc 

Kern Motion Picture 
motion 
l6mm cameras. In 
schematics, et« 
Features and opera- 
») Booklet: ( 
details, 
Picture 


AMERA 


Splicer 


To Use Enteco 21 
and Enteco Polariz- . 
and Movie ¢ 
New Enteco data and a 
information charts on close-up photog- ©5-, (@ 
raphy with supplementary 
Revised edition of Enteco 
handy filter fac- 
and film speed chart, filter types 
INDUSTRIES 

Take A Tip From 73. (a 
describes 
Istructions on 
illus. 
GEET OPTICAL COMPANY. 
Steinheil lenses, 
movie 
Angenieux Lenses, com- 
information on construction, an- 
magnification, 


focallength. EXAKTACAM- 


How to Use Your Elitar 
descriptive information 
Angle, 
PHOTO SUPPLY 
Report: 2 pages, National Bu- 
reau of Standard Lens Test on Hexanon 
0 lens as used in 
Reprint of article in 
describing 


KONICA CAM- 


Raptar 
Raptar 16mm cine; a. 
depth of field projection charts. 


fore the paradoxical advice not to use fine- 
grain developer with thin-emulsion films. 
Summing up 

The 


speed 


higher - than - recommended 
ratings used by 
photographers are 


film 
available-light 
not due to forcing, 
pushing, or any other magical processes 
They are, merely the result of a 
practical re-evaluation of film-speed in 
terms of the needs and working methods 
of the photographer. 
are 1 


instead, 


indexes 
10t designed to produce optimum re 
sults, but to give the widest spread of 
useable negatives under a variety of ex 
posure conditions ranging from extreme 
The avail 
photographer has three impor 
A high-speed 


Exposure 


over- to great underexposure 
able-light 


tant film which will 
enable him to work at convenient shutter- 
speeds and len effective 
exposure index for his 
type and a moderately ener 
getic, soft-working finegrain developer 
that will him as much shadow den 
sity as he needs with a minimum build-up 
of excessive highlight density.— 


KEY c) Booklet: “How to Have More Fun 
With Your Camera.”” WOLLENSAK 
Revere. 61. (a) Circular: Slip-On Filters. (b) 
Circular: Hi-Trans Filters. (c) Circular 
Auxiliary Close-up Lenses for all movie 
and still cameras. (d) Circular: Photar 
de Filters. (e) Circular: Tiffen-Polaroid 
Light-Polarizing Filter. (f) Folder: Neu 
tral Density Filters, explanation of neu 
tral density filters—what they are and 
how they work, illus. (¢) Folder: Wallet 
size, Handy Filter Selector. Lista filters 
for color films, black and white filma, 
also gives exposure guide for Koda 
chrome and Ektachrome films h) 
Brochure: Tiffen Filter Adapter Ring 
Selector lista Tiffen special adapter 
rings for specific still cameras, movie 
cameras; also lists Tiffen Screw-in 
Lens Caps and standard adapter rings, 
prices, etc TIFFEN MARKETING 
co 
69. (a) Brochure: Describes the Zunow 
Reg. 1.1 lens; gives specifications, depth of 
COM- “field chart, ete. ZUNOW OPTICAL 


CORPORATION 
Bolex Re- 72. 


thru 


tools 
S-apertures; an 
(or user-index) 


of shooting; 


give 


fea 
swith 


tlong with 
and 
the 


accessories 


and 


ec) Brochure: Walz quality Movie 
Lens; complete description of wide angle 
lenses, telephoto lenses and standard 
illus. (d) Pamphlet: illustrates how 
different type Walz filters improve your 
picture. | PHOTO SUPPLY 
*31. (h) Resolution 3 photo- 
graphic objectives vs Free re 
port illustrated with Konica 
amera (Co 
data *31. (i) Booklet: Film & Filters. 48 
Equip- pages, well-illustrated, describes all film 
COM- and filters for B&W photography. Ko 
nica Camera Co 
PROJECTORS, SLIDE 
c) Folder: Describes Skan 
matic “‘slide-cooling’’ projector, 


G-M LABORATORIES, IN 


Booklet: “How to Show Your 
Slides Without Losing Your Friends" 
step by step procedure for building a 
slide program instead of a series of in 
dividual pictures LA BELLE IN 
DUSTRIES 
Booklet: 25 Ways to Improve 
Your Slide Shows; 12 pp, illus. Inform 
ative step-by-step instructions and 
hints; also describes various Airequipt 
accessories for slide viewing and projec 
tion. AIREQUIPT MFG. CO 
38. (c) Booklet:*SLIDES-ON-THE 
SPOT’ discusses Polaroid Trans 
parency System (black-and-white slides 
finished in two minutes), industrial 
business-education applications, new 
1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and = chart- 
making kit, other components; 8pp. 
illus.. (d) Booklet: "ON YOUR FEET" 
gives potmnters on making apeec hes 
illustrated by slides; tells how to make 
your own speech slides in two minutes, 
easily and economically, with new Po- 
laroid Transparency System; tips on 
selecting room, screen, subject matter of 
slides; plus speech-making techniques; 


12pp, illus. POLAROID CORPORA- 
TION 


lens 
picture 
Tests on 


Konica 


graphs 


auto 


t illus 
am- 


lenses. 


Elgeet 
home 


0c. EL- 


wide 
lenses 


prices. IN- 


8mm _ cine FLASH EQUIPMENT 
(a) Booklet: Various styles of light- 


ing equipment for still pictures, indoor 


Popular PHOTOGRAPHY 





movies and 3-D shots. (b) Folder: De- 
acribes use of multiple tloodlamp con- 
trol box, gives electrical facts affecting 
use of flood and flash lamps; 6pp 
c) Catalog: Photoflood Lighting, high 
ly descriptive and illustrated 16-page 
booklet of lighting equipment for 
amateur and professional photographer 
Includes lighting tips on indoor still and 
movie cer with diagrams, charts, 
etc. ACME ITE MFG. CO 
4. (a ae “How To Take Pro 
fessional Flash Pictures With Your 
My-T-Myte Flashbulbs,”” 8pp., illus 
AMPLEN 
22. (d) Photolamp Data—lighting, ex 
posure, film speed for flash, flood, other 
lamps. (g) Booklet: The M-2 Bulbs 
data information on the “tiny”’ bulbs 
GENERAL ELECTRIC 
23. (b) Folder: Graflite. (c) Folder 
Stroboflash. GRAFLEX 
24. (f) Folder: “Why You Will Get 
Better Flash Pictures with the Heiland 
Foto-Mite,"’ 14 pp., illus., how to use 
the flash unit, with pic ture-t tking hints 
g) “Take Your Pick"’ folder, illus 
describing new Strobonars 61A, 62A 
Seven and 71A, with light distribution 
comparison photos and accessories 
h) Folder: “The Heiland Professional 
Line’’—Flash Units, Synchronizers and 
Standard Strobonars,"’ describes Stro 
bonars I, III, IV, Six, famous Press 
Model Synchronizers, Synchro-Cus 
toms, and complete accessories includ 
ing cords, reflectors and battery cases 
illus. HEILAND 
34. (c) Booklet: Minolta Jr. B-C Flash 
Gun. FR CORPORATION 
25. (a) Folder: Sun-Lite I1; description 
and illus. on speedflash. (b) Folder: Sun 
Lite 500, description and information 
6pp, illus. (c) Folder: Flash Saver, de- 
scription, 4 pp. (d) Manual: Sun-Lite 
I instruction booklet, detailed in- 
formation on Sun-Lite I Portable 
Speed Flash, all 3 models; 20 pp.. 
illus.; 25e. HERSHEY MFG. COM 
PANY 
28. (a) Folder: Describes 3 models of 
electronic flash, Expert IV, Matador 
Reporter I, prices. INTERSTATE 
PHOTO SUPPLY 
29. (c) Folders: Kalart Flash Equip- 
ment, BC-400 and Kalart Super Speed 
Flash. (e) How B.C. by Hy Schwartz 
KALART COMPANY, IN¢ 
35. (a) Booklet: Eveready Battery En- 
gineering Bulletin on flash photography, 
l2pp. illus.; issued periodically 
b Svchanaie Batteries, data, helpful 
information “B,"”” “B-C" batteries 
NATIONAL CARBON COMPANY 
36. (a) Leaflets: Technical information 
and data on use of the Megalume elec- 
tronic flash. (b Pamphlet “Reci- 
procity Failure and the Determination 
of Exposure With Some Electranic 
Flash Equipment.”” (c) Test report 
Nickel—cadmium batteries vs. wet 
cella. Chart and diagrams deacribing 
test and results. (d) Data Sheet: Use 
Of The Megalume With Infrared Film 
development time, table giving types 
of filters and guide numbers to be used 
with standard infrared film. NEMS- 
CLARKE, INC 
46. (a) Brochure: Listing of lighting 
equipment for semi-professional or ad- 
vanced amateur. (b) Brochure: Com- 
plete listing of lighting equipment for 
the amateur and movie maker. (c) Book- 
let: “Indoor Photos Made Easy,"’ how 
to do indoor lighting, 10pp, illus. 
SMITH-VIC TOR. ( ‘ORPORA TION 
47. (a) Folder: “Flash is Easy—Flash 
is Fun"; complete flash instruction for 
advanced, amateur, beginner. (b) Book- 
let: How to Take Better Pictures and 
Have More Fun With Flash; 32pp. 
illus. (c) Booklet: Color Flash with Box 
Cameras. (d) Booklet: How to Throw a 
Snapshot Party; 24pp, illus. (e) Card: 
Wallet Size, gives correct F-stops. 
(f) Brochure: Basic Lighting Place- 
ment, illus. (g) Specification Sheets: 
1. Blue Dot Line; 2. Projection Lamps; 
3. Darkroom and Enlarger Lamps; 4. 
Super-floods. SYLVANIA ELECTRIC. 
8. (c) Exposure Guide: Pocket size, 
gives correct F-stops. OBEX CO. 
55. (a) Booklet: Descriptive data and 
information on Limelite 60"; 14pp., 
illus. (b) Folder: Describes Limelite 
Electronic Flash: 4pp. illus. (c) Folder: 
Yankee Complete eas Developing 
and Printing Kit, 6pp, illus., instruc- 
tions for use of Yankee Photo Develop- 
ing and Printing Kit; making your own 
negatives; making a picture from your 
yy loading the printing frame, 
etc. (d) Catalogue: Yankee photo prod- 
ucts; 35mm slide trays and accessories, 
electronic flash, developing and printing 
»rices and description. 


us... 
SE PHOTO PRODUCTS. 
January, 1958 


62. (a) Booklet: Electronic Flash. (b 
Booklet: Brighter Way to Better Pic- 
tures, l6pp. FR CORPORATION 
72. (zg) Pamphlet: Walz Pocket Flash 
Gun; description and instruction on how 
to use, illus. US. PHOTO SUPPLY 
74. (a) #56-124 Series 400 Data Sheet 
illustrates entire Series 400 line of 
ASCORLIGHTS, describing power sup 
plies, light units and accessories Units 
are portable, high-speed models in 100 
or 200 watt-second capacity b) #56 
98 Eight page illustré ated 2-color book- 
let describing the ““Sunlight"’ Series 800 
ASCORLIGHTS. Articles give details 
describing use of an integrating light 
meter and a sec tion on How To Plan 
A Lighting Set.”’ (c) +56-160 data sheet 
for microscope users describing new 
lighting principle utilizing a repetitive 
flash for viewing with a flick of a 
switch, the same light is used for taking 
single flash exposure. (d) AN No. 101 
Description of lighting problem for 
night harness racing publicity photo 
graphs, how photographic set-up was 
made with suggested lighting equip 
ment e) A No. 102—For Graphic 
Arts Users. “Copy Board Illumination 
for Making Positive Transparencies 
2-page description of electronic tk ish 
units used in making color transparen 
cies from original art work. Suggested 
equipment with exposure tests listed 
f) SERLTES 200 ASCORLIGHT DATA 
SHEET: 6-page data sheet describes 6 
basic models of Speedlights for advanced 
amateur and professional photographer 
all guide numbers, accessories and tech 
nical data explained in detail zg 
SERLES 300 ASCORLIGHT DATA 
SHEET t-page data sheet describing 
self-contained portable Ascorlights de 
signed for Home Portrait photographers 
and those who travel h) SERIES 
500 ASCORLIGHT DATA SHEET 
6-page sheet describing studio portrait 
Speedlight units. Illustrated with all 
light units, accessories, technical data 
and guide numbers given. AMERICAN 
sp EEDLIGHT CORPORATION 
72. (i) Brochure: Walz Flash Master 
12 illus. describing and giving complete 
instructions for this flash attachment 
U.S. PHOTO SUPPLY 

PROCESSING EQUIPMENT 

AND MATERIALS 

10. (a) Brochure: Illustrating design 
and function of Model 45M Enlarger 
24pp. (b) Leaflet: Additional uses of 
Model 45M Enlarger < Pamphlet 
Discusses characteristics and operation 
of Model 57MB. (d) Book: A Brief 73 
Year History of Enlarger Design. 32pp 
CHARLES BESELER COMPANY 

a) Leaflet: Time-O-Lite Printer 

Leaflet: Time-O-Lite Meters and 
Switches. INDUSTRIAL TIMER 
33. (a) Booklet: **Marshall’s Guide 
for Hand-Coloring Photographs,” 
apecial sec m on heavy oils, 36 
pp.. illus. 25c. (b) Pamphlet: Color 
Chart; Marshall's photo-oil colors, 
price list of sets, accessories, 10c. 
c) Pamphlet: Make Life More Color 
ful, discusses photo-coloring; (d) Pam- 
phiet: Information on the photo-oil 
pencil. (e) Book: “Photo-( bil Coloring 
for Fun or Profit,” 17 chapters, 148 
pp, 22 illus., color charts, 9 color 
plates; explains detailed portrait 
work, right papers for coloring, how 
to mix paints, color harmony, land- 
scapes, etc. $3.50. JOHN G. MAR- 
SHALL MANUFACTIL RING co 
45. (b) Catalogs: Omega A-2, B-7, B-8, 
D-2, D-3, E-5; (One on each model, 
apes ify which you want.) (c) Booklet: 
How To Buy The Right Enlarger. (d) 
Booklet: Omega Distcftion Correction 
Attachment; (e) Booklet: Refractamat- 
ic ." by MONS BROTHERS. 
po ) Folder: Describes “Static Mas- 

y* es uses and prices, 3pp, illus. 

NUC LEAR PRODUCTS 

58. (a) Brov shure: Discusses Lisco Cut 
Film Holder; gives data and informa- 
tion on exclusive features. LISCO 
PRODUCTS. 
60. (a) Booklet: Clayton P-60 Fine 
Grain Developer; detailed instruction 
on. wae Be Lopp. illus. CLAYTON CHEM- 

A 
64. (a) Bookict: Describes methods and 
materials for mounting transparencies 
for viewing and projecting. ERIE 
SCIENTIFIC CORP 
62. (c) Booklet: Cut Film Pack De- 
veloping Tank. (d) Booklet: Develop- 
ing Tank. (e) Booklet: Proven Liquid 
Chemicals. (f) Booklet: You'll Enjoy 
Developing & Printing. (g) Booklet: 
Big Picture Fun for Everyone (En- 
larger). (h) Booklet: Home Developing 
& Printing Kit. (i) Booklet: Developing 
& Enlarging; FR CORPORATION. 
68. (a) Catalog and Handbook: 18 
pages, illustrated, Nega-File slide-cabi- 
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B&L ENLARGING 
FOCUSING MAGNIFIER 


Here's an enlarging focusing device 
that really works! Eliminates guess- 
work ... prevents errors! Critical 
attained in 3 seconds by 
means of aerial image and grid 
principle perfected in photomicro- 
graphy. Focus on grain of negative 

. no ground glass is used. Write 
today for free literature or see your 
photo dealer. 


BAUSCH & LOMB 


OPTICAL COMPANY 
55425 Bausch Street, Rochester 2, New York 
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DIRECT by MAIL 
PROCESSING -: 


KODACHROME 


Licensed by Eastmon Kodak 


8mm 
16mm 
35mm 


SAVE 
TIME 


) 8mm Spool 


8mm Magazine (with Mag 
lémm 50 ft. Spool 
lémm Magazine (with Mag 
16mm 100 ft. Spool 


35mm 20 Exp. *\3° 


mtd. 
35mm 36 Exp. Slide mtd 
Stereo 15 pair Mounted 


Stereo 28 pair Mounted 


1.50 
1.00 
2.50 
$j0° 
1.75 
1.75 
2.25 
Remit at Above Rates With Film. Do Not Send Separately! 
Send Cash, Check or M. O. No Stamps or C.0.D.'s 


FREE FILM MAILING LABELS 

OR 35mm Bags. JUST MENTION 
Size: 8mm Spool or 8mm Magazine 

lémm Spool or 16mm Mag. or 35mm Bags 








8 & 16 Black & White Processing 
ANY BRAND REVERSAL FILM 
Pius x T x 930. 931. et 
AT LOWEST RATES 
Special Rush Service on Sports Film! 


Send for Details 


Film 
PROCESSiNn, 
G 
SPECIALISTS 
Since 1937 
i*) 
CINE PRODUCTS, Inc. oo ote. OP 


4247 S, Kedzie e Chicago 32, Ill. 


Availabie-Light Pictures 


PAGE 92 Edward 
York Was On as 


azine 


Wallowitch of New 
ignment for Youth 
made this picture of 
Martha Christensen 
birthday in 
with her grandson 
the 


mag- 
when he 
Grandmothe! 
brating 


cele- 
her Latimer, Iowa, 
Available light from 
used, freeing the 
photographer from worry about setting 
up lights. Wallowitch used a Leica IIIf 
with 50-mm Summitar f/2 lens, exposing 
for ] {/5.6 on Tri-X 
Developed in 777-Panthermic. 


window was thus 


60 second at film. 


PAGE 93 Modeling for a self-portrait, 
Elbert Shea of Houston had to pretocus 
and gamble that the 


} 
Bilasses aS 


would 
The 
exX- 
cigarette lighter alone 
as Shea used a 4x5 
Crown Graphic with 127-mm Kodak Ek- 
tar f l 


reflections 
ow up on the g desired 
made 

posures, using the 


a light 


picture was 


after only two 


source 


4.7 lens, exposing for 
Panchro Pres 


second at f/8 
on Super Type B film. 


PAGE 94 On an 
Cola’s magazine, 
ley photographed thes« 
Bogota, Colombia, as they 


from unde 


assignment for Pepsi 
Esther Bub- 


youngsters of 


Panorama 


watched a cir- 
cus aerial act a tent canopy 
Available late afternoon daylight was the 
source of illumination 
by Miss Bubley was a M-3 with 
35-mm Nikkor f/2.5 lens, exposing Vy 
second at f/2.5 on Plus-X film. 


The camera used 
Le ica 


PAGE 95 Edgar Gelabert 
bought a new 85-mm Nikkor 
for his Nikon camera and it 

untried. He decided to try it out at the 
circus “the grace and _ split- 
second timing of the circus flyers has al- 
ways 


had just 

f 1.5 lens 
was as yet 

because 
fascinated me.” Gelabert exposed 
He developed the 
film in Promicrol for 13 minutes to give 
himself an effective film speed rating of 
approximately 400. 


loan second at f/1.5 


PAGE 95 The photographer at a semi- 
public event must be as unobtrusive as 
possible in order to get his subjects in a 
relaxed and natural 
course, so he won’t disturb them. Carl 
K. Shiraishi succeeded on both counts 
when photographing Mr. and Mrs. Arthur 
Miller at the 1957 April in Paris Ball at 
New York’s Waldorf Astoria. He used a 
Nikon S-2 with 50-mm Nikkor f/1.4 lens, 
exposing '/s9 second at f/1.4 on Tri-X. 


pose and also, of 


PAGE 96 Our own Bob Schwalberg 
made this striking close-up of Harry Tru- 
man at the 1956 Democratic National 
Convention for International News 
Photos. Bob rush-developed the film for 
3 minutes in Ethol UFG at 80 F. The shot 
was selected by the INP photo editors and 
enlarged to 8x10 from a wet negative, 
then wired throughout the U. S. Bob 
used a M-3 with 135-mm Nikkor 
f/3.5 lens, exposing jo) second at f/4 on 
Dupont S-X film. 


Leica 


See pages 92-101 


PAGE 97 Marc 
Churchill 
leaders at 


Riboud 
and Conservative 
the Conservative Party Con 
gress of 1954 in Blackpool, England. The 
available light of the hall was particular! 

good, supplemented as it was by son 

TV spots. But the recognition of an ex 
citing moment is a triumph solely of 
Riboud’s making. Riboud used a Leica 
IlIf with 50-mm Nikkor f/1.4 lens, expo 

ing '/;99 second at f/5.6 on Ilford HP3 
film, developed in Promicrol 


photographed 


top Party 


PAGE 98 Resting his camera on 

ledge for a slow exposure, Carl K. Shir: 
shi captured a typical Greenwich Villas 
street corner, using only available lig 
illumination. In this way 
he conveyed a very realistic sense of th: 
atmosphere of a nighttime scene. Shirai 


shi used a Leica M-3 with 35-mm Fujinon 


as a source of 


f/2 lens, exposing for 42 second at f/2.8 
on Tri-X film 


PAGE 99 Jerry Dantzic made this jazz 
shot at the well-known Central Plaza in 
New York, a meeting place of aficionados 
The picture was one of a long series of 
experiments with various types of colo 
film in available-light situations. Dantzic 
used a Leica IIIf Nikko1 
f{/1.4 lens, exposing 14» second at f/1.4 on 
Kodachrome Type A. 


with 50-mm 


PAGE 99 Marvin Koner, an old hand 
at available-light portraits in color, pho 
tographed composer Igor Stravinsky in 
his Los Angeles home for Columbia Rec 
ords. The light was a mixture of incan 
descent tungsten and daylight from a 
window. Koner used a Leica IIIf with 50 
mm Serenar f/1.8 lens, exposing 42 second 
at f/2 on Kodachrome Type A. 


PAGE 100 On 


magazine 


one of the first 
assignments to be done in 
available-light color only, Gordon Parks 
of Life made this shot. It was part of 
a coverage on police detection methods. 
Parks had to shoot fast to capture fleeting 
moments involving fast action and, some 
times, violence 


major 


Because his editors asked 
for a generally impressionist feeling in 
the pictures, fidelity 
stressed so drama. 


color was not 
much as Parks, in 
this police statior scene, used a Nikon 
with 50-mm Nikkor f/1.2 lens, exposing 
149 second at f/1.2 on Anscochrome Day- 
light with no filters. Light was mixture 
of fluorescent and daylight. 


PAGE 101 On assignment to shoot a 
record album cover, Hugh Bell of New 
York took his models in masquerade cos 
tume to the medieval Cloisters. It is a 
good example of the kind of situation 
where available-light techniques pay off 
Absence of elaborate lighting setups and 
opportunity to use a small camera al- 
lowed him to achieve a spontaneous re- 
sult. Bell used a Leica, exposing !/50 
second at f/2.8 on Anscochrome Daylight 
film. No lens data supplied.—™ 
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KODACOLOR ROLLS 
DEVELOPED & PRINTED 


2.5 


Send for FREE MAILERS 
MONEY BACK . Sa 
GUARANTEE ie ae. baal 5 
Al 1 Col Work 6 exp. roll 4.5 
Returned Ist Class REPRINTS—each 
KODACHROME MOVIE FILM 8MM & 
MM rolls 1.2 656MM 100 ft. rolls 
MM mag 10¢ 16MM 50 ft. mag 
BLACK & WHITE wer DEVELOPED & PRINTED 
0 a ) exp 1.10 


r++ MM—36 exp F4. 
85¢ REPRINTS—each 


) 
50 
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25¢ 
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Put pleasure in your 
picture making with 


Edwal HYPO- 
ELIMINATOR 


CONCENTRATE 
Cuts 


min., 


washing film 
prints to 10 to 20 min 
Makes your 


and negatives permanent. 


time of 
even 
in cold water 

ze makes 

|. for only 89 
(94c West of Rockies) 


Edwal SCIENTIFIC PRODUCTS CORP. ffiets'28 ui. 


HAS “TIRED PRINTING” GOT 
YOUR PICTURES DOWN? 


Your pictures get a new professional look 
when done in our Quality Photo Lab. 
FILMS are fine grain developed in Finex-L 
.. . carefully inspected 
ENLARGEMENTS are cropped to your spec 
ifications, spotted with care . . . finished to 
your instructions 
COLOR PRINTS are printed on type C paper 
from color slides or color negatives 
COPY NEGATIVES from B&W and 
color originals 
Write for price list and mailing bags 
The Lab y for Prof 
and Advanced Amateurs 


0) PHOTO SERVICE 


established 1938 
11 W. 42nd Street, Dept. P-2, New York 36 
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prints 


TS THE “FINISH THAT COUNTS 


CATNACOLOR 


FINISHED LIKE FINE PORCELAIN 
eee 


PRINTS 


SIZE 
24% "3% 


DUPLICATE 
COLOR 
SLIDES 

25c 
Mac " 


MORMAL 3 DAY SERVICE MINIMUM ORDER $1.00 


CH (WACOLOR L 180 


HI-SPEED 


COLOR 

Nowe OCESSING 
You get factory-fresh 
ANSCOCHROME with 
guaranteed expiration date 
plus ASA 64 PROCESSING 
and MOUNTING for your 
high speed COLOR action 
shots. Not only do you 


including 
the film! 


get the finest quality 

and fastest service — but 
you save money as well! 
Send check or money 
order today for this 
HI-SPEED COLOR BARGAIN! 


HI-SPEED COLOR LABORATORIES INC. 


P.0. BOX 1955, GRAND CENTRAL STA., N. Y. 17, W. Y. 





Hundreds 

of re-orders 
prove our color 
prints are 
finest at 

any price 


We do confidential 
work for 
Photographers 


P.O Box 9645-F LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 





CUSTOM 


PHOTO 


~ 


Gj Ot 
| FREE | 


8 exp. dev. and 1 Jumbo 
Album Print of ea. 40¢ 
12 expos. 50¢ « 16 expos. 70¢ 
35mm 36 exp. fine gr. dev 
MAILER and jumbo prints $1.25 

ON REQUEST FAST SERVICE 


FLASH FOTO, bx 36-13 


PARKSVILLE STA., 
BROOKLYN 4. N.Y 
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1 FOTOLARGERS 
ron $19.95 


Professional results 
at the lowest price 
possible for fine, pre- 
| cision made equip- 
3 ment. Only low price 


= enlarger offering fu 
Z line of accessories 


y Price SUCH as Condensers 
Prints copy back, copy lites 


Catalog ounterbala 


TESTRITE INSTRUMENT CO., 


135 MONROE ST 


Write for Free neces, etc 


INC. 





NEWARK 5, N. J 
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SAVE ON FRESH FILM 


KODACHROME Da 
ie xF $2.25 ea 
36 $3.25 





KODACHROME_— Fre 
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BLACK i WHITE movie PRK CES SSING SERVICE 
x 25 55 1€ x 10¢ $1.00 « 
16 x 50 





KODACHROME PROCESSING 
ex 4. $1.25; 8mm x 25’ 5 
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LiDO FILM SERVICE, a iW 46th Street, NYC 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS 


size 2'/4 x 3'/q each 
FAST SERVICE 
3'4x4! 2 





Special 
4x 5 Size 
50c Ea. caer aria ae, ee ee 


» 45c| 5x7,90cea 





| money can buy. We give your 
| 5 for $2.00 hims meticulous care 


| 
GUARANTEED 





VALU-COLOR 


POBox 534 Oakwood 
Los Angeles, Calif. 


TOP VALUE 
SATISFACTION 
24 Hr. SERVICE 


span 
‘Sparkling’ 


from your favorite positive seth 

KODACHROME, ANSCOCHROME or EXTACHROME 
ways C y bock 

3%x5..... $45) 8x10 $2.00 

5x7 1.00 some duplicates 33 

f im Processing, 20 exp. Kodochr 1.5 o & Ekto 1.25 

New Super Anscochrome Exposure G ide ay “our 

FREE! ores olor print and color film proc 

® essing price list. Write todoy for yours! 


COLORFAX LABORATORIES - INC 


1160-P Bonifont Street « Silver Spring, Maryland 
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aN | GEARED TWO WAYS. ALL MERCHANDISE BRAND NEW! 
announces a . S FROM $ 95 PR I! METER & CASE, Reg. $34.50 
varied program ; ( *_ ae Special 


" . - ANSCO CHROME EASY LOADER 
of U. S. and foreign - ; , (8x 20 Exp. Rolls ... Special 1 35 
bo tap se coreg —— ' . Horizontal gear for GRAPHIC 4x5 RITEWAY FILM HOLDER 3 35 
especially tor camera fans | J = smooth movie panning. Re 4.95 _. Special 
P for 1958 Za 7. Geared for tast gave | KALART EL. 8 EDITOR, Complete 25.95 
“A - ion = up- " 2 
ZY, Extra 90° tilt on pan- Reg. $39.50... Special 
our 7th YEAR J 3 head. Ball level, many 35mm BULK FILM LOADER 4 80 
of tour operation : , > new features that have 100 ft. capacity, only 
ne oie tel ' ‘ pong ow ”™ Order by Mail Now end Save 
rite for folders: ; 


Pleas in ide Suff y re w 


Rerr ittar ce ‘Otherwis e we “Will Be P 5% 
THRU THE LENS TOURS “aes 
Dept. P, 4344 Laurel Canyon THE MOST AMAZING DUMONT CAMERA EXCHANGE 








Studio City, California TESTRITE INSTRUMENT CO., Inc. 150 East 34th St., Dept. 91, New York 16 








135 Monroe St., Newark 5, N.J. 











COATED LENS 


$@ 50 a 8/8mm I'/” #. 3.5 
COLOR 8x 1 0 = EA —_ oan . $11.95 Value 


$6.75 
PRINTS From Any Size Transparency | | | 


This powerful lens with 3X magnification i 
2"ax3!/a..2S¢ ea, | Color Prints with Xmas Folders | GR Grder Gerumnee 1e Close what you need to bring distant objects 


3'/4x4'/2. .50¢ ea From One Transparency ANSCOCHROME & EKTA- Order now at money-saving price of $6.75! 
4x5 75¢ ea 13°45 Yes 12 ¢ CHROME rolls processed — !20, istaction guaranteed! 


5x7 $1.00 ea 4 for r 620, 20 exposure 35 MM (mtd) $1.00 Low PRICED 8MM-16MM KODACHROME PROCESSING 
lixl4.. $4.75 ea. DO for 0 for es ate — ye : 25 pore PRINTS Direct Laboratory Service 

16x20. $12 MM duplicates 20c eac "/4x3'/q 8/8mm—25 Ft. Spool.. $1.25 16mm—100 Ft. Spool $3.00 
- " - = _~ ide SES ANSSOCHROME. 1 | KODACOLOR C processed 9c | 3 x3 8/8mm—25 Ft. Mag : "eg 


3smr $1.00 l6mm—S0 Ft. Mag $1.25 
Duplic es ng 25 exp. 35mm mtd $1 00 | roll. Prints 27¢ each, 5x7 $! 25 Write for FREE S2-page catalog on film and supplies 
Mountec c r 120-620... Roll 8x! 00 


$3 
Kodachrome Processing 20 Exp.)—$1.35 mtd."* | Minimum Order $1.00—-NoC.0.D. 15 x7. $1.25 SUPERIOR BULK FILM COMPANY 


Box 46125 « Los Angeles 46, Calif. ACME COLOR PHOTO LAB. 


6025-C Minneapolis, Minnesota 


—_ al | 
w| | [ MOONGLOW COLOR PRINTS || GUARANTEED FRESH DATED 


S| any or custom Geter Printing SAFETY FILM 
Kodak roc oe Sime Se TE ORS we anne 80 
Da ‘ pa. , 8.00 


J i= — | PSUPERIOR’S SPECIAL OF THE MONTH 
p g | couor Prints ~ ae 


442-444 N. welle st. ,— 10, Il. 























3 rolls 
~ , . : + : ANSCOCHROME Asa 3? RELOADS 
- Da. ea ea. . 20 exposure me 3 rolls 3.60 
chrome 5 » > rocessing 4 1 ll 1.95; 3 rolls $.60 
a a. 4 a. > 
— 10.00 ea. § : ARROW ‘CAMERA EXCHANGE 
All Film Handled with Car 5S Centre St. 


2x and 3x Kmas Folders and Gevetenes 10¢ each 
a 5% Discount on al! orders over $50.00 


aemmanscochrome, ‘super, ertacnrome BEATING NEW YORK PRICES ; 
it’s as simple as this: You mail color film to FAS- 


36 Exp $1.75 Mtd 

COLOR in Rochester (Home of Kodak) in mailing bag i20: 127, 620 $3.00 in Sleeves $1.25 mtd MAIL ORDER DEPT. 
supplied FREE. FASCOLOR dispatches direct to East- 20 & $1.99 mee tae $2.35 Mtd. L ; ; 

nee mec eran ma yf a returns fin- | on 35mm. to 35mm. LOLOR SLIDE DUPLICATES owest Prices on All Major Brands 
ished work to you by first class mai . © 


21-50. . .15¢ ea. Greatest Selection on the West Coast 
Send this ad on post card. We'll ship JO INQuiRiEs FROM 1 Home: ‘PORTRAIT SsTusies Every Inquiry Will Receive 


ped y 4 peat ee oe Yo DISCOUNT. MOONGLOW COLOR PRINTS Our fvempt Courteous moo 
©. Box 75622, Sanford Station ons aaner 6 CAMERA c RP. ™ 
FASCOLOR Box 86 Rochester 1, N. Y. * went P, Los Angeles 5, Calif . Eig ., Los Angeles 17, Calif. 


| — 

pep |] OR THE Seacrest TRANSPARENCY DUPLICATING 
BABY ALBL COLOR P RI N T 1 N G e@ FROM ALL SIZE ORIGINALS—SAME SIZE- s aidee2 REDUCED 
EKTACHROME. ANSCO & ANSCO CHROME PROCESSING | 4 33 mm SLIDES 2c ea. 2x3 aenviinat ; 


1. 
1. 
STEREOS 35¢ ea 6 for $1.00 | 4:5 tr ‘ : 

10 for $3.00 20 for $2.25 5 7 7 4. 





Hempstead, N. ol 












































e 

;@ 

Lergest Selection of a Albums. DVE-TRANSFER COLOR PRINTS le 
. 


Photogr Discount FRE New Folder PP NS Write fer Prices or Send Film © 48 hour service » 


iN | 
PHOTOFIT ALBUM co. 9 ———-- COLORSLIDES me.|ye'C0'D's Pica: 


HOllywood 4-753! o C.0.D.'s Please 
ES SEOT SOND 85... NEW VORK 36, 1.V. Hottywood 46. Calif Dept. P 2407 Tratman Ave. New York 61, N.Y. 


Cropping—Filter ‘Changes—Balancing WANTED K 0 Dfa)clalRfo\n | ACLS 
cOoOLrtor PRINTS 20 Exp. Mtd Smm Roll, Proc. . . 1. 
THE ULTIMATE IN QUALITY WORK GUN CAMERAS || 36 Exp. Mtd — 8mm Mag. 


-: x 3%. $8. 50 5x 7 Mtd.. 2.00 i Top Prices. Ship now—Cash Airmailed on INCLUDE 6f FOR POSTAGE & INS 
4 S .. 1.66 8x10 Mtd. . 3.50 receipt. Ship Parcel Post or Railway Exp. 


BE AVE CAMERA 
P.0.Box 6618, Dept.P GORDENT, 5361 Auckland Ave., North Hellywoed, Calif. EXCHANGE 
CUSTOMCRAFT Washington 9, D.C. | y || 148 FULTON STREET NEW YORK 38, N.Y 


18 CARTOON SLIDE TITLES | MOVIE FANS 
only $3.95 Postpaid | 8mm and 16mm DUPLICATES FILM DUPLICATES 


New humorous full-cok 16mm Reduced to Bmm « BmMM Enlarged to 16mm 8mm or 16mm MOVIE FILM 
includ 1 rin Headti = REVERSAL PROCESSING 16mm REDUCED to 8mm 
ah. Add entre spice Sow ........4¢% | Hoenn sent... te 8mm ENLARGED to 16mm 
i = (Min, Order $3.50) 8mm P crecce Oe .) ‘ a y TE 
/ fo = ah ~fl = MAIL ORDER ONLY » FAST SERVICE Cc a alee insonavent 

| Sample slide is e | 

i { vi P. ©. Box 447 

| HEADLINER PRODUCTS | | COMET Fle SENNICE ae 


5307 F > khwy "klyn 19, N.Y. 
P. 0. Box 602, Kansas City 41, Mo, | Great Neck, New York 5307 Ft. Hamilton P’kwy, B’klyn 
Popular PHOTOGRAPHY 

















shows 














PHOTOGRAPHIC MARKET PLACE-continued 








ee oe | Now! Economical Color Prints 
KO DACHROME: With Beautiful Xmas Folders COLOR PRINTS 
AT PRICES YOU CAN AFFORD 
“Valued Shots Deserve Our Care” | 24 x 3% We pledge TOP QUALITY plus — 24 hr 
12 for = aaa <a ~ ae eee service Electronic controls an numerous 
20¢c COLOR ANSCHROME (30 for $ 50 ” a er quality checks insure continued SUPERIOR 
EKTACHROME 3a x 412 $22.0 ) es aul 


2¥2x3¥2 From your ANSCOCOLOR 24 ‘0 Sitoo | 9.258 


24 or $11.00 x4 4 } ™ 
50 for $21.00 : Print size 22x32 4x5 5x7 8x10 
ransparency! A $45.00 | 5X7 sore 
me ir ; 10 75¢ All prints from one transparency. | 8x10 2 Price each 25 50 1.00 2.00 
x5—50¢ x | 
5x7—95¢ ]-1.95 120,620 dev COLOR FILM PROCESSING. Ain. V3 s me anc q 
’ {COLOR iE tLe PROCESSING in. Order ave time and C.0.D. charges—remit with order 


) 
3Yox5.. . 35mm (20 exp) 720 be % — Rott _— No C.0.D minimum order—$1.00 
White Border Roll- Type | 1.10 

















dev & mtd Kodachrome Processing (20 exp.) $1.35 mtd 


MASTER COLOR CANYON COLOR COMPANY COLONIAL LABORATORIES 


; 1329 Milton Ave. Pittsburgh 18, Pa. 
@Po Box 30a. NEWARK I. N. J. Box 36536 Los Angeles 36, Calif. 


“ DEVELOPED 
ial. (FILMS 2 ENLARGED 


3x4!/> 40 8xI0 
4:5 50 





























Duplicate Transparencies 


Ansco & Ektachrome / 12 exp Ro i. 
processing... perroll 1% 16 exp. | Roll 


Including the new high . a a ILER 
speed Anscochrome & When ordere mn qu 35mm B & W Reloads 70c FREE MA 
Ektachrome tities of five or more 35mm Ansco Color, Dev. & FOR ema ait 

mtd ¢ é£ 79 
FAST QUALITY SERVICE You y even sen DEV 
BP tt ate one tenn Vow - roneié Ansco Ekt. 120-620 Dev 75¢ TODAY KODAK 


20. wait ot size photos from 7 





2ualit »varanteed 
otograph or Qi MINIM 
tive r Money Refunded 


PO. B 43 EN OAKS BR ) Wel. x 106-Y WASHINGTON 
FLORAL kx an 2PHOTO s B'klyn 20, N.Y. COLOR PHOTO 


P 0.BOX 1605 + WASHINGTON 13. D.C. —*s¢ 


NEW! WEDDING ALBUMS WHOLESALE SPECIALS FREE ONE Rott 20 EXP. 35MM 











All Manufacturers—All Agencies WITH ae andi 


WHY WAIT? Immediate Delivery! Color Prints | Film Processing 
Dealers Professionals. Drug Stores. Appliance Concerns. x 3 -30 Anscochrome 

PHOTO MOU NTS ete.— Write on Business Letterhead for ee r a aa pine vac 1.00 
mpLinae ae i SPECIAL PMoTOGRArHIC WHOLESALE BULLETIN x 7 1.25 | tc Mid. 1.25 

. x 7. at 4 : x 10 2.50 | c.0.D. 

sgl DUMONTS 34th Street CAMERA EXCHANGE 
JOSEPH ROBIN auuetene Gani aa LINDSAY COLOR SERVICE 
Dept 


262 W. 22nd St.. New York If, N. Y¥., WA. 9-5044 150 East 34th St New York 16 BOX 659 UNION CITY, NEW JERSEY 





@Suehwn 




















Automatically 


325mm FS \ , 35mm Multiple Strip 
TELEPHOTO | | | NEW! MOVIE & SLIDE TITLES| “™ ‘ Printer 


Quick, Safe, Eas 

LENS wt. 8 oz U.S.A. & AROUND THE WORLD SUBJECTS Model Aone ex 
For EXAKTA PRAKTIFLEX Scenes from U.S.A. and foreign countries now 3 she 

PRAKTICA and all 35mm _ single . 
> lens reflex cameras with focal plane available as backgrounds for our beautiful 
shutters. Gives 6'.X magnification not 2X. No vig- Titles, Your own wording. LOW COST. Our 
netting Price $10.00 postpaid Satisfaction guar 5 years experience assures top quality. d 
anteed WRITE NOW: FREE ustrated catalog, samples ; S Sent postoard i 


NAME CAMERA FOR LITERATURE AND PHOTOS 


HOLIA & JAMER, MANORVILLE {, N. Y. Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, Ill. - 7 7 Free Brochure 
1 -=-£ 


ama 4/4 SPEED» oT 




















Box 79, D-P, B’kiyn 23,N Y. 
‘ieee SUPER ANSCOCHROME 
EKTACHROM A lo ws you to make prints 
ve or 
. aim. Smm- 
-$19.9 N 
Please enclose stomped return envelope ABA 
SHOSTAL on 
“the agency for color photography" 
Satistaction Guaran 
45 5th Ave., N. Y. 17, N. Y. $303 S. Kensington 
LEE-JAN COLOR LAB., — 


LaGrange 


10 Color Slides s] —— a» Automatic Daylight Developing Tank 


KEY WEST, Florida “CALENDARS AND COVERS” ne CE a 


Learn how to shoot calendars and covers that % © Motor Driven—Portable 
e@ Tough plastic tanks 

sell for big money. This unusual course, by E | @ Uniform Density Assured 

! KEY WEST Tenda Wynn, is illustrated in color, by America’s top ? » 70mm tank also available 

por a ~ . photographers. For full information: Write to | e Guaranteed 


. : AMERICAN COLOR COURSE . “S Write for Free Literature. Dept. P 
SLIDE Co. Box 1031. atin Okie Box 46026 Hollywood, Calif. : Micro Record Corp. lil gg 














alae 


oth 














COLOR SLIDE KODACHROME and Kodacolor 
DUPLICATING | Ba h n Ty n eg Processed by KODAK 
35mm Mounted | B | Oo s s e& r Color Quick Return 


Confidently mail exposed film d 
Finest quality, sharpest reproduction ts 5 irect by MAIL 
One of the — on os ~ — sais PROCESSING — Ektachrome., Anscochr. at ca an pyh Fa is colare * 
vai . ~ - - 
Pi ht awn MM |) 6) $15: 35 mm. mtd +) a) Your malibex. Write fer mailer, and discounts on 
sain => gee ec odachrome, Kodacol 

STEDCO PHOTO PRINTS — 8x10 93.00; 9x, $1.50; film & prints. ong ga a 

7610 Melrose Ave. Dept. P + Los Angeles 46 « WE 6-0658 | | 117 Glenn Street, Yellow Springs, Ohio PHOTO Town 

















, Inc., Box 595, Rochester 2, N. Y 





PHOTOGRAPHIC MARKET PLACE-continued 


Fast Service! 


FILM PROCESSING 


ANSCOCHROME © EKTACHROME 
35mm, 20 Exp. Mntd. 
828, 8 Exposure Mntd. $].00 
127 Super Slides re. 
120-620 $1.10 Mntd. 
COLOR PRINTS from TRANSPARENCIES . . Minimum Order $) 
Five 21%” x 31%4".$1.00 & Five 5”'x 7”.....$4.00 
Five 344” x 42" $2.00 % Five 8” x 10”....$8.00 
DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45c Pair — 10 Pr. $3.50 © Min. $1 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35¢ each. $1.75 Min. Larger Sizes Available 
DEVELOPING OF KODACOLOR 70c 


api from KODACOLOR — GASTenAne COLOR 
Oc, 5x7 $) $2 


p indend Order $1.00, California Ba oad 4% Tax 


MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 

ja | EASTMAN TRI-X/j; | 
LMM |REVERSAL FILML™™ 


Speed Index ASA 250 Tungsten 
FREE 48-HOUR PROCESSING INCLUDED 


TRI-x f 


24 HOURS in 
Laboratory 


Order today! Satisfact Guarar 
WRITE FOR FREE 52-PAGE CATALOG! 


SUPERIOR BULK FILM CO. 


442-44 WN. Wells St., Dept. P-1, Chic 














NOMINAR 
1” £0.95 LENS 


THE FASTEST 
CINE LENS 
IN THE WORLD 


in 16mm ‘C’ Mount 
8mm Adapter Available 
REG. $175.00 
Final Closeout At 


‘B95 


sdes—Leather Ca Sunshade pier , ee 
packed in Beau tifut Jewel Bo 


FLORMAN & BABB 
66 WEST 45r~ ST. Mw ¥. C 





Smm and l6mm DUPLICATES 
l6mm REDUCED to 8mm + Smm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 
442 ROGERS AVENUE + BROOKLYN 25, N.-¥ 


STATEMENT REQ 
AND JULY 
AND CIRCULA 


RED BY THI 


INTRODUCTORY OFFER 


_—- FIRST ORDER ONLY 


COLOR FILM ‘50%,/ 


PROCESSING 


baie PRICES 
‘ KODACOLOR 45‘ 
Se KODACHROME MOVIE Fim / 
KODACHROME 8 ; $1.7 
ANSCOCHROME or 
EKTACHROME 


gy 


Send your fim to us now. Write for FREE 
MAILING ENVELOPES and low price lists 


EASTERN COLOR STUDIOS succS2hr \?fonx 
Professional Color Processing 


Processing Processing 
Film Only 

Anscochrome, Ektachrome 

35mm (20 exp.) mounted $3.35 

120 rolls in sleeves 2.75 
Super Ansochrome 

5mm (26 exp.) mounted 3.80 

20 rolls in sleeves 3.25 1.75 
Kodachrome 

35mm (20 exp.) mounted 3.35 
Sheet Film (4x5 or smaller NLA. 65 


$1.75 


Custom-quality processing by the very same color experts that 
NOW available to all who demand the very best 
ssed color film returned within 48 HOURS, ppd. Ist 

ass. FREE Foolproof Mailing Bag 


“A 


! Yt) 
kurshan & lang service Ine. EG 


10 E.46 St.,N.Y.17 Dept. P-1 * mom 


Ist CLASS QUALITY Ist CLASS man 


escent Ger tee ~— oe ee oe 
c exposure ro mm fine 
Pcp Msn re ro 


develope is $1 35. Se. 
S; repr wee 6¢ each " 


Prints custom 
ym bo 

Most Careful Ektachrome 
620 film—$1.00 
20-expos 4d, 35mm 
828 127. mou ed $i 10 


g of 120, 


$1.25 


FIVE STAR PHOTO ‘LABS 


P.0. Box 96-F Staten Island 10, N. Y. 


[ WANTED: INVESTOR 


ab mod pm tog agency } 





ence tur - 

hed trictest s« tir nvited Box 463 
c/o Popular Photography, 366 Madison 
N. Y. 











.‘T 
®0, on: ag Dept schaga 
ee Filr fine grain developec 
t seratchir niarged to 3 

ssy ‘pape r $1.5 D uble weigt 

) @xE ogg sy $1.1( -1 Day 
) rite for Free Mailer 
MINICAM. PHOTO LABS. “LACROSSE 23, WISCONSIN 
AS AMI ans DE 
SHOWIN 1 1k 


MARCH 


rH rs 
OWNERSHIP MANAGE 


h the mails or otherwise, 
inf ation is required from daily, 
2. CARNEY, Business Manager. 


Stabile 


. Notary Public, 


You'll enjoy. 
THE CHALLENGING NEW 
THEME OF THIS YEAR’S 


=~ PHOTOGRAPHY 
ANNUAL! 





The 1958 e dition of the PHOTOG 
RAPHY ANNUAL is the brightest and 
most imaginative ever published. Its 
theme, its contributors, its 250 pages of 
striking photographs are certain to de- 
light you! 


“WHAT IS A CAMERA?” 
is the exciting theme. 


the Edi- 
PHOTOGRAPHY have 
compiled “an illustrated definition of 
photography”—including a selection of 
the most entertaining and original pic 
tures you've evel 


In answer to that question, 
tors of POPULAR 


seen. 

The wonderful world of photography 
will be yours to enjoy through the 
of: 

The Roving Camera 

The Playful Camera 

The Workaday Camera 

The Romantic Camera 

The Realistic Camera 

The Intimate Camera of Harold Fein- 
stein 

The Nighttime Camera 

The Story-Telling Camera 

The Portrait Camera 

The Nature Camera 

The Glamour Camera of Don Ornitz 

The Casual Camera 

The Color Camera 

The Action Camera 

The Imoginative Camera 

The Adventurous Camera 

BEST OF ALL—you’ll profit from a 
special section on the most important 
‘amera of all—Your Camera. A help- 
ful guide to learning from the photo 
masterpieces of others! 

BUY YOUR COPY OF 
THE 1958 
PHOTOGRAPHY ANNUAL 
on sale now—only $1 _ 


slar PHO 


lens 





SELECT YOUR CHRISTMAS GIFTS HERE... —_ january Special! 100s 8 x10 
AT SUPREME'S ROCK-BOTTOM, GIVE-AWAY PRICES! °* sys 2. QQ 


£2 and =3 








8mm & 16mm B&W MOVIE FILM SOLMPRO 16mm . ROLL FILM Gijarantecg ti 


Dec 1959 
UND PROJECT = = 
i =< SIZE TYPE QUAN. PRICE 
Guar. till April 1959 © Processing Included 2 ECTOR - == 
TYPE itr] oer = Gy 116, 61¢ Super XX 10 r 2.29 
x 3.29, 6.39 11.29 127 30.620 |EKt ae a 2.99 


4.49| 8.39 16.29 Value hg ves 120, 620 Sean 45A | 10 rol 3.29 
“69 11.29 22.49 95 ‘ 
pas 11.69 22.39 | °475 39 “ Ha $) 35mm COLOR Guaranteed till 


Dec. 
7.49|14.49 28.28 SIZE TYPE QUAN. PRICE 





35mm B A 
ell 
10 for 3.79/25 tor 8.49 = } & Howell Eyemo 


a 
§ for 2.79110 for 5.2 . . a 


; : a = — 
FREE: 6 empty Cartridge bulk film) 
f 
ta 5 Li epnoto 19.99 1% gal. Ektachrome Processing $2.50 
M 


T Photc G 
Titler 39.99 
19.99 








Anscochrome @ {959 Date @ ASA 32 


z 2 le 7.95 23.75 
r *1¢ 8.19 24.00 
35mm x 108 Sarat ae SUPREME SLASHES KODAK PRICES Super Anscochrome @ 1959 @ ASA 100 

Super XX, Plus-X Brand New! Latest Models! 20 « 3 for 5.95 
Panatomic-X { Still Cameras List Special : 
Ansco Supreme { 
Infrared, Microfile 
; . 


3 for 4.45 


ct see aa oe 05 $69.99 All above in original cartons * Proc. Incl. 
mm Kodak Signet, » 5 lens é pt 4 Fresh KODACHROME and ANSCOCHROME 





pie tat cad Bete We 0 Tone , 114.95 In original mfrs. packages @ 1959 Date 








dak Pony, mode . 49.95 36.89 : Kodachre Ans 


KODACHROME | Movie Cameras Sao sspeuee [sr 08 


cochrome 





3 for 3.69 


Aegon ; 8mm Kodak Brownie, model Il #1 49.75 37.29 SEX 3 for 6.19 
Bantam 828 l6omm x 100 35m x 20 ¢ eda Waal Ricinnte. sheval. 00 3475 63.50 "on _ ozs 
1956 Date A" 1957 Day. 1°58 “pear sie sang 19 le “29900 224.19 - mf Sto S 99 
psig 149 « rel mm Kodak K-1 a 3 7.00 252.59 x 2 3 for 9.19 
ea. Projectors 
5 for 4.29 7 3 tor 20.89 | 3 10% 849 Sem Kodok Showtine.. 123.50 92.49 K-20 AERIAL CAM 
E.K. Proe E My ~ 6 for 6.79 8mm Kodak Showtime, w ‘variable speed...139 104.19 epg 


> With 63 
16mm Kodascope Royal........++ ~ 221.19 a a 
35mm Kodaslid 3 




















Processing is not included 





; Vv =) Trigger shutter 
° +4 yar. till Sig., Ww, ’ ° F 3 
rigam or Varaloid $"",5:5 NAS. tehonsmgien acs . 69.50 49.89 — 
: ; aoe 4.19 Brand New! Latest! 35mm Voigtlander Cameras 
rode ; Vitesso L, 2.8 50mm, Synchro Comp., 
100 sh : e e. 
100 sh 
125 sh 
0 sh : ominent 2 50mm, Synchro 
Res. Rapid i Roll or 
x 500’ Res. Rapid 1 Roll 


: Rr ee 49.99 99.95 Free with Camerz rolls 
50mm., Prontor SVS, w ‘case... 1 69.95 filters and carrying cas 
5 6275 44.95 


mm, Prontor SV 











Brand New! 


Latest M 
‘ odels! 
LARGING PAPER $u7"33is EKTACHROME “B” Lowest Prices... Anywhere! 
M ° 1957 Date ! 
EN Dec. 1959 aia 4x 5..10 Sheets 2.29 ii 35mm and Reflex Cameres 
KODABROMIDE ¢ HALOBROME ¢ CYKORA 100 sheets 9.99 yares TNL. 1 9 lens, w/ease..§ 7 - 
Size Type Contrast Quan. Price Yashica sigs with case 33:38 
2'ox Por " ; #2 OO 5.49 CUT FILM with case *° *°Mi-auto., 2 
3x5 DWsM 4 2i4 x 31% 





#2 200 st 3.29 a % 304 _ 6 for Yashica “Lm? 
DWGI +2 200 st 4.99 . ae f 5,95 meter, w/case 
SWGl 3 > 100 st 4.29 r Super-X 


Yashiez 
LX — automatic, with 
SWSM 41.2 100 st 3.59 


att f er-X , 100 sh. Argus C 
DWSM 12,3 100 st 4.99 Whi ! ‘ 6.49 ecae .s with case 
Brov. Velv. SW | + 100 sh 2.29 Hi 
DWGI 2 100 st 4.89 , 50 sh. 
Portraya 4G 100 s 7.29 “ per Pan Por 7.49 3 : 
SWGI 2 ) st 3.69 Daylight : oa 5mm Slide 
DWGI #1,2 0 sh 4.49 Developing Tank t 50 sh. arou 300w BC 
r Cut Film an - ( : 
Fortraya GG te 100 sh 9.49 and Film Packs and Process Pan { 2.99 and case. “/2¥t0. changer 
SWGI rl 1 Roll 3.99 2% x 3% to 4x 5S Airequipt Slide geese: 
DWSM 4.5 i Roll | 5.99 am j : 
200’) Res. Kay 341 1 Roll | 4.99 Brand New! 8 x 10 ; 


os “= : Grafiex 99 8 Super eas nas Geen 
CONTACT PAPER — Ssc"isit [piste 3 for 2099 Dis ree sii. : 


Ww /built-in 


Projectors 











KODAK ¢ HALOID ¢ ANSCO BRAND NEw! Monte - 
7 RADIA ™ Monterey +2534 
Size Vype Cot ras: Quan. Price utes NT SCREENS cH your own French-foig Super Monterey +2 s3RX. & 
SWGl 43.4.5  |300 st 2.69 40 "°” Vynafiect fabric |g x TRISTMAS 253RY, 


CARD Monterey DeLuxe 225 
SWGI 2 200 sh 3.19 Paper 2 Contact s 500W 


SWGI 23 |250 sh. | 3.89 vee Extra fexinie’ 10M 99 Regent Deluxe =i22LR 
DWEM 3 a ~ ve oe | * + 269CL — Enlargers 
a : = : nf old Light, w/f 
SWGI , 2.89 8mm-16mm-35 lens ) w/16.3 
Ad Type 3.29 MORSE FILM mm #31 Single Condenser, w/f4 

ns , 5 
—— oe 


Reflex Copy 8 2.99 
ves water in 9 9%" 


Document 2.3, 1.50 \ = 
SWGL 1,2,3 | 2.99 - , oh wee 








Resisto 3.19 x 200’ AERO 

Resist 3.29 ‘ ‘ = Foy water spo ~~ ENLARGING PLEASE 

Ad Type 0 5.99 i poe ee ae PAPER INCLUDE POSTAGE 

Dir. Pos 7 Asie | 5a es 1995 oe oF Varian’ Merchandise is guaranteed U.S. 
ly - 


*08 U lle 
Dir. Po 2 Roll 3.49 a 


SWGL ; i Roll | 7.48 on 240 sheets 8x10 Surplus, unless otherwise noted. 
9147x200" | SWGL : i Roll 4.99 


- lesale inquiries 

Su reme’ 95 Export and who le ing 

ATT.: PHOTOSTAT USERS! 1956 Date of cameras GANT Catalog ony 10¢ ee ee eee 
HALOID RECORD PAPER, GRADE B Lists thousands of og a , d Case of 20 rolls vd eae Agr nee ot pe 
18”x350'........per roll $25., 10 for $225. : 92.00 our new, free |6-page catalog! 


SUPREME PHOTO SUPPLY CO. . . . 11 BROADWAY, Dept. (Qj NEW YORK 4, N. Y. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


January, 1958 


@ per rot 
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BRAND NEW AUTOMATIC 


Exakta vx 


43°° 


Pius your 
old Exakta VX 
(Body for Body) 


@ SINGLE FLASH POST @ Internally 


"A TRADE 
A MINUTE" 


BRAND NEW LATEST | 


Contaflex i 


Pius your 
Contaflex I! 
$62.50 
plus your 
Contaflex | 
CONTAFLEX IV, 
ADD $17.50 TO ABOVE PRICES 





Improved Shutter © Body Lock @ 
New Exposure Counter @ Standard 
Rewind, etc 
7 ur Exakta V 
ur Exakta 1,11 
Leica WF 
Contax 111A 
Praktifiex FX 
Canon 1VS2 








BRAND NEW LATEST AUTOMATIC 


Rollertiex 3.5 G 


List Price 249.50 
Allowance for your 





BRAND NEW LATEST 


Contax IIIA & IIA 


old HIIA 
for new IIIA 


old 11A for new IIA 


(Body for Body) 

@® MX Flash Synchronized @ Takes 
all Bulbs and Strobe © Standard 
Flash Post © Needs no Special Cord 





Rolleifi 
vs in trade 170% 


Rolleiflex 2.8 E 


List Price 309.50 








Allowance for your 


Rolleifi 
2 80 in trade 212% 














BRAND NEW 


Konica 111° 


950 


NO TRADE 
NEEDED 
© F2 Hexanon Lens @ Rapid Film 
Transport © Speeds 1-1/500 Sec. @ 
Self Timer © Luminous Viewfinder 
@ MX Synchronization Disc. 
Case $9.50 





GO AUTOMATIC! 


fully automatic 
lenses 


For Exakta, 
_- Exa, Pentacon, 
ne etc. 
35mm F3.5 6 Element Lens .$39.50 
+ your w.a. lens 
35mm F2.8 Zeiss Fiektagon 59.50 
your 28mm Angenieux 
50mm F2.8 Zeiss Tessar 39.50 
+ your F2.8 Tessar PS 
50mm F1.9 Schneider Xenon. 64.50 
+ your F2 Biotar PS 
58mm F2 Zeiss Biotar 59.50 
+ your F2 Biotar PS 
135mm F3.5 Xenar Stoptmatic 89.50 
+ your 135mm lens 
135mm F2.8 Steinheil Quinar 117.50 
+ your 135mm lens 


All lenses traded for the new 
utomatic Lenses 





MORE LOW COST TRADES 








JUST ARRIVED! 
(#34, Nikon 


New 1958 


All cameras traded 
Sianmiiieads 





BRAND NEW LATEST 


Soligor Reflex 


2'\/, x 2'/g Single Lens Reflex 


Camera 
Reg. 
99.50 
NOW 


50 


49.50. 
59.50 


iflex 
r LIF 
ur Contax ILIA 
ur Retina I1I« 


Reflex ir Retina ITI¢ 


114 our Retina IIC 


a Reflex 
BRAND 


vw Canon Ts 
MOVIE CAMERA 


Fi a 93°° 


Plus your 
Camera with F1.9 Lens 


in Trade 
All Cameras on 








BRAND NEW LATEST 
Aires IIL 


Ae” 69°° 


NO TRADE 
NEEDED 


COMPLETE WITH 


13.5 p.s. Lens 


Automatic film transport 





e F1.9 Uitra Speed Lens 
@ Speeds 1/2-1/500 Sec 


Deluxe case & B.C 
folding flash 





$16.95 | 








ALL BRAND NEW AT BIG DISCOUNTS! 
35MM_CAMERAS 


$s 9. 50 
99 74.00 
17 86.50 
& ) 59.50 


CAMERAS AND PROJECTORS | 


$ 33.00 
38.00 


44.50 
77.50 








Reg 








98.50 
109.50 
132.50 
152.50 

87.50 

82.50 

84.50 

64.50 

92.50 
138.50 
119.50 

89.50 

L AUTOMATIC SLIDE PROJECTORS vy 
$ 42.50 
111.50 








68 





EXPOSURE METERS 
5 $ 12.25 
13.00 
19.45 : 
: 2.50 23.00 West 
; suardian, case 4.50 25.00 Horve 
Th LR RIEL aR 


Eveready Camera Case 5 
| CONTAX, NIKON SALE | poo Out Take up Speci | 
$24.50 














RETINA SALE 








Leitz Focaslide 
Contax | body 

Contax 1. {2 Sonnar 
Contax I11, f1.5 Sonnar 
Contax 1A. f2 Sonnar 
Contax 111A, f1.5 Sonnar 
Nikon 1, f2 lens 

Nikon S-1. f2 lens 
Nikon S-2. 1.4 Nikkor 
Contax LIA body, synch 
Nikon $2 body 


Retina |, £35 lens 

Retina 1A. {3.5 lens 
| Retina tt, {2 Xenon 
Retina 11A, {2 Xenon 
Retina 11C, {2.8 Xenon 
ons 35mm [5.6 Curtar w.a. lens 
26.50 | 35mm f4 Curtar w.a. lens 
44.50 | 80mm {4 Longar tele lens 
59.50 30-80 Optical Finder 
Retina Stereo Attachment 
Retina Stereo Viewer 
Retina Close Rangefinder Kit 
Retina Close-up Kit 
Retina Microscope Kit "B 





68.50 
99 5 | 
118.50 
159.60 
69.50 Rolleicord | 
89.50 Rolleicord 11 
aa Rolieicord It 
109 5 ) | Rolieicord IV 
Rolleicord V 685 
| LEICA, CANON SALE | Roileitex Automat 685 
Rolleiflex X synch 79.5 
Rolieifiex MX, f3.5 lens 99.5 
Rolleifiex LVS, f3.5 lens 129.5 
Rolieifiex 2.8C, {2.8 lens 5 | 


ROLLEIFLEX SALE 





$19.50 








Leica HA, 13.5 
a HNIC, f2 lens 
a WHF. 2 Summitar 
a 111G, 12 Summicron 
eica M-3, (2 Summitar Ro leifiex 2.80, {2 
Canon IVS-2, 11.8 Filters, 13.5 
Canon V.f19 Filters, (3.5G 
Leicavit Rapid Winder Filters, (2.8 
Casettes » Rolleikin 35mm Attach 
mmitar folding sunshade Rollei Plate Back Set 
Leica I11F Meter Rolleinar-Par Set 3.5 
Leica Meter for M-3 Rollei Meter 
2 Self-Timer Zip Grip 
z Folding Fias' Rolleicord Case 
Nooky Close-up Attoc Soin Rolleifiex Case 


SAVE 40% 
Complete 
Movie Outfit 
All Brand New 
aM now 
“9° $79.95 
Bell & Howell 


8mm Wilshire 220 
camera 





MINOX SALE 


8 lens 





Minox |, {3.5 lens 
Minox 11, 13.5 lens 
Minox 111, 13.5 lens 
Minox 11S, 13.5 lens 
Minox Exposure Meter 
)| Minox Flashgun 
Minox Film, B&W 
Minox Film, Color 
Minox Film Eniarger 


ent 


6.5 i 
24.50 10.00 





LENSES—LEICA. CANON 


$110.00 85 
102.00 8 


50 
8.50 
so 
so 





mim f1.5 


Famous make 
8mm projector 


Movie tight bar 
and 4 GE bulbs 
Carrying Case for 
lights 


Glass Beaded Tri- 
pod Screen 





| LENSES—-CONTAK, 


5 Biogon.$129 
Zeiss 79 
Nikkor 117 
}.5 Canor 87 


ao 


a) 
N@eeOourw 
SOnneeszo wo 


“— 


Aamo x 


Everything D unless otherwise stated, mechar 
cally and of sell alt merchandise on a 
20 depos s required on.all O.D. shipments 


and fully guaranteed both 
I 


20-day, money back guarantec¢ 








24 HOUR DELIVERY ON ALL ORDERS perked (URGENT! and accompanied 
a a a 
SAVE UP TO 55% & “WORLD'S FINEST oPTics” BRAND NEW LATEST BRAND NEW AUTOMATIC 


BRAND EY akta VX — Praktica FX Exaktavx* outfit 


= k ” . REG. 39 0 
08 Soligor outfit . pct 
286.50 ‘ 135mm F2.8 Pre-Set LENS 


FOR EXAKTA, EXA, § . 3 
Now PENTACON, CONTAX © oh, ; cies 19950 


95 S & D, PRAKTICA : : scant 
5. 89.95 : Whe 
123° = REC. 8.95 FEO te 
: now Get! 
sharp etd. Tessar ler f Pentar@rinen lined case 6.50 ’ Bra vy Exakta *DISC. 
ps haga ouame cdpeagen HERE'S WHAT YOU GET! 


seis: [SPECIAL ccna tle Brand new Praktica FX 


in trade against above Waist Level and Sports Finder 5; ave Rangefinde € FREE 
583:S0 50mm {2.8 Westar Click-Stop , ert 
157.50 Reg Spec Lens evant Teledhet EXPOSURE 


ri 100mm [4.5 Praktica Telephoto Le METER 


BOTH FOR BRAND NEW Lens 


Praktica Extension Tube set 


$13.95 LENSES Leather Case e BC Flashgun 


° New Single Flash Post Model 
ggg UP TO So . OFF With 50mm {2.8 Tessar p.s. or ‘ ote stead of $29.50 


are For Exakta, Exa. Contax D, 58mm 1.9 Meyer Primoplian p.s 4 : ce 
Pentacon, Praktina, Praktica, instead of 0 Sheeley Siiaehe : $27.50 
' 


ADD $34.50 Miranda, ete. Westar $99.5 ully automatic (2.8 Tessar 693 69 
WIDE ANGLE LENSES With 50mm {2.8 auto Westenar P ex ra t v nd rt ioietaie 


instead of 


a REG. SP Westar $119.50 
MORE 35MM Sieees SEs Torcaen + it ai Senn 4a Gun, Wake BRAND NEW LATEST 
PRISM REFLEX BUYS 35 soe 9 6? feeseee si $139.50 Exa mx outfit 
an Srend hei : a5 ‘ : au iy 9 Special Zeiss Prismbind. — eae 
nm £3.5 Olymg 6950 325 $29.95. Special $ 13.95 — 216.50 
Latest PRAKTICA FX2 with / a 
oe outfits, $ { 2 50 now 


"NORMAL LENSES : ° O4 50 

















¢) 





BRAND NEW AUTOMATIC 


Pentacon HERE'S WHAT Ay ge a 


New Latest EXA MX 


Re roa r Imm {2.8 etd. Westar Click-St 
ou i Penta Prism Finder 
ry : Split-tmage Rangefinder Insert 
‘ enie 165 AAS | 
sinheil 1 , ee Extra Ground Glass Insert 
1.9 Steinhei! Quinar 169.5 GL = _— oe ee eee ae 
Exakta, Pentacon, 2 Zeiss Biotar 165.06 n onc. Feshoun 


Praktica, Exakta, Hassel- Leather Case 
biad, Praktina, Miranda, TELEPHOTO AND 50 Sr we ae oe 
aaten, Gacten Gus Seles. Ge PORTRAIT LENSES 159 stead of Westar, add $12.50 


Fully Automatic 


BASIC PIESKER LENSES 








BRAND NEW, 15mm 15 Ze 21650 1375 — o( Semn & omat “aa. 932.00 
£ — 135 59.5 'S WHAT YOU 
PRE-SET <n steal +e ~ 


SPECIAL 
Automatic Pentacon 40mm Zeiss Tessar W.A. lens 
Prismatic Viewfinder Req. $85.00 mia $39.50 


Strobe & Bulb Synchronizati 40mm Mey He pla 
0mm 12.8 Automatic Westanar Reg. $54.50 now $26.75 
Lens 


AND COATED 28 § 
2.8 Travenar auto ps 


List nm f1.8 Angenieux Hi-Spee 








135mm [3.5 Preset Telephoto Lens 
Extension Tube Set for Close-Ups LATEST Prakti FX 
Pentacon BC Fiashaun 
{ : u Leather Case AUTOMATIC ina 
2 woth Se nth algae 89 « 295 t 
(5 189 135mm £28 Tele Quinos 14950 92 FREE EXPOSURE METER (a= outfit® 
Extra adapters for of above ee eee "895 25 50mm F2 Automatic Westagon dex e} 
—e ' f 5 5 or 58mm F2 preset Biotar PS 
Rae reuenne 27 instead of Westenar, add $19.50 now 
EE mm £3.5 Travenar auto p ‘ ¢ 
mm 5.5 Tele Xenar ‘ 5 oe 
BRAND 9h SAVE mm 35 Meyer Primotar.... 11500 72.80 SAVE $150.00 BRAND NEW $370.50 50 
NEW C4 nm Telemegor 2 { R . 
. 50°% of RE etina Ilic 
200mn 5 Steinheii Quinar p.s. 149.5 25 ‘ 
, 250mm 5.5 Meyer Tele Megor 75 
Ultrablitz 300mm 4.5 Meyer Tele Megor ; ? complete outfit 
400mm {5.5 Meyer Tele Megor 275 REG. 409.00 
” 4805S 300mm 3.5 TV Telagon > 15 | = a 
a Stomm(s Wfeiogn R800) oct 
oF 800mm £5 TV Telagon R95 1K 
Complete $49.95 maul fair traded lenses are used 259°° 
AR ORIEN ARR AIR HE PET! 


with Battery 








Automatic Praktina FX Camers 
8 Automatic Tessar Lens 
rs Finder 
Rangefinder Insert 
Extra Ground Glass Insert 
135mm F3 preset Telephot Lens 
ion Tube Set for Close-ups 
Flashgun 
Leather carrying Case 
Free Exposure Meter *USED LIKE NEW 


Reg BRAND NEW 
Braun Hobby Standard $ 55.00 GENUINE 
FRI AC & Battery 54.50 
Ulitrablitz Reporter 11S 199.50 
Uitrablitz Expert tv 69.95 Ihagee 
Uitrablitz Matador 99.95 i 
Braun Hobby Automatic 109.00 Pentaprism 
Uitrablitz 4808 fF Exakta and Exa cameras, with 
with battery : 99.50 e 
Uitrablitz Jet 69.95 B.C. Flashgun WALL ST. CAMERA EXCH. 
Uitrablitz Rocket WL. 124.95 DeLuxe chrome trim —_— B 
Uitrablitz Supreme .. 199 . Rangefinder Insert Alone 13.75 Leather Case 80 Wall St., New York 5P, N.Y. Pr € ? R06 $1 
° . 
ee. P 4 se 


S WHAT YOU GET! mm 2 > c 
lees Retina HIC aad BR ns agg oo 50 
50mm F2 normal lens = = - 
35mm F5.6 Curta 
Wide-Angle Lens 
80mm F4 Longar “ 
el SHOP AND SWAP 
35-80 Optical Finder CAMERA CENTER” 


3 Lens Shades 








eeee @ eoor 


ve 


" The CAMERA TRADE-IN MART OF THE NATION ’ ANT TO BUY. Rush best offer om 


ush best offer 


C iat C | WANT TO TRADE. R * 
WALL ST og e ‘ 80 WALL ST., N.Y. 5 (OOo 
City/Town State 
° Exch. 7 x e: HAnover 2-8060-61  [iteedeienns ia narnia bern ieee teenie 


& 
“ITLiLIIILiiLitiititiiit 
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UNBELIEVABLE FILM VALUES 


SUPER ANSCOCHROME 
ASA 100 
High Speed—1959 Date 
Orig. Factory Packed 


1» 20X list $2.3 3 for $5.95 
3 for 4.45 





PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages 
Contrasts 1—2—3 





1émm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL $149.00 


We have the largest selection available 
in both 8mm and 16mm in full version 
reels of 





CHARLIE CHAPLINS 
1 and 2 Reelers 
MACK SENNETT COMEDIES 
1 and 2 Reelers 
ORIGINAL OUR GANG COMEDIES 
1 and 2 Reelers 
HAL ROACH COMEDIES 





DEVELOPING SERVICE 
AVAILABLE 


nly 





35mm FILM 


Ansco Color Tungsten 


(3 for $2.75) 
BGW 35mm Film 100’ Roll 
PX, XX, BACK X, I.R 





FILM 
SPECIAL 


FILM 
SPECIAL 
Color or BOW 


purchase will entitle you 
amera and pr 


FILM 
SPECIAL 


pur hase will entitle 


syrownie camera for $1 
rchase will entitle y 
rownie flash camera for $1 


purchase will ent 





BULK FILM SPECIAL 


3rand New Daylight Film Loader 


’ 35mm negative film 


mM ¢ 


wtridges 


j for nly $5.95 





ACCESSORIES 
CHEMICAL KITS—D88 .. . $1.00 


One gallon size good for reversal proc- 
essing of paper and film 

Empty |¢ 3 for 
. 

16mm 


$2.00 


mm Magazine 


16mm 8 
16mm 1200’ reel 
Cans for above each 
16mm 1600’ 

Cans for above each 
8mm 400’ reels 2 
Double cans for above 
Film cement, bottle. 


Srv 


Blac 


am 25’ double AS 


k and White 


A 200 High Speed 
with proce ng $1.7 








ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll 


n Bolex Spool 


16mm 100’ roll 


8mm 100’ 
16mm-100’ roll sound......... 


16mm 50’ Magazine 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 

8mm 25’ dbl 

8mm 100’ on Bolex Spool 
16mm 100’ roll. ....... 
16mm 100’ sound ASA 24 
16mm 50’ Magazine 





USED CLEARANCE SALE 


m Subjects Approx. 4C 


sound or silent. 


’ available 


$4.95 


For Home 
Use Only 





SPECIAL ON NEW 


8mm AND 16mm SUBJECTS 


] 


4 


Cartoons, Comedies and Westerns) 





ANSCOCHROME ASA 32 


16mm with Processing 


16mm roll 


50’ 16mm Mag 





4 25 


MOVIE FILM SPECIAL 
ASA 50 


25’ dout Smm 


double n camera 


spools 


16 rolls as < 


64 roll 


as ab 


15 rolls 16mm 1 


spools 


77 


2/7 rolls as above 


54 roll: 


as above 


NO PROCESSING ON ABOVE 





1 


4 


» 


4 


BULK MOVIE FILM ASA 50 
NO PROCESSING 


16mm 25 


5 
27 rolls as above 
4 


rolls as ab 


5 16mm 50’ 


27 rolls as ab 


4 rolls as ab 


00’ 8mm or 16mm 





and White ASA 50 


ROLL FILM 

O, 620, 116, 616, Black 

5 for... .$1.00 
4 for 1.00 


¥ 
5mm BGW ASA 50 
5 2 for 1.00 


5mm BGW ASA 





] 
8 
4 


ANSCO COLOR IN BULK 
6mm 4e per ft.—minimum order 50’ 
mm 25’ on camera spool. .....$1.25 

8mm 25’ on camera spool... 4.75 


WRITE FOR OUR FREE LIST ON THESE AND OUR FULL LENGTH OLD TIME MOVIES AND 


RELIGIOUS SUBJECTS 


Visit Our Store—Open Saturdays. Please Include Postage—$2.00 Deposit on All C.O.D.'s 


243 WEST 55 STREET 
NEW YORK 19,N. Y. 


ASTRA PHOTO PRODUCTS 


Popular PHOTOGRAPHY 








The savings Ar 


The Selections Are Sensational! 





BROADWAY 
RECOMMENDS 


KONICA Ill 
MXL 


Brand New 


745 


Reg. 160.10 


9875 


Brand New 











BRAND NEW 35mm CAMERAS 
e Be OE 
; 298.00 219 
328.00 


3.00 


222 


“wvvvzae D _ 


You Get More At Broadway 
SUPER-SPEEDY SERVICE 


BRAND NEW TWIN LENS 
REFLEX CAMERAS 


List 
Case 109.45 
3.5 


“BRAND NEW 
POLAROID CAMERAS — 


1 BOA Highlander 

ad 958 Spe ' 4 
150 sled R F 109.95 
R.F. 126.00 


800 4 
P. at? finder 


110 A 
169.50 





Everything you want in a 
Brand New 


COMPLETE 
35mm 
CAMERA 
OUTFIT 
You get all this: 


Famous LORD SD 35mm Camera 
Fast, Super r 1.9 Coated Lens 
Coupled Range with Brightline 


mm Lens 
and Rewind 

Plus 
Famous Ultra Blitz Jet E 


wonly _*1245° 


ectronic Flash 
Total Value 
$180.00 





You Get More 
At Broadway 


shattering +" 


BRAND NEW 
SLIDE PROJECTORS 


List 

c 300 Watt 2x2, Super 
de 2: 4 95 
so 
50 
50 


oy 


Auto as 
Robomatic 500 W 


so 
r 303 w Aut 

‘ 50 
500 w so 
50 


*xzrrzrir,= 


° 
95 
75 
75 


© oseca S&S Grrr > 


75 


rojector 
K 500 D—sSOO0 W 
ttor a 10 


555—500 Watt. Ser 
>, Ww case 
888. 500 Watt F 
‘ 4.50 
50 
ept 
9.50 
atic Ca 50 
500 Watt 
atic . t 


7 a 50 





IT'S VALUE PACKED! 
" RICOH 
500 


Complete 
35mm Outfit 
Coated Le 

oe 
Brand New 


Sale 








BRAND NEW 
SLIDE MAGAZINES 


LisT SAL 
25 


1 

20 i 

ss i 

49 1 

49 1 

so i 

DELUXE CARRYING CASES FC 
12 Mag 
24 Mag 


You Get More At Broadway 


HIGHEST TRADE-IN 
ALLOWANCES 


On Brand New Cameras and Equipment! 


(AMM AAd LAA A \\ KXAN 





. the mes 
camera. 


OLYMPUS 
WIDE -$ 


slarly 124.50 


SALE « $9750 Brand New 








You Get More At Broadway 
2 YEAR GUARANTEE 


BRAND NEW 
8mm MOVIE CAMERAS 


List 
39.95 
49.95 


wa 
214 + 


OOs8 oon 


K 
Ke 
Ke 
K 

K 
Rev 
Re 
Rev 
Re 
w 
w 


50 146 


olle 23. 13mm £:1.9 
6.5mm £:1.8, 38mm™m £:2.5 239.95 174 











EDIT YOUR HOME MOVIES... 
Get “Hollywood” Results... 


8 and 16mm < 
MOVIE 
EDITORS 


Brand New 


WUIVEaNS 
COOOCONS 











Huge Savings on a Brand New 


COMPLETE 8mm 


MOVIE OUTFIT 
DE 
Bmn 


with I3mm, f:1.9 
f:1.9 tele lens 
and Haze Filters 
nder and Versa-Dial Exp 
ingle Frame Release 
p-in Loading 
E JUR Eldorado Pro- Reg 214.90 


500 Watt Sale 


© 34” Wide Angle Proj 

Lens $149" 
e Complete with case 
FREE Gadget bag with every order of 





our Economy 8mm Outfit 


SIMPLE TIME PAYMENT PLAN 
-.- ONLY 10% DOWN 


CONTAFLEX 
OUTFIT 


4583 


215.50 
F2aT 
A et 


Sia Wygign 


ase 11.50 





mm 80880 


lashgun 8.95 


aP>>rp 


eno 


er 


NES YE??? 


me mmm 


raanao 


BRAND NEW 
EXPOSURE METERS 


16.95 


LOU ONOND 
VAAo 


SPONDS 
VANUNGo 





SAVE $35.00 ON A 
LIKE NEW ARGUS C-3 


Complete With 

@ CASE 

@ FLASHGUN 
ROL LS TRI-X 





ROLLS 
SPECIAL 34.95 ANSCOCHROME 





TBANVMITICCCESIITHOOSS 


You Get Mo 


me 


BRAND NEW 
ELECTRONIC FLASH 


ore 


DUH MNUMOOA DUD HOH 
beDWauwn 
Weiooon’ 


OOHLOOOOOOOO 
MeN aaa aS 
COMWWONK 


At Broadway 
10-DAY MONEY-BACK 
GUARANTEE 








CHEAPER BY THE DOZEN! 
SAVE MANY DOLLARS ON 
Genuine Scotch Sound 


RECORDING TAPE! 
; 19-95 
sare 925° 


3 for 3.95 
3 for 5.40 


NOW 1.50 ea 


NOW 1.89 ea 








Town 


0.D. send 15° deposit 
guarantee 15 day money-back g 


Peas aaeeeeeses| 


Add Post 


uarantee 


BROADWAY CAMERA SHOPS, 
Dept. P158, 870 Broadway 


For special needs write to Roy Talbert. 


Express Refunded. 2 yr. wr 


AA A AR 





Inc. 
New York 3, N. Y. 


State 


tten service 
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Fantabulous Low Pruces! 
IMMEDIATE DELIVERY 


BRAND-NEW LENS BARGAINS 
KODAK BRAND-NEW for Leica Fans 


| Aco KODAK 
BROWNIE ce). sink BROWNIE KITS) retina ic 
‘ urret Viewfinder Sale NEw. 49.92 ‘95 Starflex 


del..19 Spec. 
film BRAND NEW AC & BATTERY 


Same for Leica - 59.92 20.95 Bullseye Kit 


is 
25 Hawkeye Kit. 11 ELECTRONIC FLASH UNIT! 
List 84.75 $ 75 4a i9 Above with E.K 
‘ 8mm Lenses impor erti . 
New Special 62 r YES We liens: O73 TERE " pot MF 
2 rome $ 
4 foc 


c ) 2s 4 New Retina ttc, —= 
tele 25 Starflash Kit with aa] NOW ONLY 





Brand New 





‘3 Dem 
case 5.50 ff. case 6.29 





. Kits Include Flash Attach plus Stand. | Retina tic 100-Watt-Seconds Fast Re- 
m € 1.9 foc. WA 9 50 "Ke “ ; - cycle 1 1000 Sec. Flash « Color 
mm 9/3.8 foc. W/A 50 Kodak Equip with case 99.50 | Guide 
#/1.9 foc. Tele 95 95 

1.5 f ni 


sa canes EMEL C93A| yi trapiitz| MINOLTA 


5 
MOHAWK MIDGETAPE POCKET Bi ircrn 
RECORDER a A - JET Autocord 


= F3.5 List 109.50 w /case 
135mm F2.8 pre-set same for 


seun ratec Ay List 69.95 "a 

Praktica, Exacta w idt bd BO pamerayS 39.97 Sp $76.00. case 
List 89.50 39 92 : = A — ean Corr. “enn anes Auto-L w/case Spec. 94.50 
ab el rs <— » SP eeeate BRACKET 4 LIGHT a> 
, < tis List 199.50 Body on! 
os PE aPicap ee ge So ae BAR 
Trade- ns accepted el ature boar ty Eire 


Spec: al UN parer é Exposure Meters OPTIKON 500 ~ 


. aceeeteee compact 
Special F 2.8 - a aan 

33 | Automatic . yell ait 

3s Coupled w/ Bulbs 


Less Bulbs 7.92 
38 RF 


1 

1 

a 
6mm 
Sr 

3 


























MODEL 2700 eres et Dive s 
Superpod 


Geared for quick action 
raising and lowering 
Extra 90 Degrees tilt on 


eK 








~ & 
ee eooaeee 


on tripod Sekonic Leader 


$3 Brite $ 95 Brand New 
reven - 95 Luminous Frame 
el be Se | Roeid Wied 693 Cc.0.C. 


Cameras : arks for verti- — Deluxe Table 


And stable veamera screw University Camera "Buys"* Projector-Viewer 


and Bantam slides 
5.95 -} , 
: oe Projectors 11 91 | Brand New Immediate delivery 1s tie changer "holds 
List ale Special ‘t. 2s Argus 300 W Auto Changer, es c M 4% 
Argus C-3 outfit 69.50 case 62.50 45.95 


ti > 
. Argus 300 W. Blower 19.5 28.50 Roar ». we $ 450 
) Grafiex Constellation, 500 W 
Auto Slide Timer 99.75 73.50 
ith case 62 44.9 Grafiex Constellation 500 W denice ie Field Case list = “. 524 2.42 


att > KODAK 300 PROJECTOR (NEW) reo, Brak. Vie 144-89 Photo-Electric ane ane 

titted Fy) | acs eet 63.82 | tee sa ere EXPOSURE | “'Sags0 

35mm 5 a Se B92 | PS trons Goes s0.50 METER ‘ 
300 Watt Fan Baia 8mm-16mm se ays LN 19.5 WITH 


Viewlex Projectomatic, case, BRAND NEW 
List 39.95 $99* MOVIE-ACTION EDITOR | ..%..82%.'So wan 7° BOOSTER | MINOLTA 
ONLY 























ction Vi — i Square, © changer 84 
Action Viewer—2 Rewinds ra : Cinndtets ean Wy 
Sturdy all metal ‘Aut a. 300 W "44 wren 
No rollers to thread ‘ eee oo W 50.80 stops F:1 to | £2.8 Rokkor, MXV 1/400 sec., 
<9 Folds for storage Greeberacr Mechet Auto F:32, shutter | Drill! RF. list 


j 59.5 nee Cc s ry case 
109 List 49.95 $ .92 300 W : ) spe eds 30 sec. p— 
SPECIAL Lee et nn 
REVERE CAMERAS Booster, Leather 'w/case Spec. 44.80 
case and Chain Write For Trade-ins 
KODAK CAMERAS AND PROJECTORS—NEW 
uN! ¥ oni our | Reg. $12.95] EXA mx 
FL m Brownie 4 mm Pr ; 
LN ea tee ane, Ware ie cre Pe ee ee 44.5 5675 With F2.9 ctd. 
F3.5 oa oe 4.95 7.70 Proj. 553 9.5 Lens Waist 
31 Proj. 555 9.50 EE | 
"35" F3.5 w/c & fl 49.9' AIREQUIPT MAGS, roll C80 (2.5 97.50 Level FINDER! E 
equipment in trade, write. rol! C83 f1.9 Brand Mew Reg. 119. 4 
LIST $1 48 roll Tur, C84 f2.5 22.5 RF 














F2 Sumern 








SPEC. NEW 


Pent i 
2.28 roll Tur. C89 f1.9 7.5 Prism tor @x- 50 ia 
AKAREX Ill mag. C40 12.8 a+ SPECIAL 





actas, V, VX 


mag. C41 f1.9 ‘ : 
w/F2 XENON ty & Exas, split 
| 


mag. Tur. C44 £2 } oe 
mag. Tur. C45 fi 16 fe image range- 
mag. Tur. 863 f2.5 % finder combi- 
mag. Tur. B64 f1 177.5 nation with 
750 proj. P777 1 ( viewfinder 
SOO proj. PBSX 14.50 Complete (A 
750 proj. P90X 9.50 with extra SPECIAL! 
sitent P4Gx ; ground glass. BRAND NEW! 


silent P48x 


100’ roll C102 f1 + 5 WOLLENSAK 


. roll Tur. C105 #1 ) 
Got OF ¢ Raele y.. r mag. C37 f1.9 - 8mm Turret 
Mx pt api . ma Tt ¢ mK ° : 
Comp. © interchange- : a a on ees Model °43' Movie Camera 
ax 139 50 Recorder T1100 Dae aid with F1.9 Ctd. Raptar, 
List b 


Recorder T700D 225.00 354.70 Imm W.A., = ~ Tele 
Write For Trade-in Recorder T700 4 168.50 


@ Leather Case 
6.95 
9s 





Revere orig. mag ‘ 1.15 


Elemen 
: . WOLLENSAK i 5 List 99. ell "s 70 
Pocket Elevator Tripod | }.'°°,.°., 00" Tee See timer, fee OR ets PED. .00+ SES Tee ON 
10” to 54” w/Pan-head. }—e List 227.50 
List 14.95—SPECIAL Special—New 


ne S I 
ew WE ARE NOT 
. AIREQUIPT MAGS ° . 
' » PERMITTED 
. STAR D CON Trays for View ex ¢ hanger A To agvenTue 
QuEST rays for evere utomatic roj 
vating type). 2 Trays for TOC Economy a9 
Quickset Champ (holds 30 Airequipt mags) 95 THE NAME 
tt 14.00 22.93 (holds 12 Airequipt mags) ‘ 
DELUXE TRI- (holds 12 Revere mags) 
POD CASE 5.95 1.98 (holds 30-6” LaBelle trays) a , SPECIFICATIONS 
Star D Cont Case (holds 24 trays for Revere, e2.8 : Mise eithe Guent Gea 
24.95 P color umi 
sachs connie ced TOC, Airequipt, Viewlex) 3.06 6.87 S Single stroke rapid wind « Ful syne 
Sing s Pp 
self timer e« Coupled range finder 
i Oo 


e@ 1 sec. to /80 
Ord der $5.00— ' : 
761 Mesawonee en sa, Y. Orders under $5.00— Uist 0.80" ¢ 4 4° 
AMET STORES er ae en Re A 


Money refunded, if not satisfied, Special .....+ 









































Popular PHOTOGRAPHY 








BIGGER... 


Our policy of personal attention to seemingly minor details does not result in 
spectacular overnight expansion of our business. However, we honestly believe 
that this attention to the individual problems of our customers is directly respon- 
sible for our steady growth. 


Once more we are “getting bigger.’’ 


Our new premises (at the same address) occupy speed up your orders. 


And more (much more) 
about four times the space of the old quarters and 


room to display a fascinating array of Exakta 
will greatly help us to take even better care of our cameras, lenses and equipment. 


customers. More room to test and evaluate Exakta With sincere appreciation of your loyalty, we 
equipment. More room to work on new accessories, thank you for your continued confidence. We 
developed exclusively for Seymour's Exakta Cus- served you well and you helped us grow. We ex- 
tomers, and available nowhere else. More room to panded and will serve you even better. 


Let's continue to work as a team: 





You, the Exakta, and Seymour’s 











EXAKTA OWNERS! Use the coupon to get on our famous Mailing List! 
Would-be Exakta owners! Use the coupon to receive complete information! 


SEYMOUR’S 


The new SUPER SPEED The Exakta Specialists 


WIDE ANGLE LENS ee al ee " 


EXCLUSIVELY in Exaktas and Exakta Equipment 
RENOIT ETOILE P 





35mm F2.5 Preset 


“Etoile” means Star, and a star it is! 

Your friends will marvel at the bril- oF. 

liant colors in your true-to-life wide la | 
angle shots. CY Tt 

The super fast Etoile is a wide angle 


lens with all the features demanded by 
the discriminating lens buyer: 





e To: Seymour's. The Exakta Specialists, 350-P West 31 Street, New York 1, N. Y. 
Sharp @ 100% Color Corrected ae a 
Wide Coverage cs Great Depth Please send me descriptive literature ce list, accessory list, and a sample 


Exakta News 


Positive Preset Ihave an Exakta (Model) 
Please send your Exakta News regularly; also send accessory lists and bulletins and put my 
Non-Glare Mount 


name on your mailing list. 


Beautiful modern exterior design 1 would like to establish credit. 


] | would like to trade equipment 


| have listed the items | have and the items | want on a separate sheet attached hereto. 
Reg. Value $97.50 § 65 


Please hand print or type name and address 


copy of your 


Feature of the NAME 
Month Special 


NUMBER AND STREET 


Deluxe Leather Case... ...ccccccccce 4.80 
Postal charges (incl. insurance)..... 95 CITY....... 











a oe ee oe ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee oe 


151 





MORSE B-5 
FILM PROCESSOR 


With case 22.50 dn. 





F-56 AERIAL CAMERA 
8." F 4 LENS 


197.5° 


50.00 dn YOUR COST 156.50 40.00 dn 








CUT FILM HANGERS 


OUR LOWEST 
PRICE EVER! 





$485 
BRAND NEW 49375 


' 104.25 10.40 on 
nero 65.50 





200 FT. HEAVY DUTY 
ogee REWINDS 


Only 75 


PER SET OF 2 


You save 


17.39 





GRAFLEX SHUTTER 


Only 77> ot HollyCam 
SAVE SAVE SAVE 


CONTACT PAPER 


| poper gvoranteed t 


CLASSIFIED SECTION 
CAMERAS 
Box only 59 5 Sixe vee Qver 


ENLARGERS 


r 


16MM SOUND PROJECTORS 


MISCELLANEOUS 


Type Qven 








IT'S XMAS, SO.. 
With your order of $10 or more ask 
for this FREE GADGET BAG 
Great for bulbs, film holders, spare 
film accessories, etc Measures 
82 x 10 x 3", and laces to holf size 


for convenience 


FRESH PLUS X - TRI X 


GUARANTEED—1958 Date 


Only 2 h¢ per foot 


Minimum Order 150 feet 


; 35mm FILM 





lémm FILM 


e «/pre 





20” Bausch & Lomb 
F 5.6 TELEPHOTO 


Only 


128°° $32.50 down 





REELS AND CANS 
Here's an inexpensive 
way to protect those 


(ia Stock 


ZA 


THESE PRICES 
FOR REELS 
OR CANS 


precious films 
vp now 


Please include shipping charges. Excess will be refunded. Orders 
received without sufficient postage will be shipped freight collect. 
Prices F.0.8. Plant, No. Hollywood. Minimum order $2.50. 25% and 
deposit required on all C.0.D.'s. Calif. purchasers include 4% 


Sales Tax. 


T PH 7RAPHI 


ARGE 





LLYWOOD CAM 


CUT FILM 


i July, 1958 


Price 
+ 
: 19s 

Ty 


CHRISTMAS CARD CONTACT PAPER 


Price 
$ 


t 325 
t 325 
fo 295 
} tor 475 
140 
900 
100 
1¢s 

feo 245 
250 

fe 245 
fe 4345 
aes 

» 4895 
11 00 
eas 
350 

e 1250 





K Fresh 


mms Super XK 


moe Tro 
mms Super 1X Unpert 


ENLARGING PAPER 





All. merchandise is from US. Gevt. Stecks. Equipment 
net listed as new or reconditioned. is used. Film 
ee i 
re-specied, re-siit, or re-perforated 


SUPPLIER TO THE U 


70mm FILM-Kodak 


25 
02 
so 

S$ fer 225 
Stor 295 


10 
295 
350 
350 
295 


ALL FILM AND PAPER GUARANTEED UNTIL JULY 1958 


S$ GOVERNMENT 


ERA CO. 


DEPT. P-18 . HollyCam Blidg., 10611 Chandler Bivd...North Hollywood, Calif. 


KODAK 12” F/5 
GMAT 


315° down 








BELL & HOWELL 
PROJECTOR LENS 
y 


¢ 


a 


oy 11° cave gs 





K-20 AERIAL CAMERA 


Our New Low Price 4950 





SPACE SAVER 
DARK [ } 
ROOM 


| 
Now only 


cos! over $250. Meow 49°50 





STINEMAN 16mm 
DEVELOPING OUTFIT 


6 


Holiday Special 


69° 


List $121 00 





MORSE G-3 
PROCESSOR 


HollyCam’s 


Present list is $34.50 ae 26° 





75mm f-3.5 
Zeiss Tesser 


List value $79.50 ‘ 
XMAS SPECIAL 4% ye 








PROJECTION LAMPS 


£ 
GE - 


t AVE $ F 4 watt | 
r 
HollyCam Special 3 for 500 8 


FREE BARGAIN BULLETIN 


MAIL THiS COUPON TODAY! 


Hollywood Camera Company 
10611 Chandler Bivd. No. Hollywood, Calif 
Please send me your 


FREE GIANT CATALOG 


Name _ ——————————————— 


Address ____ 


City 








FRESH KODACHROME 


This tate 1958 dated film is in its 
original sealed package fully guar- 
rt manufacturer Day 
ncludes processing 
35mm. MINIMUM 

3 ROLLS 
Kodact 
$2 


_ Slide Trey SPECIAL 


1 3 les « * $5:95 


$16 95 





spose Sale! CASES 


CASE for 24 TRAYS 





Black & White 


Movie Film Processing 
8mm x 25° dble S .55 ea 
16mm x 100 1.00 ea 
16mm x 50 65 ea 


MOVIE FILM 


Fast fine 
chromatic 
new fast 


grain pan- 
ASA 50 Drie ces vinelaaa 


processing service 


BUY SIX... 
F 


GET ONE EXTRA 
REE 





Bulk Film Special 
e BRAND NEW DAYLIGHT FILM 
LOADER 
35mm NEGATIVE FILM 
eS FILM CARTRIDGES 


onty 99:99 


All for 


Re 
S$ os 


Orders shipped same day for XMAS DELIVERY 
if accompanied by money order or certif. check. 


Alpex Direct Reading 


€ Guardian 
Weston 
Case for any of 


~NWNHOMWON® 


above 








ARGUS Sale! 


BRAND NEW—LATEST MODELS 
N 
LisT PRICE 
Arg Cc-3 w case 
& 66.95 $44.95 
C-4 w case 
99.50 66.95 
s C-44 w cs 
“ gy pe 79.95 
75 15.95 
SLIDE PROJECTORS 


39.50 29.50 
62.50 42.95 





SALE—8r New—Latest Models 


*MINOLTA Cameras 


LisT 


and 


Price 
$ 57.90 $40.50 
66.40 45.50 

A-2 
78.90 53.95 
109.45 74.95 


s olta 
stocord w case 135.45 93.95 


. .. 79.50 58.95 
lémm x 400 BULK KODAK 
: Seapets "36 95 

7.95 


FREE Compensating Filter 





any of above 


SPECIAL SALE! 


POLAROID FILM 


31 (Model 80 
32 (Mode! 80 
Mode! 95A, 700, 110 
» 44 (Mode! 95A. 700, 110) 6 rol! 
Write for AWON PRICES on ail! 
POLAROID Cameras & Equipment 


See ee ee ee ee 
MOVIE—QUANTITY DISCOUNTS 


B&W ASA 50 No Processing 
Siz 27 Rolls 

16mm™mx 50 

*16mm™ «x 100 6.95 28.50 

*Camera Spooled 








DARKROOM ACCESSORIES 
BRAND NEW 


Lordomat . Tank 
5 


< 
Soerxre 


- w 
Ne AWOnn~e 


we 
WRWNOKnvbee 


VZV VVIONNOD @P>Pp<<< 
ne 


> 


19.50 


BELL & HOWELL Sale 


ALL BRAND NEW—ALL LATEST MODELS 


B&H AUTOMATIC Movie 
Cameras—f1.9 LENS 
SETS ITSELF 
ced Mires 
AWON cuTs Prices. 
. AWON 
SALE 


8mm _- 250-1: $125 
16MM _- 260 ce—iist 5320.08 sate 9240 


$169.95 











Fresh ASA 50 Aero Ektachrome 
35mm x 20 exp 
pGoaw a ae Bulk $3 35r x*75'8 
35mm x 75’ Bulk aioe 41 gal. devel 


de 


k $7.50 





KODAK CAMERAS 


KODAK SIGNET 35mm 


KODAK DUAFLEX 
KODAK DUAFLEX IV outfit 
BROWNIE HAWKEYE fiast 
KODAK HOLIDAY flash outfit 
"3.5 
outfit 
KODAK SIGNET 40, 35mr w 


KODAK MOVIE CAMERAS 


KODAK BROWNIE &mm ow 


uthit 


KODAK PROJECTORS 


CINE KODAK Showtime: 


vie proj 

KODASCOPE ROYAL 16mm 
KODAK 

changer 

KODAK 300 Aire 

SIGNET 500 wt ‘35mm 


Ask for the 


movie 
3ISmmM slide projec 
quipt chngr 
proj, a 


35mm BULK 
NEGATIVE SAFETY 


Kodak Pius X, SUP vO Kodak 
Weston 24 Infra Red Microfile 
Ansco ASA b+ 4 — DuPont 1.2.3 
100 $1 400 $7.50 
FREE 100° x “ASA 24 w every 
rder! 
xp arene Plus x, 
Sup XX, Tri-x, intr ra Re Microfile 
6 for $1.50; 12 nae $2.50 


35mm x 20 E 


AWON CHOPS KODAK PRICES 


ALL BRAND NEW—ALL LATEST MODELS 


flash 


i939 
#1.9 foc 


proj 295.00 
tor w < 


sto chngr 50 
AWON DISCOUNT PRICES on all equipment 


oo 
95 
50 


50 
50 


kit $8.95 





NEW—SUPER HIGH SPEED—1958 DATE 


ANSCOCHROME ASA 100 


35mm x 20 exp.—list $2.35—SALE 3 for $5.98 
120 roll—ltist $1.75—AWON SALE 3 for $4.50 





ANSCOCHROME 1958 ASA 32 


$30.00 


3 for 15.60 


AWON Bulk Film Special! 
x 100° Kodak TRI-X 
x 100° BAW ASA 24 
x 100 
x 100 
x 400 
x 100 


Kodak Super KX 


8mm MOVIE CAMERAS—roll film 


Pric 
' $39.95 $29 
Monter 3 5 95 36 
n n 64 

Spor 


tster 


onter 252 
16mm MOVIE CAMERAS—MAG. 


200€E #1.9 foc = 95 231.95 
30.00 21.45 


et £1.9.289.95 224.95 


amm_ PROJECTORS 
y = 253A 500 watt 95 95 
253AX 500 watt 4.95 95 

ey 253Rx 500 
95 69.95 
y De Luxe 253RY 500 
watt 1 95 50 
ent eset oe watt 95 95 
nt De bea a 7 Ss 7.95 

t De 


95 9.9 
16mm "PROJECTORS : 


State si ‘ 95 95 
95 56.95 


so 
50 
5.00 
50 
50 50 


ao 
we 


2x2 & 21% sq 84.50 95 





Brand New! Famous Make 


ELECTRONIC FLASH 


~ Rg 


ac 


camera 


List price $54.50 SPECIAL $29. 95 


a 
off-the- 


bracket 











FLASHBULBS Sale! 


Genuine WESTINGHOUSE BULBS 
Frankly overstocked 
prices to en- 

buy a case or 


$s 





CUT FILM SPECIALS 
314x314 Superpan Press or 
h.).3 boxes for $3 
fe 
3 for 
4x5) Nodak Infra Red 
Sx 7" — K. Portrait Pan, 
tom 


Pana 
Superpanchro 
e 8 (25 sh.).3 for 5&.¢ 
Contrast Proc. Pan 
S sh.) i 
8x10 Ansco Press (25 sh.) 1.9 
infra Red (25 sh.) 2 
10x12 E.K. Com’!. (10 sh.) 1 
11x14 Contrast Proc Pan (10 
sh.) i 





Case 


PAPER SALE 


CONTACT PAPER—less than lea print 
oo Rage a Me 
shts 20, 1,5 os 
»0 x 100 sts.) 
s 


1. 4 
box (50 shts 


x30’ +3 

SO shts 
SO shts.) 
10° Lws 100 shts 

8x1014 250 shts.) 

71 gx7ig 250 shts.) 


ENLARGING PAPER 


mbt ot at a 


‘Varigam (100 sheets) 


ANSCO éovor PRINTON &x10 12 shts) a 33 


ELECTRONIC FLASH OUTFITS 
ane 
$41.95 


BRAND NEW Reg 
rs $70.00 
A.C. & 
69 
99 
5 
Batt. $4 
24 
Batt 54 


29 
flashgun in 








*YASH ICA Reflex Cameras 


Brand New Latest | Mode s—Just 
AWON is proud to offer these hiat 
ported 


CASE 


Arrived 
ghly prized im 
cameras at se onal discount prices 
INCLUDED FREE 
AWON 
List PRICE 
$35.95 $24.95 
54.50 37.95 


YASHICA A 

YASHICA C. sem 

tbe seh L™ 

with built-in ex 
VASHICAMAT. AUTOMATIC 


69.95 
85.50 


45.95 
58.95 








EXCLUSIVE—RADIANT 
Portable Tripod Screens 


“ r vy N A-FLECT 
1 « < te 
“ ble 
30 x 40 
40 x 40 
37 x 50 
50 x 50 
Screens are shipped 
R.R. Expr. collect postage 


e 70mm x 106’ Super 








COLOR cur FILM SPECIALS 
r © sh.) 
3x8 Ektaco or Type 8 (10 
5x7 Ektachrome (10 sh 
8x10 Ektachrome (10 sh yea 3.95 
3 for 10.00 
Ansco Color (Tung) 
6.00 


4x5 io 
sh a. $1.50; 6 for 


Bulk ANSCO COLOR 


Daylight or Tung. £534 1955 Date 
35mm x 100 $11.9 


35mmx 50 . . 6.50) 


35mm x 2731/9’ 4.00 


THIS MONTH'S SPECIALS 
xXxX.G 2 


8mm 


120 & 620 Kodacolor 
Lens 
angie tens 7mm 
F 
Stereo Mounts 
3.50; 1000 for 
Smm Cardboard 


yy ae Bulk Film 
er & S&S cartridges 
ANSCO 120 Sup Pan Press 
or 620 Supreme 
KODACHROME 

Exp Type 

Kodak Proc 
KODACHROME 828 

incl.) 


Load- 


3.00 
below. 





SEND 2s5¢ for complete 
CATALOG listing all equipment 


Brand New—Latest Model 


AIRES tl L 


with LVS shutter 
35mm w/f1.9 
List Price——$109.50 


AWON PRICE$78.95 


Including Case 


si mm EE & 


“"§ AWON FILMS 


GENTLEMEN: Please send me immediately the items listed 
i enclose 
and insurance costs (excess refunded). 


w /case 


SOLIGOR 66 


SINGLE LENS 2'% sq Reflex 
List Price——-$109.50 


AWON PRICE$69.50 


150mm f:4 teleph tens— 
reg. $74.95—Now $54.50 


lens & case 


108-P W. 29 St. 
N. Y. 1, N. Y. 
LA 4-6376 


including postage 





at unbeatable prices! 











KODACHROME PROCESSING 


%3 $0 

1.00 

65 

1.00 

2.30 

insured mail 
must accom- 


returned via 
Money Order 
7 


4-LITE Folding 
MOVIE BAR LIGHT 


With metal carry case 


7 heavy duty cord. reg. $16.95 


AWON SALE $7.50 
Bulbs 
Si ea 


remain on bar in 


of bar 


case 
with purch 





ROLLS 8 AES: ROIS D0 SE ER NT RE FA TC ENG RRB 


Include 20% deposit on all 





C.0.D. orders. All equipment 





is NEW, all film & paper out- 


otherwise stated NAME 





* With your camera in trade 





Postage & Insurance must be ADDRESS 





included with order. Excess 
refunded. All prices subject to 
change without notice. 


dated and sold as is unless , 


city 


ZONE STATE 





SAVE $30—BRAND NEW— 


uv! 
w 





MAKE A TAPE FOR 
COLOR PROCESSING 


By EARL R. SAVAGE 


Oo" of the exciting things about pho- 
tography is the way it becomes | 

d each yecr—a 

ich this st-tement ca 
ved is the darkroom. This 


simplicity can be 


and less complicat 
of the areas in wl 
be easily pr 
capitalized on if you 
own a tape recoraer 

You can us¢ the to ful- 
fill th : cu.de 
book to processing, and even to provide 
musical entertainment 
darkroom tape” 
ing to the uninitiated and be of consid- 
erable assistance to the 


worke1 


tape ré¢ corder 


function of a timer, aS a 
An easily made 


can open home process- 


experienced 
especially wh vorking with 
color material 
If you have color-de- 
veloping in y larkroom or kitchen, 
don’t wait any nger experience Is 
like flying a jet \ the pest you 
have only gle-engi plane 
Here are ull that lea \ W d 
a clock or watch with a hand, 
printed directions for your 


film, and a recordin 


second 
processin 
g tape long enough 
to play continuously from the first step 
through the last. 

In its simplest form your tape will give 
you the proper developing time for each 
solution or procedure. For example: 
“Pour in solution four, fixing bath 
(three minutes of silence) Pour out. 
Rinse.” will be much more 
practical if you add certain refinements. 

1. Add an interval of 10 to 30 seconds 
between each step to allow time for pour- 
ing. This should be 


However it 


done as rapidly as 


Min Sec 


AND SO ON UNTIL 


possible, but the actual time will depend 


upon the equipment you are using. Prac- 
ticing with water, find out exactly how 
long it takes to fill and empty your de- 
VE loping tank. 

2. Before the end of each step, give the 
name of the solution 
that 
use 


follows so 
immediate 


which 
you can prepare it for 

3. Early in each step, give the general 
idea of the procedure in that step so that 
you will be reminded of what to expect 

4. Mark off vocally the end of the first 
15 seconds in each solution so you will 
know when to stop the initial agitation. 

5. Mark off vocally each minute inter- 
val that the film is in a solution so that 
you know exactly when to agitate. 

A tape made according to these sug- 
gestions will be similar to the one for 
which a sample script is reproduced in 
this article 

Whether you 
and-white be 


facturer’s 


bleck- 
sure to follow the manu- 
directions—and be sure that 
your time and temperature are accurate. 

When developing black-and-white sev- 
eral starting places, properly 


process ¢ olor or 


identified 
and spaced two or three minutes apart, 
may have to be provided. This is neces- 
sary since some black-and-white devel- 
unlike those for color, become 
weaker with each roll of film developed 
and take a longer time to complete full 
development. Then begin your tape with: 
“This is the starting place for roll num- 
ber six. Pour in developer (three 


opers, 


COMMENTARY 


Mime temo) Misi teliicl tell) med tel4 +31) Teme d tele tell 14 


Versatile electronic tool 
can make exacting 
darkroom work 

easier for you 


minutes) This is the starting place 
for roll number five. Pour in developer 

. etc.” Of course, if replenisher is added 
to the developer after each us¢ 
starting point will be needed. 


, only one 


Your tape recorder can make process- 
ing color film as simple as_ black-and- 
white. How can you go wrong when an 
expert tells you what to do and exactly 
when to do it? 

The darkroom tape can save you much 
confusion and With it you no 
longer need to keep one eye on the timer 
and the other on developing instructions. 
The procedure for preparing such a dark- 
room “assistant” is simplicity itself. 

While music can be recorded between 
directions, the 


concern 


writer has found this im- 
his entertainment 
via an extension speaker from the radio, 
television, or record player. If you want 
to include some that you 
like well hear every time 
you develop film and, in addition, music 
that you won't mind having pretty well 
interrupted by 
Choose carefully 
able to change 


practical and provides 


music choose 
enough to 


directions. 
because you won’t be 
the music on the “dark- 
room tape” without remaking it entirely. 

The use of a tape recorder in the dark- 
room may 


fades_ for 


turn out to be one of your 
most valuable pieces of equipment. Using 
it properly to develop both color and 
black-and-white film removes the human 
element and produces a mechanical dark- 
room assistant that can give you expert 


direction.—™ 


Using script, timer, and recorder, the pho- 
tographer (top) prepares a processing tape; 
then he begins developing with tape as guide 
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ms ’ ...See the Stars, Moon, Planets Close Up! 


3° ASTRONOMICAL REFLECTING TELESCOPE 


Assembled and Ready to Use! 
60 & 120 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
ou'll see the Rings of Saturn, the fascinating planet Mars, huge crater 
isters, Moons of Jupiter in detail, Galaxies! bp is a fine quality, 


pe eng 


s on the Moon, Star 
American-made tele- 
le at definition ar ition. Equatorial mount with lock on 
t ns luminized and overeat 
or ri rult lescope come juipped 
Lens, giving you 60 and 120 power. hans 
he Onttuat 3 nder lescope, always so essentia 
ncluded turd irdwood, portable tripod 
Free with scope: Valuable ST AR CHART and 272 page ‘“‘Astronomy Book” 
Stock No. 85,050-P... $29.50 f.o.b. Barrington, N. J. 
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STEREO Silicone Polishing 
MICROSCOPE & Cleaning Cloths 


M 





FUN 
WITH 
OPTICS 


I 

nor ‘ 
Stock No. oe os9-P 
—é F 
"$1 00 Peted. 
s Stock No. 70,137-P 1 
vringion, ©. 5 _pP Stock No. 9050-P 
° Postpai« 
wt. Approx. | Cloths $26.50 ' Pstpd. ———— 


INFRARED SNIPERSCOPE TELESCOPE AND PARTS OPTA-VUE 
War surt EDITOR OUTFIT 














f/1.4 16mm MOVIE PROJECTION LENS ste 
= em) of a ae 


wt 





Vv v 
Pack \ 
Por 





Geophysical Year Scoop—Real 150 Power 


ASTRONOMICAL TELESCOPE 


Achromatic Lens! Refractor Type! 
Only te 9s yest gee 


ack 


Stock No. 30,119-P $9.50 Pstpod 
eve A i” oO 


Stock No. 40,126-P $1.00 Pstpd. 





% Stock No. 80 060-P sis 9s pesteate 
Now—See The Satellites LARGER 42MM OBJECTIVE MODEL A 


NEW, LOW PRICE SATELLITE TELESCOPE Chart and 16 p wr Bookie seas kof the Hea = Steck Ne. 80.129-P 


Stock No. 80,061-P $19.95 Postpaid $2.50 Postpaid 
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. Get your HEILAND 
Strobonar now! 


Put a Heiland Strobonar electronic flash on 

your camera now, and be set to capture on film all the fun 
and excitement of this coming Christmas morning. 

A Strobonar lets you shoot with absolute assurance 

how poor the existing light. 
“freezes” 


, ho matter 
Its flash duration of only 1/2000 second 
all action and lets you concentrate on your subject. 
And to make your confidence complete, the Pressmaster* lamphead 

exclusive on Heiland Strobonars, gives you the wide-angle light 
distribution you need for even illumination of your entire picture area 


The Strobonars your photo dealer proudly offers are the 


finest ever built by Heiland. The two models shown here operate on 


4 photoflash batteries—or built-in AC—and flash your pictures 
for less than one cent each. 
Stop in your photo dealer's now and pick out the Strobonar that fits your camera 


and be sure this coming Christmas, and every day, that you're set to take the clearest, 
most lifelike pictures you've ever imagined! 


Honeywell 


*Trademark 


“ 
| 


I) Heiloud Division 


STROBONAR 62-A. 


Designed for accessory-clip mounting. Can also be 


tube or battery-case mounted. Complete $5995 
with 10 ft. AC cord Only 


STROBONAR 61-A 


Designed for bracket mounting. 


Complete with Quick-Release or 
and 10 ft. AC cord 39% 


See them at your photo dealers or write for 
free booklet to Heiland Division, 
Minneapolis-Honeywell, 


5200 E. Evans Ave., Denver 22, Colorado. 
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How to catch the good ones 


Where high resolution, fine detail, brilliant projection 
the 


all-time favorite in 135, 828 and 8- and 16mm movie film 


The lure comes in yellow boxes. Select the one to match 
the photograph you're after and you'll catch the good 
ones every time—in sparkling color transparencies or 


color negatives. 


When things are happening fast, or shooting conditions 
are not the best... Kodak Ektachrome Film is your choice. 
For large or small color transparencies, it comes in 135 
and 828 miniature, 120, 620, and the new 127 roll film. 


quality is your goal, then choose Kodachrome Film- 


$1zes. 


lf color prints, wallet size or salon size, are what you're 
after...load your camera with Kodacolor Film. Shoot 
indoors or out with the same roll of film and without filters. 
Comes in all popular roll film sizes. 


This can be just the beginning. If you prefer, you can process Kodak Ektachrome and 


Kodacolor Films in your own darkroom and 


for an authentic thrill—make color en- 


largements from your Kodacolor negatives on Kodak Color Print Material, Type C. 
Your Kodak dealer has all the details. He, of course, can have the processing (and print- 


Kodak 


TRADE MARK 


yellow boxes! 


ing) done for you. And he has an ample supply of the lures you need 


in the familiar 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





